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Rhyme, Meter and Cadence in Early Western Zhou Bronze Inscriptions

1. Aims of the present study and methodology
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“The Master said, Let a man be first incited by the Songs, then given a firm footing by the

’

study of ritual, and finally perfected by music.” -- translation by Arthur Waley
Confucius likely did not speak these words while composing the dedication for a
ritual bronze vessel, but they seem appropriate for those covered in this study, which
combine the rhythms of verse with sacred ritual and when intoned, create a musical
harmony between word and sound. The aim of the study is, through examination of the
inscriptions on several early Western Zhou bronzes, to reveal how rhyme, meter and
cadence may have played a part in the composition of these inscriptions, how these forms

compare to the rhyme patterns of the Shi Jing ?ﬁ%’;l, and what might be inferred from

them about the early development of poetic form in ancient China. As these represent

! As the only extant version of the Shi Jing is the Mao =° recension, dated by most modern scholars to
sometime around the fourth century B.C.E. and widely considered a text that had undergone significant
revision since the original composition of its contents, it is not possible to prove that its forms of rhyme are
in any way directly related to the forms seen in the bronze inscriptions. However, many prominent scholars
have proposed that the poems in the Shi Jing date from the 10" to 6 centuries B.C.E., roughly analagous to
these vessels. For recent studies of the chronology of the Shi Jing, see Joseph R. Allen, “A Literary History
of the Shi Jing”; William H. Nienhauser, Jr., The Indiana Companion to Traditional Chinese Literature;
Xiang Xi {f [ ¥4, Shi jing yu yen yan jiu ﬁ”i:?# T4, and William H. Baxter, 4 Handbook of Old Chinese

Phonology.



original documents of the time, we can be sure that we are viewing relatively
unadulterated uses of language, albeit within their own context.
The methodology I employ is to take the transcriptions of the inscriptions as

published in the Yin Zhou Jinwen Jicheng & ’ﬁj = & RY and correlate them into ordered

tables using the rhyme patterns as laid out by Wolfgang Behr in “Reimende
Bronzeinschriften und die Entstehung der chinesischen Endreimdictung™. Behr’s
analysis was principal in deciding which inscriptions to focus upon, and I specifically
have chosen those which seem to lend themselves most easily to comparison with the
meter and form of the Shi Jing. 1 then added the modern Mandarin Chinese pinyin
pronunciation, the “Early Middle Chinese” phonetic pronunciation as provided by Edwin
G. Pulleyblank in his Lexicon of Reconstructed Pronunciation’, the “Old Chinese”
pronunciation as provided by William H. Baxter in 4 Handbook of Old Chinese
Phonology, or when not available in Baxter, the “Early Zhou Chinese” pronunciation as

reconstructed by Li Fang-Kuei % 4% in Axel Schussler’s 4 Dictionary of Early Zhou

Chinese (marked as s* in the tables in Appendix I), and finally the “new rhyme group” as
summarized and defended in Baxter’s Handbook (p.367-559; 560-64), for each
character.* This allows for a visually comprehensive overview of the phonological
details of an inscription with an emphasis on rhyme groups. It is my belief that this
allows the reader, if not the ability to “read” the inscription using the reconstructed

phonemes, to at least understand the patterns inherent in the language of the inscription

* Behr bases his rhyme schemes upon Chen Shihui Wl #5°s Liang Zhou jinwen yundu hebian

[ rﬁ] &P £ (1979; including sections based upon the works of Wang Guowei = 5 and Guo
Moruo H[W#¥); Chen Banghui [iZ15s “Liang Zhou jinwen yundu jiyi [ty rﬁJ\S B4 ??‘%Eiﬁél” (1984) and
Chen Shihui and Tang Yuhui %% H{’s Guwenzixue gaiyao "Ffl?i/ FEENER (1988).

* In his introduction, Pulleyblank defines Early Middle Chinese as the “standard underlying the QieYun
“JE” which was completed by Lu Fayan [#7%Z, in 601 C.E.

* Baxter’s system mainly groups by final codas, which is not inconsistent with general concepts of rhyme.



and recognize the composer’s use of direct thyming, cross-rhyming, cadence and rhythm
that are not immediately noticeable when viewing the graphs.’ Finally, I analyzed the
data in great detail, detailing the peculiarities within each inscription, focusing especially
upon uses of cadence, meter and form which would lend themselves to wider
comparison.

When considering the uses of inscriptions on Western Zhou bronze vessels,
Edward L. Shaughnessy points out in Sources of Western Zhou History (p.176) that
“these inscriptions were intended merely to commemorate positive events” and quotes a

Liji ﬁ%%%‘ passage which declares that one’s purpose in creating a vessel is to “extol the

beauty of his ancestors and illuminate his descendants”. Jessica Rawson, in her article
“Western Zhou Archaeology” from The Cambridge History of Ancient China, goes
further into the rationales for casting bronze vessels, stating “bronzes were memorials of
political events and social relationships essential to the structure of Zhou government and
society....inscriptions were thus ways of presenting to the Zhou themselves their own
society, as well as its changes, practices and beliefs.” She follows by translating the Tian

Wing gui =t Et then states, “Possibly the most striking feature of this and many other

inscriptions is the immediate, dramatic form in which a concrete situation is presented. It

almost seems as if the texts were meant to be read aloud, repeating as a story or drama in

> There remain, unfortunately, a few archaic graphs in the bronze inscriptions which I have had great
trouble in delineating according to my system, as they do not exist in any of the above resources, and in the
secondary resources for the vessels often are heavily debated as to which kaishu %}ﬁi character might best
represent them. In the tables in the Appendix I, these have been represented by “?”” symbols. There are
also a few graphs which, while extremely similar to well-documented counterparts, are not themselves
documented in my sources, and which I have tentatively correlated with these counterparts but set within
brackets “[ ]” to show that these are merely proposed readings. In each of these cases I have followed the
classical adage “tong sheng bi tong bu [ﬁj@““\ {ﬁjﬁ“,ﬂ”, though it must be recognized that in historical
phonology this is not invariably the case (see Chinese Writing ¥ 425K by Qiu Xigui 32L& |, p.190-1;
or p.173-257, for a full discussion of semantographs and phonograms and their development.)



such detail that the events and the accompanying words might be seen and heard.
Possibly such a presentation, employing recorded speech and describing specific actions
and places, reflected quite closely the actual ceremony in which the honor took place.”
The increasing use of verse in bronze vessel inscriptions during the Western Zhou (which
further increased in the Eastern Zhou)® seems to parallel the development of formal
ritualization in Western Zhou society, and if one of the uses of verse is to give words a
sense of regularity and power in order to enthrall the listener in ways standard prose
cannot, then in these inscriptions we find not only epics of great deeds and virtuous
actions, but also a ritualized method for the retelling and preservation of these narratives.
While these texts should not be seen as representative of bronze inscriptions as a whole, I
believe the data indicates that poetic form and cadence was known to their composers,
who used techniques similar to those found in the Ski Jing in order to impart a sense of
grandeur and to insure that generations of descendants would be aware not only of the

heroism of their forebears but their literary prowess as well.

II. Rhyme. Meter and Cadence in Six Early Western Zhou Bronze Inscriptions

The six early Western Zhou inscriptions detailed in this section are presented in

roughly chronological order, starting with one from King Wu j* = ’s reign, then one from

the reign of King Mu 7~ | one from the reign of King Gong %TLE , two from the reign of

—t

King Xiao = = , and lastly one from the reign of King Xuan ;‘E‘E . They range in length

from twenty-seven to two hundred and eighty-four characters in length and show a wide

% The increased use of verse in the Eastern Zhou seems to be due not to the further ritualization of society
but the “zi ziio F 1 {E” “self-made” phenomenon, wherein individuals began to make bronzes for themselves,
and would use their own poetic verses in the inscriptions. See Gilbert L. Mattos, “Eastern Zhou Bronze
Inscriptions”, p.90-1 for a discussion of the lyrical changes from Western to Eastern Zhou inscriptions.



variety of style and type of rhyme and cadence. The meter is largely a set of four graphs,
where the fourth graph rhymes with the fourth graph from the next set (with some
exceptional line lengths), or occasionally a set of four graphs where the second and fourth
graphs will rhyme. In Wang Li’s compendium of the rhymes of the Shi Jing, Shi Jing
Yundu %?}ﬁ%@ (p.41), these are referred to as “yun jido ﬁ%ﬁ%ﬂ ” or “base rthymes”.

Exceptional thyme schemes will be discussed in the discussions of the inscriptions.

ILA. Tian Wang gui =t Et -- Inscription detailed in Appendix L.A.

The Tian Wang gui is a particularily remarkable vessel, not soley for its age, but
also as it repeatedly mentions the ruling king (King Wu: 1049/45-1043 B.C.E.)” and
contains a candid account of his sacrificial duties as reported by his assistant, Tian Wang.
The inscription of seventy-eight characters is quite long for such an early date, but for our
purposes, it is not the length but the cadences that are so remarkable. Twenty-eight per

cent of the inscription (twenty-two characters) is composed of ydng ['f}-rhyming graphs,
thirteen of which are the character wang = . Wang Li, as quoted by Baxter in the
Handbook, states that “in the shi uéj-t and cf 57 genres of Chinese poetry, rhyming a word
with itself is excluded, but the restriction is relaxed in g [ili poetry”®. Even if it is

considered “inappropriate” for a word to rhyme with itself in certain genres, it can not be
denied that repetition of sound is a powerful device, and especially at this point, before
the turn of the first millennium B.C.E., one has to wonder how codified the “rules” of

poetic rhyming had become, especially when involved in the ritual casting of a bronze

7 All reign dates are taken from Shaughnessy, Sources of Western Zhou History, p.xix.
8 Baxter, Handbook, p-89.



vessel. The bulk of the ydng-rhymes use characters other than wdng; only in one place
(lines 5 and 6) is there a direct rhyme, and here, it is using the name of the preceding
king, so it could be argued that a name might be viewed as distinct from a single
character. The beginning characters of lines are also noteworthy in this inscription: wdng
begins five of the lines, none of which are ended by it, and six of the lines begin with a

zhi (V)-rhyme, just under half of the zhi—rhyme characters in the entire inscription. This

adds a strong sense of deliberate cadence to the inscription, and imparts a rhythm to the
language reminiscent of the repetition used in certain places in the Shi Jing, such as “Tian
Bao =~ f{” and “Cai Qi “AT1” from the “Xido Ya '] 7= section.

The rhyme scheme is not overly complex; in fact, besides yang rhymes, there is

only one other and quite distant rhyme in the entire inscription (the dong * rhyme in

lines four and sixteen). Nor do the rhymes easily fall into the standard four-character
lines ubiquitous in the Shi Jing, though if one does not count the first date notation, they
do occur in a semi-regular sequence of eight characters, then ten characters, nine, nine,
ten and ten (the second date notation can be read or ignored; the last sequence of ten
works either way). I do not think one can argue that this inscription reflects an attempt at
conscious poetry, but at the same time, the amount of rhyming occurring is not
insignificant. Especially in regards to the very early date of the vessel and its inscription,
I believe it shows a strong inclination towards rhyming phraseology that either already
existed (perhaps in popular songs or poetry) or was in its nascent stages on its way to

becoming the style that would dominate later Chinese poetry.



IL.B. B6 Dong gui {f! & -- Inscription detailed in Appendix L.B.

The Bo Dong gui, which dates to King Mu’s reign (956-918 B.C.E.), contains a
short inscription lauding a figure named Bo Dong for “creating...a western palace”.
Most interesting about the inscription, though, is the use of rhyme and cadence: it can,
with two small exceptions, be broken into four-character lines, which seem to rhyme very
nicely in the pattern X A B B b B A. This resembles a very simple version of the
pantoum, an originally Malay poetic form later popularized by the works of the French
poets Victor Hugo and Charles Baudelaire, where the first and last lines of a poem will
rhyme and frame the interior verse (though usually in a pantoum, the middle lines will
rthyme A B A B instead of the B B b B in this inscription). This form is also attested in

the Shi Jing, and classified by Wang Li as “bdo yun $##”, “embracing rhyme”, or more

*” [13

specifically in this case, “chiin bao yin 75 $##”, “pure embracing rhyme”.” Like in the
Ttan Wang gui, one character is used to rhyme with itself (bao #7, in the second and

seventh lines), but the rest of the rhyming conforms to standard patterns.

The interior verse is well-crafted in several ways: the lines ending in the three ‘B’

* and nian F , each begin with a

rhymes (from the zhén 2' rhyme group), shén fH, rén
weéi % rhyme word (wéi I and hudi ¥, while the line ending in the single ‘b’ rhyme
(from the wén ¥ rhyme group), chun 77, begins with bing 0, a yudn 7 —rhyme. The

zhén ¥ and wén ¥ groups also function as “cross-rhymes”, which means in certain

cases they rhyme with each other, and thus four harmonious lines of rhyming can be read

 Wang Li, Yundu ??Eﬁ%‘, p.75-6.



here. The presence of a single five-character line is attested in the Shi Jing; Wang Li
refers to the pattern as “wii ju Ii Zv f/y]” in the “)7 yin dao di — ??EF?UEE” section.'’
There are two other noticeable pattens in this inscription: first, the beginning
characters in the first two lines are of the same rhyme category, perhaps serving as
introductory phrases in order to “set the stage” for the rhymes to follow; and secondly, if

the character rén * in the fourth line is moved to the fifth, the rhyme scheme ‘X A B C

C B A’ emerges, also a pantoum-style rhyme, or a “mirror thyme”, where the last three
lines mirror the rthymes of the three lines directly preceding them. Neither of these
observations is conclusive in any way except to draw attention to the remarkable amount
of rhyming and cadence in this inscription, which I believe to be more than mere
coincidence; with the four-character line breaks and the high level of rhyme form
involved, it seems the composer of this inscription was likely well aware of the poetic
standards that would later make up the Shi Jing, and that this inscription shows the

influence of poetic form already at work in the mid-ninth century B.C.E.

I1.C. Shi Qidng pan 15544 -- Inscription detailed in Appendix I.C.

This famous inscription, dating to King Gong’s reign (917/15-900 B.C.E.), is
currently better known as a historical document than a literary text, as it names and lauds
the first seven generations of Zhou kings, then connects them with five generations of the

Wei % family. It is an extremely long and complex text of 284 graphs, but as

Shaughnessy notes, one of its main attributes is the “conscious artistry of its phrasing”."'

" bid., p.62-3.
" Shaughnessy, Sources, p.183.



The phrasing in the inscription is at times extremely regular, with perfect rhymes
coming every four characters, and at times seems not to rhyme at all. In the table, I have
delineated dominant rhymes in capital letters and cross-rhymes in lowercase with

numbers to mark exact rhyme groups. For example, in the first two lines, wang — (a
yang ['Fh-rhyme) is marked as ‘A’, the dominant rhyme (it is dominant because of its
central use in the second and fourth stanzas), and zkéng ['* (a géng 7*-rhyme) marked as

‘al’, because although they are not exact rhymes, they are considered “cross-rhymes”,
that is, thymes from two different categories which can be used as direct rhymes.'> The
most remarkable aspect of this inscription is the fact that when it is broken into four-
graph units (with few exceptions), the rhymes do match perfectly 30% of the time, and if
cross-rthymes are included, 55% of the time.

The overwhelming structure of the verse is rhymed couplets, every fourth and
eighth graph rhyming (and occasionally every twelfth as well to make a triplet). Outside
of the first four stanzas, which are dominated by long series of yang-rhymes, the couplets
rarely indicate a continuous pattern; instead, they seem to function on their own and the
verse takes on a climbing feel, with every eight tones distinct from the next.
Unfortunately, the regular rhythms seem to break down by the sixth or seventh stanza,
with virtually no “perfect” rhymes in the remainder of the inscription. However, this is
not out of keeping with the contents of the text, as the verses change at this point from

praising the previous kings to directly naming and lauding the ancestors of the family,

12 See Wang Li, Yundu ??EJ%, p-4, 10. Baxter’s reconstructed rhyme groups also combine some rhymes
from traditional groups, so a cross-rhyme under his system is occasionally a direct rhyme traditionally.
Unfortunately, these can only be examined character-by-character; a thorough examination of which rhyme
categories characters belonged to throughout all traditional rhyme schemes would be a huge undertaking
unto itself. See Baxter, Handbook, p.367-70 and 371-564 for his defense of the new system.



and changing the rhyme scheme as the focus of the text changed could have been an
intentional method employed by the composer. Or, it could be that the latter part of the
text was not meant to rhyme as the initial sections do, in order to add a sense of grandeur
to the kings in order to differentiate them from the ancestors of one’s own house.

The complex use of thyme in this inscription is more than mere coincidence;
rather, it would have taken a concerted effort on the part of the composer to describe the
historical details of the narrative in such a way that every fourth sound would consistently
rhyme. It must be admitted, of course, that this inscription does not represent a
“perfectly” rhyming system in the style of the Shi Jing, but once again, it seems that the
author was attempting to harmonize meaning with sound, and therefore this inscription
should be regarded as an indication of the presence of meter and rhyme in Zhou Chinese

written style during the early ninth century B.C.E.

I1.D. Méng Jiang yi 3% [4 -- Inscription detailed in Appendix I.D.

The Meéng Jiang yi, dating to King Xiao’s reign (872?-866 B.C.E.), contains a
relatively short and formulaic inscription of 34 graphs, remarkable in that it is one of
relatively few unearthed vessels that was dedicated and cast by a man for a woman.
Perhaps this is why the inscription was composed in rhyming verse, as poetry has been
one of the arts most appreciated by Chinese women,"* or perhaps it was, in the words of

Shen Deqian VEfYH, because “Poetry can regulate one’s nature and emotion, and

improve human relationships”.'* The sixth line seems to underline the sentiment of

' This should be taken as opposed to horsemanship, strategy and discipline, not as opposed to painting,
theatre or the other “noble arts”.
14 Shen Degian ?#i%ﬁifg‘ﬁ(l673—l769), as quoted by James J. Y. Liu in The Art of Chinese Poetry, p.67.

10



harmony between the sexes, stating, “p}# = #]”: “Man and woman have no limits [in
time]”.

The verse is another example of pantoum or chun bao yun, in this case in the form
‘AXBBAAXA’, with the outer two lines framing two rthyming couplets. It is not
quite a perfect fit for the four-graph structure, as two of the lines contain five graphs, but
as mentioned above, this is well-attested in Shi Jing-style verse. The ‘A’ rthymes are all

from the zAi I/ -rhyme group, a very common rhyming group in the Shi Jing. Three

aspects of this inscription are remarkable: first, that the initial graph for half of the lines is

of the yang [f-rhyme group, including both the beginning and ending lines, and there is

only one other yang graph in the entire inscription, leading one to assume that this rhyme
structure was intentional. Secondly, the inscription is exactly eight lines long when
divided this way, matching the most common Ski Jing stanza length. And lastly, the fifth
line is an excellent example of double repetition, unnecessary for semantic reasons if in
this case both are stative verbs modifying the concept in the sixth line, but duplicated for

emphasis and alliteration as well as rhyme, techniques ubiquitous in the Shi Jing: “7&7E”

l)’ (13
N

becomes “greatly flowing” and “[1[1” “greatly splendid”.

One could argue that this inscription shows the beginning of the personalization
of ritual verse, intended not solely to exalt great kings and victories but also as a
technique for harmonizing one’s own affairs, not only intended for succeeding
generations to use to venerate the past, but also for the present. Along with the following
inscription, which dates to roughly the same period, we can see that by this time use of
verse seems to have become relatively valued and perhaps more widely used than it had

ever been before.

11



ILE. Féng Bo Ji Fii gui £[f1H1 < & -- Inscription detailed in Appendix LE.

The Féng Bo Jii Fu gui, also dating to the reign of King Xiao, contains another
short, very formulaic inscription, exceptional more for its rhyme scheme than the
contents of the text. With the exception of the first line at seven graphs long, the
inscription can easily be read in four-graph lines, and seems to have been intentionally
structured for the rhyme scheme. Most inscribed bronze vessels contain the term
“7 TR “sons and grandsons”, using two graphs with duplicative marks, but here
the inscription explicitly rewrites the graphs for “sons” and “grandsons” twice, followed

by the cross-rhyming graphs “shi £ and “zh7 .V in order to finish the lines with the

N9

graphs “shang [}LJ and “bao #7”, part of the larger rhyme scheme.

The rhyme scheme, ‘A A BB A B’" is extremely simple, with two rhyming
couplets and a final verse of eight syllables, very similar to the Irish limerick form. It
gives a very playful feel to the verse, and especially because the duplication of “sons and
grandsons” connects the end of the second couplet to the next four syllables, the last four
syllables (the first and third of which rhyme, and the second of which rhymes with the
previous fourth graph and the overall ‘A’ rhyme scheme) give a strong sense of finality to
the modern ear. Once again the first two lines begin with rhymes (though the length of
the first line throws off the meter a bit), and these rhyme as well with the last line’s first

and third syllables.

'* This precise rhyme pattern exists in part in two Shi Jing poems: the second stanza and the first two lines
of the third stanza in “Jing Nii F?’Jii/ ” from the “Bé&i Féng ™" section; and in the same place in “Yi £]]”
from the “Da Ya ~7=” section. However, in both cases the rhyme continues in the second stanza,
completing the four-line verse: in “Jing Nii” it repeats ‘A B’ and in “Y1” it concludes ‘B A’, so neither case
can be called an exact match.

12



This very deliberate structure, especially given its close relation to the thymes in
the Shi Jing, makes clear that rhyming cadence had become valued enough by the early
eighth century B.C.E. that a composer would use only rhyming verse, as seen in this text
and the last, in creating an inscription. Whether these were conscious attempts at poetry
or subconscious “harmonization” of language is uncertain, but that these cadences existed

and would have had an influence on their audience is clear.

IL.F. Guoji Zibdi pan ?Ezf =" F % -- Inscription detailed in Appendix LF.

The Guoji Zibai pan has been noted for the beauty of its calligraphy and the
rhythms of its verse by many prominent scholars. It details a military campaign against
the XianYun #-* and subsequent bestowal of honors upon the central figure, Zi Bai
=" F1 (or possibly Zi B6 < { El)m, at a banquet in the Zhou temple. Dating to King Xuan’s
reign'’, its inscription is composed of one hundred and fifteen characters, beautiful fine
thin lines depicting the graphs, possibly because the massive size of the surface (86 cm
by 137.3 cm) gave the calligrapher ample space. Whether the rhythms of the inscription
were created because of the space allowed or the wealth of its patron is unknown; what is
clear is that the text can be broken into six stanzas of lengths of twenty-one, twenty-one,
twenty, fourteen, sixteen, and twenty-three graphs, which when divided into four-graph
lines (with five exceptions and the first stanza), rhyme in ordered and repeating patterns.

The dominant rhyme in the inscription is the ydng [fi-rhyme, which occurs at the

end of every third or every other line, and in no place is the same graph used to rhyme

' For rhyming purposes, this is unproblematic as both “bdi F 1 and “b6 (fI"are in the “dud 3" rhyme

group.
'7 As this vessel contains a date, it can be dated precisely: according to Tang Lan ’?fﬁ.&l, Shaughnessy and Li

Feng % 1%, it should be dated to 816 B.C.E.

13



with itself. With the exception of the first stanza, which serves as a complete and
appropriate introduction, the rhyme scheme flows as follows: ‘AXBCB’ ‘AXBAB’
‘XAB ‘DBDB’ ‘XBXB CB’. Some particularily skillful devices were employed
by the composer: first, ydng-rhymes begin many of the lines, in three places directly

following a ydng-rhyme (two of which are the graph wdang — duplicated), an alliterative
technique used often in the Shi Jing. Secondly, the phrase “wdang ci = Fp” is repeated at
the beginning of lines nineteen and twenty-one, followed by “yang ci JL by (carrying

from line twenty-two into twenty-three), another clever use of assonance. Third, the

dedication is made a part of the overall rhyme scheme, as “jiang %" is used to finish the

inscription and round out the rhyming pattern. And finally, one of the four-graph lines
seems to be identical to a line from the Shi Jing:

W (S bo fa xian yiin “Set upon and attack the XianYun”.'*

There can be no doubt as to the level of artistry that the composer of this
inscription employed, and whether or not there was a direct connection between the
vessel and the poem, the fact remains that the cadences and rhyme schemes involved
would certainly not have occurred by mere chance. The importance of the pervasive
four-charcter structure and repeating rhymes can not be understated, as they mirror the
style of Shi Jing poetry. That there are two parts which do not fit the pattern (lines one to
three and fourteen to sixteen) I find unproblematic: given the contents, it is possible that

the text was meant to be composed of an introductory narrative section, followed by a

'® This comes from the poem “Liu Yue *+ *|” of the “Xiso Ya ’| ¥ section. There is a descrepancy
between the initial graph, which reads “bé 5" in the inscription and “bé #:” in the Mao Shi = %’T, but I
believe this to be a homophonic variant, as exhaustively detailed by Martin Kern in “The Odes in
Excavated Manuscripts”. It is also possible that this is a coincidence due to common sentiment resulting
from the widespread presence of the XianYun during the Western Zhou.

14



poetic section, then another narrative, followed by a second poetic section in a similar,

but not identical, style to the first.

I11. The Qiu pan FHR: A Recently-Discovered Western Zhou Bronze Inscription19

-- Inscription detailed in Appendix I.G.
Previously in detailing the inscriptions in this study I have relied upon the work of
Behr and his sources to define where a line should be broken in order to show the overall
rhyme scheme. For this vessel, dating to the reign of King Xuan and only unearthed in
January, 2003, I have had no sources on which to draw and have proposed a rhyme
scheme which must be seen as tentative and needing further review. However, it does
seem that this very long and detailed inscription of three hundred seventy-three graphs

does include some sections which rhyme. The inscription is a history of the Shan {1

family, similar to the Shi Qiang pan in that it details the genealogy of the family in
reference to their relationship to the ruling king, and even contains an acknowledgment
that the king had knowledge of the deeds of Qiu’s forbears. However, unlike the Shi
Qiang pan, this vessel is dedicated directly to those ancestors, whose names play a much
more central role in this inscription.

As this inscription seems to be more a historical document than a piece of verse,
that it thymes, albeit imperfectly, is a pleasant surprise. In many places the inscription

can be broken into two, three or four-graph lines which rhyme in regular (and sometimes

1 would like to thank David Sena for his excellent transcription, translation and notes on this inscription,
all of which were invaluable when I was preparing my reconstruction and rhyme scheme.

2 There is quite some debate as to the exact date of this vessel, partly due to discrepancies between the
archaeological evidence, the ganzhi * ¥ dating system and the Shi Ji flI5'; I follow Li Xueqin % 2 £
and others in ascribing it to Xuan Wang. See Li, “Meixian Yangjiacin XzEn Chu Qingtongqi Yanjiu

IR AR SRR in Wenwu ¥ 71 (2003:6).

15



irregular) patterns. I have taken considerable care not to break any lines in what would
be considered abberant ways, such as in the middle of names, titles, or where they would
break up the content of the text. A possible thirteen stanzas are identifiable, each with its
own rhymes, and so I have indicated the rhymes independently in the table in Appendix I.
There is no dominant rhyme running through the entire piece in the style we have seen
before; instead, rhyming couplets are the main form, interspersed with sections which use
a wide variety of cross-rhymes, both with themselves and occasionally with the couplets.
The “perfect” rhymes are notated in capital letters, while the cross-rhymes are notated in
lowercase with numbers to indicate the different types. It must also be recognized that
many of the lines do not fit the rhyme scheme at all, and are indicated by a capital ‘X’.
The stanzas noticeably do seem to follow a regular length of four or eight lines
(though there is an odd-metered stanza of five lines midway through the inscription, and
the last section of eighteen lines I am not quite sure how to divide). There are also a fair
number of mid-line rhymes, where the second graph rhymes with the fourth, a few
instances where the rhyme in the initial graph is repeated, and four places where every
other line has the same initial rhyme (lines three through six in the second stanza are
particularily noticeable for this effect). The overall form seems to rely most heavily upon

—ng rhymes (vdng [}, géng #*, and dong N are the most common, all three occurring as
cross-rthymes in the odd-metered stanza) and zAi ./ or zhi 3% rhymes (which can also be

considered cross-rhymes).”' There is a line in this text as well that seems to match one of

the poems in the Shi Jing (and which coincidentally also occurs in the Shang Shu [}L]?{) :

=

Hmif<ifd rou yudn néng ér: “be kind to those far away and help those near”

2 Wang Li, Yundu F?Eﬁ%‘, p.10, 29.
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but like the previous example of an “identical” line, the sentiment is a very common one
(and the first and fourth graphs in the line are visually quite different from the transcribed
versions), so we cannot be entirely sure if the composer of the inscription was aware of
the poem, or vice versa.

Unfortunately, there are a few places where I am uncertain of the reconstructed
pronunciation of the graph, or the graph itself is somewhat obscure, and this has left some
holes in my reconstructed rhyme scheme. The rhyming in the inscription does, however,
seem to be regular and ordered, showing a conscious effort on the part of the composer.
Especially considering the geneological data involved, it is quite remarkable that such a
great amount of rhyming exists, and it must have taken considerable skill to combine the
names of the ancestors, the kings, and the events into a harmonious whole. I believe that
this inscription further underscores the exemplary abilities of the ancient Chinese in
creating verse narratives, even at such an early stage of their cultural and literary

development.

1V. Conclusion

To quote Daniel Hsieh, “One of the most striking aspects of the Shih-ching lyrics
may well be their musicality; one does not truly appreciate and understand these poems

. 22
until one can hear them.”

I believe this to be an axiom of early Chinese verse: in order
to fully feel the impact of the poems, one must recite them, recognize the subtleties of the
rhymes, meter and cadences inherent in the texts, and only then will this exquisite

marriage of form, sound and meaning be apparent to the reader. As Arthur Waley

remarked in the introduction to his translation of the Shi Jing, “It was simply as poetry

22 Hsieh, “Final Particles and Rhyming in the Shik-Ching”, in Oriens no. 35, p.273.
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that I read the Songs, and strangely enough, perhaps, even more as music than as

3 T would like to propose that not only were these texts meant to be read aloud,

poetry.
as Rawson claims, they were, in whole or in part, intoned at the ritual ceremony, where
the honor would be written down by the court scribe and a copy presented to the honoree,
who would use the formulaic, ritual language word-for-word when casting the bronze
vessel. I also believe that they are direct indications of the widespread popularity of
rhyme in society, at least on an elite level, perhaps because of folk tradition, or the
emergence of a larger leisure class and greater attachment to ritual and court customs. It
was claimed that Confucius chose the poems to make up the Shi Jing from a corpus of
three thousand; while this might seem a bit extravagant, given the use of thyme and meter
seen here, three to four hundred years earlier, is it so incredible to believe there may have
been so many?

The inscriptions in this study show extremely close parallels to the language in
the Shi Jing, in their thyme schemes, use of literary techniques such as assonance and
alliteration, and especially in the cadences of the language. Their form as well, despite
the lack of any indication of punctuation, is very often clearly dividable into the four-
character lines that give the rhythms of the language much of its power and grace. The
composers of these texts used extraordinary skill in creating their art; by combining epic
narratives of kings, battles, and heroes with the beauty of poetic verse they have managed
to create testaments to their literary prowess which enlighten their readers even now,
nearly three thousand years after their composition.

If Behr is correct, and these bronze inscriptions are indeed the closest extant

Chinese texts to the oral tradition, then in them we have a living record of the language of

3 Waley, The Book of Songs, as quoted in Hsieh, p.279.
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the ancient Chinese par excellence — replete with rhyme and meter, cadence and form as
rich as has ever been seen in the literatures of the world. May further generations
continue to be incited by their rhythms, amazed by their ritual contexts, and perfected by

the music of their words.
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Appendix [

Tables of Inscriptions with Reconstructed Pronunciations and Rhyme Groups:

A. Tian Wang gui —~d B

B. Bé6 Dong gui [fI &Y

C. Shi Qidng pan pIEA% -2 pp.
D. Méng Jiang yi % [4

E. Feng Bé Jiu Fiigui FI(fIfi< 2
F. Giloji Zibdi pan % =" 14

G. Qiupan k% -3 pp.

22



# QWAYX

X

o)

< < < X <4 K <

/M

pajioddnsun = [pojemnsa]

(I9NY-3ue ] 1T “I9[SSNYIS) ISAUIYD) NOYZ A[1eH,S (19)Xeq) UONINIISUOIII ISAUIYD P[Ox  (TUB[QAI[[NF) UODINIISUOIIL ISIUTYD) A[PPIIN A[e] ukurd a19joeaey) A3

ni,, I ms uens),s uems} unz elm,s  pom nk nf[1]x Mnx nrx (refm uenm  Suem buel(] Geil Suek eu,s  few 1w
Y RO ) o) pom W o BT o 5
- W, W omn - SEM, MmNk ¥ - qwelip,s  wmp  uyz - dmfi,  ml m gy
- nyd, myeyd oed W_- sdnuy . fem m Hr -x\sm..wu* Jes)  onl gy - N % ey P £ - (efur,  Genw Sugm )
- sinnf, Gmzey Suerl 4y - (efm,  uenm Sugm
- Ggq, Genq Bug £ - sel, e wp Y
- Jlex,  Oerx Suerx % - (efm,  uenm Sugm
- JmelIuy,s  mng noyo I - Buo ,, Gl Sup [
-E%N* s ol - Gelm, uenm Supm - 6. e Ky - [snfpr] iy L - WP e A WM - efd,s jed 1nq
- Geny, Gfey Suos wm_- Yest,  yest  onz ) - Gefm, uwenm Supm - A A A ﬁ - eld,s led  nq
Grf1s,s . Gfer§ Sugys S) s)  onz (refm uenm  Suem UBI,S  U3X UBIX K efyd,s 1, d d
-m ) awﬂ- e, e &- . H- LueIy, m- yd, . T
-mm:m.@* ;ﬁ_ﬁww Sueys nﬁ_- I¥ZD 4 ;._.me ®z ) - 38 4 ey P B - Gefm, uenm Suem s - uoftu,s unw - uom ¥
'EEEEEY EEIRNEEY T
(re(m uenm Suem uoftu,s unw UM n Me, og URIY,S usX UBIX ¥ efyd,s 1.d d

- W : H_- fuur : um- QP MY ,&N- eS| 1 - fyd, I

- (efm, uenm Supm - elms gm0k L - ez, gz 1 U - [T iy K

(refm uenm  Suem syEm MNM - NnoA Buefw fenw  Suem ur us,) uen
LB T W e [ ] BT
- snny,  Gmrey  Suell &__- uhs, W ms M_- wy,  usg  wen - elms gm0k L - ez,  Jz 1 U - Gelm, uenm Sugm -
- (red, (end Sugy o - wns wes  ues — - welq,s wenq  ugy - (efm,  uenm Sugm
- -, B u B - sl Jep e N - Glmy  mom nok B - Gelm, uenm Sugm -
- iehys Ay % - lelieg,s 1 K o

®oK <

€0/C1 uesIeyL’[

sdnou3 swkya pue sopouoyd pajonysuoddy : F 1Y IO Suepy uer],



(rony-3ugy I'T “I[SSNYDIS) 3SAUIYD) NOYZ A[ICT 4S

(19)Xeg) UOHINIISUOIIL ISIUIYD) P[0  (UBGAI[N) UOHINIISUOIIL ISIUIYD) J[PPIAl Ale ulkuid  a9joeaey) 43y
A\ - (nd,  med  ogq ) - lbuelim, Gferm Suok - uns, uems  uns yg - uns,  UeMs  uns g - PRI 181 1z - I 181 1z J
q - uru usu el oy - suefur,s  uenw  ugm =] - [sTrey,s ofex s G - pALTI ml  rom 3y
q B8 unlidps umzp ungo gy [§ buoly, Gmeny Fuos sy B ow. e op g [HE queldo,s Gled Buq i
q - UIl ud  ur - usfur,s  unw - udM ) - uerzp,s uszp ueb [ - smeib, mped OBIX )Y - mib,  [emAh rteng
q - U Uz uoys iy - lenfues,s emy  om % - sbuoff, Omenl  Suok py - Jmfy, ml oM gy
A\ - {nd,  med  ogq 3 - bunfla]y, Gmny Suod &= - [¥s 4 (3s X R - Nes 4 Jesy  onz o)
X - oy, B b oy - ¢MEfp,s MELID  OPYZ 35 - [bum,] [Gmer] [Suop] HEL - yeud,  fied  oq )

€0/¢l ussieylr

sdnoa3 swAya pue sopduoyd pajonysuoddy : I H) mo Suoq og



<

R - Gu,s G Suy m - fifur,  fw oM ) - 7P« Jdezp Wz

woe o woqy [ wen wer o [ L, il no g [B e Gfeizp Bul gy

- SUDY 4 usy uell P - A i A efd,s jed nq - buefw, Oenw Supm 73 - UOIW,  UW  URW - Ged Gend  Suej o
uru usu UBU oy - Goffa]yd, Gmn,d Sugy Z - yld, ymnd o - $o[1]6 4 MmeX  noy £

- [sltu-o, Gfery Suy g AMEfq,s  uemg als a4 - ug,  us)  wen ) - nfp MZD noys 3

il end. wedora yy [l sbuer. e Buer 77 oo gy [l ol ek nou oy [ v v oo [l bwep. e Bues
el « ylerl Ko - buefw, Oenw Supm 73 - SMEf) . (MEID) OBUZ i - nb MEA opy 3

al

o, o ou yp [H el [uent] weod B M N AT wo

b, geAex | - sbuelp, Gewzp Sugys - fefieb,s 16 b gy - [uefieqy,]  [uery] [ueib]

?ﬁ:

- W B 9B [y efu,s  gnu - Fiw, o ew g - als, s oz o - Y Wy uen Y
1RI-0 Jer A ik - buelny, Oedsp Sueyo > - Jeldu,  enw =il uofu,s unw w0

el T B BT Wy wen

2651 18] 1z 4 - Ul usy) uen N - Buou Gfsu  Sumu = - [Buofip,] [,menip] Suoyz

QU Anur - now - s[e]sIy 2P Z - [shenfis,s  mS renys i - [Buob ] (fsh  Burx gjf

Gefm, wenm Supm - illdw, penw nwogy - winy,s womby  unf - i vy 1z g

Bueb ,, GeA  Suey 1y - WU weu  upu fh - SUOY, uemy ugnd Y - pAL T ml rom EN

gop,  Gey Sl - s, o8 gy - O] w8 - 2Bue, eay Bugnd g

(elm uenm  Suem - Mmefl,  merd)  oeyz Ly - JBI-0 Cl o - ueremb ., GhemA  Suoy pra

Gghy,  Gepy Suel g - Tl Mg K B - Lwf,]  wml wd e - sfz, GMZ WS r

(elm uenm  Suem - Bueyy (e, Suey 3 - rel,s e ouz vy - Ul « usmy - uenk g

- buoxd, Gmred Sueq ¢¢ - M) an2) noyz [ - Pl Jjerm Y i - IME[Ip,S  MELID ORYZ B - sBuof , JOmen[ Suok py
- qumy, uewy und yy - Buey, ey Bues [pf - i i . - lp,  mnzp  nous [sletfm,  mnm nok ry - ofesy o onz 1y
- (efm uenm  Sugm - budlp,  Gferzp Sugyo - sbuefw,  (enw Suem Fg - suefx 4 JUBEX  UBIX

- buop, (mep Sugy T - ] 7Y - w®lq, enq @ oy} - buefny, Georp Supyo >7 - Lefusi]  [ens]  [2b] B
- e B P Y - i i P - efydys  1d d - obuefim,  Gferm  Sugk Sy

- urfur uf w2 - suen(sy,s LUIAS) unl

- wl,  ouy wkozy - eIy EEE

sufse  JS 1S g - buofi,  Gfei) Suayz 7} - tenfio,s w0k gr

(red Gend  Suey I8

(elm uenm  Suem

H

feldu, enw  om Ar - ellilbu, @i 0k - surfs,s QIS unx e

Buoid, (mmd Sueq gt suefuns uenw  ugm fgl - fp,  mnzp noys 3 - Ded Lfex] (98] Tr

Jeib ek BIX sbuelp, ,0ezp Suegs - Gimy, mom nok g - ©Q,S cq nd (g

£
&)
=

R
<

14
s

SHg s ol !

&

- buyd,  Gf,d Sud £ - Sl Jfep W Y - We e

- sbuafy . (fersy Sugyz i

Bunnyy,  Gmred  Supix g - SY2) 4 o3 P - sbuelp , Jiezp  Sueys

olm,s w04 fobys onh ou yy il (0000 w g [l dws a8 we g

H| [H

}.L
Ko e B R & &

(refm , uenm  Suem

uofn,s  unw  uom ) - By & K| ns ot - 1elM S jenm k|

€0/l ussreylr sdnoa3 swAya pue sapouoyd pajonnsuody : Py ued Suel)d IYS



# dwAya

i

el

u

€d

e

18

u

ce

pajtoddnsun = [pajewysa]

(19ny]-3uky] T “I9[SSNYIS) ISAUIYD) NOYZ AMBT,S  (19)Xeg) UOHINISU0IIL ISAUIYD) P[0+  ([UB[GAI[IN) UOHOINIISU0IA ISUIY)) IPPIN A[ey widuid  19peiey)  :Ady
- sbuolf,  Omen[ Suok py - ndy,  med  oeq H - Jbuelim,  Gfeim  Sugk N - uru usuw U oy - suefur,s  uenw - uem i - Dy B 1b ¥
- qady  Mfeld gy - wenbls  jeny  onl - [Slethsy, g2 ws - wey,s wey  uey g
- ugis,  Ofesd Suaus =, - ferfw,s gifin  rw g - OlP.  mey  nod fx - bue,6, GemA Sugny ) - Yorq, yme] 0] 3F - 1ofd wnd @ o
- fib, flemh 1y g - wld, ymnd W oEy - Lepid Let] (o] - ffu, el 1 og - buefzp, (ezp Supb Wy - wlp,  mnzp noys =
- nlix,  Mnx o mx oy - 0. W ws r - M, mMEY 0B & - wofn,s  unw  upm 3 - S - l0 oo py
- fef 4 i 1K e - uens),s  uems) unz gy - nd,  med  opq )= - s 4 Yes)  onz o) - sBuol , JOmenl Suok iy
- [s]0r1-0 JOfer Surp o - nf1]x Mnx X N - JUBIY,S  U3X & - efyd,s 1d u g
- PRI i8] 1z 4 - Ul 4 usg) uen N - Buel] , (el Suek “ - sdny-y Jfemy mp f
- wps  wzp ol gt - Jwey, wey ugd - mid,  md o oga - Buefzp , Gewzp Bupb my
- o0, B = - RW, W o - oM, jenm onk [ - 1oy B b 3
- SIIp,  GMIp Mz i - efd,s jed  nq - STl « ol Ak - fs,  omns  os g - buefzp, Gemzp Supb mk - ahis P
- amy  anm ngk v - SN, MIBX  OBIX - wody  ferfd  1q sy - ol wl em gy
- Yo, oAb U - [shefms, fems s - Bhs, WS os @y - Bunu Gmeu  Sugu 3
- NQZP . ymen,s) w - eluns  enw nm - uenfn,s uemp  um - N 4 ey ELC
- iPuels Gex$ Suenys b - [yle,s 1B ol - Buoy,  Gmoy Suod 7 - jel1ey s n K
Bl oo e w5 B wolus unw w3 [ [is.]  [fos] [ Ghew. JeA g
- [e]NeZ « F [T - wl,  wl wk gy - P B by - fef[1]6u FCEETI=
- (e, Gewy Suend 50 - [Shefp. @@ o - Yor{, ey owf - fis) 4 fos) 5
- Q0 1 N - fey v o 2 - old, gend w2z - efq, wenq  uy Y
- uns,  uems  uns - W, s @ - DINMes]  wnl ok ug - . ¢ ¢ ﬁ
- urs s ux ok - 1Sty cs) nz g - 2eS) 4 s} nz gy - YYRICS4S Jeg vk ©n
- ugrw,  Glenu Supn [ - wlhs  wp o ouy gy - i . : - il s oz g
- wes 4 wis urx - ynflad, ymnd L1 - [nf4] anl - nok v - Juelm uenm - ugnk Y
- Bd,  feld g gy - enbys  jeny  onl - ugd,  uld  d Ay - 1IgB . w19 G
- 2eS) 4 oSz fy - lelieg,s g K o - SMy  GBMA Y 3y - Buofl[] Gmen{  Suor g
- R - wd,  @fd 9 - Mp, om0 noyz [y - elmys s ph [
- sk, g0 @ oL - Dileliy. ed qus & - buoy, (mey BSuos - D M9y noyz [
- [s]01-0 4 Jafer Sury <& - ST yes) 7z (i - Oefm, uenm Supm ~f - geldu enu nm T
- Gefm, wenm Supm - gefdu, enw  nw Ap - suy,  wy uel - [le-0 4 fer w3
- s, o w2y - -0, el QU G - ais, s oy - fifuur, fw om )y
w wk g - 3 . @ - sebls o g - Gefm, uwenm Sugm op - geldu,  enw Elm,s mm kL

- Wl




(19n)]-3uey I'T “I[SSNYIS) ISIUIY) NOYZ A[ACT S

# QWAYIX (19)XRg) UOINIISUOIII ISAUIYD) P[0+

(OJue[qAd[Ing) UOHINIISU0IAI ISAUIY)) IPPIA Al1e] ulkuid  ad)deaey) :43)

\ - )y 19 Wz 2 - sbuoff, Omen[ 3Juok pHy - jnd,  med oeq 3 - Jpuelim,  Ofeim Suok N
X - uns, uems  uns yg - uns,  UeMs  uns yg - PRSI | 1z ) - RIS 18] 1z )
A7 - Ha]6 4 B b [ - elw,s enw L - Jeliu, SHIU nu - WHU weu  upu g
v FEEEEEEEE T Y BN | fefb,s e om 2}
q - Iy 4 u uys g - HI 4 16 b 5f - nd,  med oeq 3 - Jpuelim,  Ofeim Suok N
q - ulw,  UsU  UBMU oy - suefur,s  uenur  uem =] - INps  mnzp noys £ - (o o ew = - HI 4 ib 1b 3¢
X - fef],s eil 1K - [sleuenyys uemy uend g - (refy , (reryy Suerll 2z - yberewr,s  Gfiew Suowr T

uyz - YeSte st onz o) - Amifis,  ymnd  oys g - [sBuefupy, Gfery Sub g

v - g, as iz g -ma%?m wLp

€0/C1 uesteyr’f

sdnoa3 dwAya pue sonduoyd poypnnsuoddY : FZEE I1X Suelf U



# owAya (1ony[-Suey I'T “I[SSNYIS) ASAUIYD) NOYZ A[IET .S  (I9)XBg) UOHINIISU0IIL ISAULYD P[0 (UBGAI[NG) UOHINIISUOIAI ISIUIYD) J[PPIA AlMey  uikuid  adjdeaey) A3y

q - Jlex,  Oerx Sueix & -mmno.:* Jamen(  Suok B - SOIX,  MIEX  OBIX £ - sbuoff,  Omen[ Suok B
v - qnd,  med  oeq E - v 191 wz - uns, - uems  uns y4 - pA{L I 181 Iz
q - efp, ,Oeizp Sueys [ - pys  g1zp s 3 - uns, - uems - uns y4 - pA{L I 181 Iz
q - Oeby,  Oepy Suel =g - elw,s enw M ulu usu - ueu oy - suefur,s  uenur  uem Gl
A% - {Op, Mmnzp noys £ - (¥frur w pPw g - syell e ouz Ig - sbuoff,  Omen[ Suok B

v - M. Jmy S g - Uens),s Uems)  unz gy - qEst O[S onz o) -%EE* end  m oy - elibe e of o - yead,  fed  oq ) - Goff1Jyd, Gmn,d Suay

e

€0/C1 udsIeyL[ sdnou3 swAya pue sopouoyd pajonasuoddy : EWHHIE IO ng nr og Sudyg



paaoddnsun = [pajewnsa)

(1on)[-Sue ] I'7 II[SSNYIS) ISAUIYD) NOYZ A1 .S (19)Xeg) UONINIISUOIII ASAUIYD) P[Qx  (OUB[GAI[NJ) UOINIISUOIII ISIUTYD) I[PPIA Aey  uikuid  ad)deaey) 43y

# WAy

q - (efy,  Oesy Suerl = - efw,s enw M - uru , usu  UBMU ofy - SuBft,s  uenw  upm i
o) - uns, uUems  uns yg - uns, uems - uns yg - 2HS) 4 5] 1z 4 - pA{IS I 8] 1z 4
q - Ged, (Gend Suey o - uoJwr,  ufew - buofy,  Gfersy Sugyz 1) - sbuol] 4 Omen[ Suok iy
X - jeM . Jenm 9nk hiad - sbuoff , Gmenl Juok pif - PIles s 418 S
q - Gelp, uey Suek 3¢ - 1oy B b oy - delis . ms 3y - (mefl,s  (wnl Buor g
X - Ge, s Omny Suod 2 -mmao.:* Jmen[  Buok py - Pifes s (€IS S - (efm,  uenm Sugm
q - (efm, uenm Sugm - sles) 4 (8} onz 1) - sbuoff, Gmenl Suok pif - pALIS JZp s
a - Jelw,  ew BUW - SBUt] , (nz Sugyo B'g - fies s €18 S - buefm ,  uenm Suem

qa (e, s (emy Suend a'a - JHm o, gmanm nok B urlmy,s uomly  unl gy - xtnyy s Omey Sugy
a - eiq,  end Y ¥ - yeiq,  lreq 1eq ] reM,s  jenm onk [ - (efm,  uenm Sugm
qa hex , (e Suerx = - uelm,s uenm uenk 4
A\ - SYBJZ 4 WBIZAIX [ -:&Bm* ueIMS uBnX H - smefw, memw o iy - My AD3) noyz [ - Yery .  frey 93 s - (efm,  uenm Sugm —f
X - sleru GBI K zE - Jerq, freq  1eq F - 2ils) 4 81 1z - feny , ey el g - xtnyy,s (mey Suoy - (efm, wenm Sugm —f
q - (efm, uenm Sugm - 23S) 4 M nk [ - Jeremy,s Nfomy  ond g - suefBuy ,  uesx  uerx g
\%4 - yeiq . heq req [ - 28T 81 1z ) - uelm,s [uenm] uenk w.um- uelm,s [uenm] uenk mmm
q - Bueb GeA Suey 1) - SUFS 4 uss  uex 0c - SHT & k) K Y3 - pa{i IR 4Zp s 3
X - dib-,  dizp s - Jebu ol oam oI - sulfs s QIS unx e - def} s disy  wz gk
v - yead-, ffed e B - gebu, o om o - ol M9 ngys E - Els ol ouz I
q - buef[, wml BFupd i - M, @ @ oy - e, el onp g - efm,s  mm 0k [
o) - un,  uml ok 1y - [guols,] ,werx uex g - ®lg, ®nq @ x) - Yeyd,  eq  oq it
q - Ggd, Gend Sug rf - s, 4S8 [ - fonflys 1l jom g - yinys OBy Sul 3
X - G0y, (moy Suod (i - funfu, OGmnd Suor b - elm,s  enm ok [ - jeldu, .enw nom il - Buefs) 4 Getsy Suerl o
v - Yeiq, yfeq  req - as, s oz o - QUEILS  USX  UBIX g - elyd,s 1d  d g
- ueq,s  ueq ued Ty - ind, med ogq F - Jes),  Yesy  onz o) - yeiq,  lreq 1vq ] - 2HS) 4 81 1z 4 - SO & D (="
- il Affemy  on8 g - iebys Ay % - buomy,  Gf Sup | - e w5 - elysl,s e np (4 - wbu,  jend onk
EL

- buafy, Oferdy Sugyz I - Ui,  U3U  Ue[U

&
.

yllu,s — f 1 — - SEM, MM nok ¥ - doilb,s  dizp  ws | - dmfi,  ml jem

€0/01 USSIBRYL'[ sdnoa3 swAya pue sopduoyd pajonaysuoddy : FEI LU ued reqrz ilonn



(4l

1q

Te

- spenbys  femA my - sbuof] 4 Gmenl Suek [y - A 1A 1) y..ﬂ - M s M nk [

- Buolp ,  Gferzp Sugyo bl - My mnm nok g

- sbuofy ,  Gferdy  Sugyz X - M s M k[

- fenb,s  emi oy Y - S10I-0 4 M)l 1Y

- ell)d,  end u - [fu-o,] LB S - sbunfl-b , Gmnip Suoyz () - sM,  BMR oy g

- les),  C8) nz Y - mey mey oes - buem ,  Gemk  Sueny FH - Jwelip,s  wup - ueyz i - elM S BOM kL
- (b, Gsp  Bun 3y - efd,s  ged nq - [fi6,] [femh] reny 3% - Ggd, Gend Sugr ff

- (efm ,  uenm Sugm - Bueyy , Gre Suey 3 - ymefy . medy  opyz Hu - spenbys  femd my g

- ALl el 19 - [bulsu Geu Sugu L - Juelm , uenm  ugnk s - nfu , mnd nor 3

- wes, s wx - wnf,s ey onl g - ugru, G Sww [ - LI . miy  nok gy

- B le o - sBunfl-b fmnip  Suoyz - ubs woows = - wh, ows o oux Ly

es) cs) nz Mme Mme oe3 (=l Buem GemA  Suen welp s i uwyz elM S BOM Nk L

- 288 4 W - 3 o [ - " y - Juwefip P uu X - . £
- buoxd , Gmied  Sueq ¢ - suefw,s  uenw ugm gl - Mo+ emy ong |y - sifs oIS s - [G] surp 4 JU3) uRIp 3
- sbuof] ,  (amenl Suok gy - Jlex Jlerx Suerx #* - efd s jed nq - 3O 4 jl3p |1 17

- gd , Gend Sug r - [s]burfmu , (ferw Sunw gy - SYE 4 ofep Y - lp ., mnzp  noys - bualp ,  Gferzp  Suoyo X
- Gefm ,  uenm Sugm - Buolp ,  Gferzp Sugyo bl - nlyd nf,d d Ay

- a6, mn6 b 1 - P el A - s . Mnd oy - buoy, Gmey Buos 7,

- IBS) .  (CS) nz [ - MeY 4 mey oe3 (5! - buem .  GemA  Sueny - Jwelip,s  whp - wuz i - eMm s M A &
- S 4 W3 P - sbuefp ,  Oewzp  Sueys - seydys e, d tod DR - sbuof] , ,Omen[  Suok p - e[y 4 C w op
- Gghy, ey Suel mg - qwolys by wl i - enfy,s  jeny onl - Yewp . ffierp  wyz - quqys  Gfq  Suq g
- Ged , Grend Sugy £/ - SIS IS S - iy manm nok B - BQ .S cq nd (g

- [s]burfr . Oferw Sutw gy - JBI-0 4 T o - Iy 4 us,} uen

i, mnzp  nous ¥ - builfale » (g Suk g - ol  wy  uwk Xy - wy,s  w) o

(efm , uenm Supm - Jeldu , enw fefm ,  uvenm Sugm - wlw,s  unuw um 3¢ - ymefy . medy  oeyz Hu - deney,s  diey el Sy
We e v o - wnfy,s ey onl - s, jem ouz - ugnu,  Gfenu Sww fg

- B el A - uelm,s [uenm]  uend Ww- uelm,s [uenm]  uenk Wm- buoy, (mey Buod - [ouelp,] .uezp upys
- 1BS) 4 Cs) nz - mey mey oeg gl - buem ,  emA Sueny FH - Jwelip,s  wup - uyz

- JUBIY .S  U3X uelX - efyd s 1,d d g - jelm,s  jenm ank o - nf[1]6 , mnb b Spr

€0/C) ussleylr

sopauoyd pajonnsuoday : Ty ued NI



e

w

Te

€4

44

u

1q

Te

u

1q

u

€q

u

Te

1q

5

- buslp ,  Gferzp  Sugyo - usfur,s  unw uom - JUBIY .S  U3X  UBIX - efyd ,s I d

- nf[1]6 , mnb b R - jelm,s  jenm ank o - Nelu , Ser onr L - (efm,  uenm Supm

- Gpd, CGend  Bug ff - Suls oS 5 - Dimoflls,]  Dws]  [onx] 44 - suen{, ey uwl

- buoxd ,  (mred Sueq ¢ - MI) 4 mngy noyz [ - [G] surp JU31 uep g - ind med oeq 3

- JO[]y 5 mey nos3 oy - bue, b, GemA  Sueny 1 - fefeb , 16 1b g - Gely Gepy  Suerl B - elur,s enw M g
- U, USU  URU -y - suefw,s uenw ugm gl - o 4 B b3 - 2651 4 81 1z 4 - uy 4 us,} uen
- nfl1]x 4 mnx X N\ - nfl1]6 , mnb wb spr - yiies s 18 0 gy - fey 4 ®) onp 4

- 1881 4 9] Z - wy,  us)  wen Yy - SAH[S oI 1S gy

- [Slafisy «  2p wWs 4 - ofs Js 5 - Jwelip,s  WHp  uwyz i - sbuofoy,  Gfery  Suil

- Fefisys  ferz X g - anfs . dymns s g - uefib uel  upb g

- yq , ymnq V1] - Uy My ogy L - pA I 8] nz Hy - buem ,  emA Sueny FH - Jwelip,s  wup - uyz
- Juensy . UeMS) - Ime(Ip . meUp  ovyz g - nf[1]6 , mnb b Spe

- Gefm, uenm  Bupm o - S0, fer u o - Hd. ofeld g gy - e, fex Supix

- e e P 9 - Bim,s  gam 0k | - Bulsly . Bzp b g - upnw, G Sup fg

- sbuofy ,  Ofersy  Sudyz - M s oM nk [ - urfms 4 urms unx [ug - fenb ,s emA oy yu

- e [ [ g - [SE [ 04 g - i, pnw nw gy - i, mnw nw gy

- AMINS ymnd nys w\% - [Buof1-5 ]  (men| Sugp MM - uy s meg oey W

- buem ,  OemA  Sueny - Jwelip,s  wup wyz X - elm,s  enm h & - buoxd, Omped  Sueq gl

- MI) 4 mngy noyz (g - M s oM nk [ - Buolp ,  Gferzp Sugyo bl - My mnm nok g

- fefm ,  uvenm Sugm - (5] 4 il 1K 1 - (efm,  uenm Supm - SIX 5 (MIEX  ORIX

- od . yferld a4y - wnfy,s ey onl yg - nd, med  oeq )

- BQ 48 cq nd (4 - MY « ye ) RS - sueny , ey el - sueny y ey el

- (efmyp,s (enpyy Sueny - sbunfj-6 , ,(mnip  Suoyz ) - SIMG 4 %S K g - 1BS) 5 Cs) nz H - eIey 48 JFel ek ©H
- buem ,  Gemk  Sueny FH - Jwelip,s  wup - ueyz i - elM S BOM A £

(efm , uenm Supm - sulges iy K g8 - fefm ,  uvenm Sugm - buolny , (meny Su0d 3y - yod ,  ferld 19 Hy - sbuolf , ,Omen[  Suok
- Mlq,  mng T . ¢ ¢ [ - Sp L JMIp myz gy - efdys  1ed  nq o

- wes 4 wis ux - jenfy s jeny onl yif - ugi ,  Oferw Supw [ - werlm s wem uek ¥

- yeud ,  yfed o9 Hj - Burr-o Gl3y Sul & - pA Cs] nz Yy - mey mey oe3 gl

- buem .  GemA  Sueny - Jwelip,s  whp - wuz i - BlMm 48 M 0k £

- Ggof, Ofeny  Sul py - s, o - wlq, wenq @ ox) - p O

- (red , (rend Sug; [/ - SIS 4 IS 1S g - sbuofy ,  Gfersy  Sudyz - Uel] .S uerl ugk I

- (efm ,  uenm Sugm - ymillijw ,  ymnw nw gy - (efm,  uenm  Supm f - el med)  oeyz Hy




pauoddnsun = [pajewnsa]

# dwkyax (1any[-3uey I “I3[SSNYIS) 3SAUIYD) NoYZ A[Ie.s (Id)Xeg) UOHINIISUOII ISAUIYD P[Q:  (UBGAI[ING) UONINIISU0IL IsduIY D) JPPIA Aldey uiduid  adperey) 43y
q - buelim , Glerm Suok N - uns ,  UeMs uns Y4 - 2651 & (181 Z )
> - &1 88 [ - Y, W) uwn Yy - wb,  up oy - suenfsy,  ums) ol %y - a6,  mnb  wb Fr
19 - bunfi , (Gmnd) Suoyz - buor-o 3y Suy #E - [s]burfr .  Oferw Surur Q. - Jbuelim , Gferm  Sugk N - NOI-q 4 ymer ol
1q - ny,s Gmo,) Buor gr - [sletm o mnm ok Ly - unlip , wmzp  ungo - p p P - Buey,  Gey  Suey 3 - efi,]  wl 0k - ymep . m0Zp  nous
o - uey Yy UeM uemy Tf - AMEMG) 4 YeED) oYY - Py MNZp  noys £ - [T W pw gy - B, ymnd oy - fe) ©w o g
a - 2810 EEE - a6, amnb mb g - sty Gagey  Buell g - p . ey . i o ey - f ¢ Bwy - . . Sy
a - pAALI gk oex (] - Hzp 4 fezp ®z ) - ibue,y . (remy Sugns - sbuelp ,  Oeizp  Sueys - Lzp s lezp wz gy - wel[1]bu ,  weil ugk - ugu urd ur
o) - wlw,s unw wm - uBIZp,4S  U3Zp ueb 1 - utu urf wI - uwf,s unw M 3
o) - ueizp,s uszp ugb [ - elm,s  enm s L - SIUX 4 MFRX 0RIX - alex Qe Suerx - fnfn , mn gz ge - sbuolf , ,Omen[  Suok
o) - ueq,s ueq ued 2 - uens) s uemsj unz - nd . med orq 3L - oy megy oy & - 2SI 4 .cs} nz
q - buem ,  OemA  Sueny - Jwelip,s  wup wyz X - Nes) 4 Jesy onz o} - sbuolf , ,Omen[  Suok fy
q - Buel] ,  Gel  Suek “@ - nf[a]x 4 mnx X N - JBI-0 4 cl o - JUBIY,S  U3X  UBIX ¥ - efyd ,s 1,d u g
w - als g z 4 - wy,  us)  uen y - sdnpsy 5 fem mp [ - qumy, uwey  ugd yy - nf[16, mnb  wmb R
A\ - Jel,s yer A [ - Mel] .S mnf nok ) - bue,b,  (emA Supny )
) - LI My 0ok pp - [ofd ] [remfd] oo - Felps Aerd W e - e, el o
\% - Ilies 4 418 D g - syel[1]bu , LB 0kl - Bunf[a]y ,  Gmny  Suos - sbuolf , ,Omen[  Suok
X wil1-0 wr; ur ef[1], bu 2AG Nk Hi (red (rend Sue sfs 1S 18 els 1S IS (o ; . guell g
D & 1 1y HALWDU 5 3 nA H( Bd e o 1S & q! S 1S t [= I & ouett g

X - S0l s femp  mp 3y - Gifm,s G Buor 3 - efbus, @ o B - i, el woy - [slbubw ,  Gfenw  Suw gy
o) - [s]butfmu , (feru Sutw gy - Jeu s [feu U G - snfzp ,  mnzp il - 1A i Juoys Wm
q - YN 4 MEY opy & - 1BS) 5 CS) nz [y - sbuefw , fenw Suem e - SUIS uss  uelx 00 - JEU S Jfeu 'u [
» - Buoy, Gy Bl gy - i, ml om 3y - [efi,]  wf 0k - wil .  wy owl L
o) slburfmur ,  JGferw Sunw ¢ IR 4 fep ep Juely,s  up uil e JAmolsy, et onfl

u Y u X & H
v - (efm ,  uenm Sugm - SUIS uss uelx ¢ - ymefy . medy  opyz Hu - deuey,s  diey el 3¢
q - Uy MY [O:2 =% - 2BS) 4 Cs) nz gy - sbuefuwr ,  fenw  Suem Fy - SUIS 4 uss  uex 07
X - euys  feu 'u G - O, wl ooy - mefl,s  merl - W e 97 i
A% - (red , Grend Sueg o - SIS 4 IS 1S g - My mnm nok =% - ©Q 48 cq nd (8,
X - [sJburfr ,  Gferwr  Supw gy - Sllx  fep w Y - i, mnzp  nous 3 - Builale » G Bk g




	Jeff Tharsen
	Rhyme, Meter and Cadence in Early Western Zhou Bronze Inscriptions
	I. Aims of the present study and methodology
	II. Rhyme, Meter and Cadence in Six Early Western Zhou Bronze Inscriptions
	IV. Conclusion
	Bibliography
	Appendix I




