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PREFACE 
 
 The purpose of this book is twofold.  It  is first of all a teaching text, the aim of 
which is to familiarize the student of Bengali with a style of poetry and a form of the 
Bengali language which exerts a powerful influence on the culture of Bengal even today.  
Bengalis are proud of the Vaiµ≥ava lyrics, and, we feel, rightly so.  We cannot consider 
therefore that a student is well trained in Bengali studies until he has read and understood 
these lyrics in their original form.  But a second purpose has to do with the fact that a 
parallel volume has been prepared for the Hindi lyrics of Surdas.  The reader can 
compare the introductions, texts and translations of the two books and see for himself 
where the unique qualities and where the similarities of the two Vaiµ≥ava traditions lie.  
A great deal has been said about the unity and diversity of Indian culture.  Here we 
attempt to present a case study on which documented statements can be made.  
 
 Since the purpose of the book is primarily didactic, we have not felt it proper to 
be too interpretive in our translations.  These translations are intended only to aid the 
student in understanding the poems.  It will I hope be noticed that in many cases the 
translations indicate that there is a real potential poetry even in English; poetic renderings 
however are beyond both our intent and our capacities.  If a suggestion of poetry comes 
through in English, we shall be more than satisfied.  Even if an understanding is gained of 
the beauty of the lyrics in Bengali, we shall have accomplished what we set out to do.  
 
 As is suggested in the Introduction, the textual questions of proper reading, of 
authorship, of manuscript, and so on, are very involved.  Such questions we have also 
considered to be beyond our purpose.  At the risk, then, of criticism of our scholarly 
standards, we have given the readings of the poems which come to us through the 
standard printed texts listed in the Bibliography. We of course realize that in many cases 
a poem which has one signature in a particular manuscript may have been shown by more 
recent scholarship to be the work of an entirely different poet.  But establishment of text 
is a work of technical scholarship, and as such has no immediate place in a teaching 
manual.  
 
 The organization of the book is straightforward enough.  We have given an 
introduction, designed to help the reader understand the religious and historical 
background of the lyrics, as well as certain technical points in regard to meter, language, 
and internal structure.  The texts are given in Bengali on the left-hand page, with 
linguistic notes on difficult passages and modern Bengali equivalents for older Bengali or 
Brajabuli words.  On the right-hand page are the translations, with whatever cultural 
notes apply to the particular poem.  
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 The poems selected and translated are but a tiny fraction of the total corpus of 
Vaiµ≥ava lyrics.  The authors have therefore chosen the examples on purely personal 
grounds:  we have selected those poems which we like best.  The only other criterion has 
been that we have tried to take a representative lyric from each of the main divisions of 
the corpus as these divisions occur in Bengali anthologies.  Some readers may therefore 
object that some of the finest lyrics may have been omitted.  All we can do is confess this 
possible flaw.  
 
 For help in preparation of the book, we are indebted to Mrs. Arati John, who 
advised us at many points and typed the Bengali texts, Mrs. Julia Martin, who has typed 
the English parts of the book, and to various patient friends and colleagues at the South 
Asian Languages Program of the University of Chicago, with whom we have consulted, 
argued, and discussed readings and interpretations.  
 
 
 
The University of Chicago Edward C. Dimock, Jr. 
June, 1963 Roushan Jahan 



Bengali Vaisnava Lyrics --a reader for advanced students 
 

1 

 
 
 
 

INTRODUCTION 
 

I. The background of the lyrics. 
 
 In the period from the 14th through the 17th centuries a religious enthusiasm 
swept across northern India and into Bengal.  Its basic notion, that of the efficacy of an 
attitude of devotion (bhakti ) toward the deity, in opposition to the teachings of the 
schools of works, discipline, and knowledge, was not new.  The classical statement of the 
doctrine of bhakti  is in the ancient Bhagav≠d-gÆta.  Nor was the emotionalism which 
attended the bhakti  movement of the middle period previously unknown; it was familiar 
to the 9th century text Bh≠gavata-pur≠≥a  and to its great commentator 
ƒrÆdharasv≠min.[1]  It is proverbial that nothing in Indian tradition is ever lost; attitudes 
and thoughts are sometimes lightly buried, to be revealed again by the stirring of the air 
in the right time and place.  
 
 The reasons why the air was stirring in Bengal in the 15th century, when Caitanya 
(1486-1533), the man who inspired the bhakti  movement in Bengal, appeared upon the 
scene, are at best uncertain.  That Caitanya was a religious leader of no ordinary power is 
quite clear.  But the greatest and most inspiring of leaders is perhaps doomed to failure in 
a climate hostile and indifferent to his qualities.  The fifteenth century in Bengal was ripe.  
 
 The ripeness of the time has been attributed by various scholars to various things, 
some of them perhaps significant only in retrospect:  the decay and subsequent 
"corruption" of Buddhism, the prevalence of extreme Tantric schools with their potential 
licentiousness, the aridity and dogmatic rigidity of traditional Brahmanism in both social 
and religious spheres, and the coming of Islam, especially Sufi Islam with its 
emotionalism. Whether or not it was a combination of some or all of these, or some other 
spiritual or social unrest not yet isolated from the fabric of the time, which prepared the 
scene for revival, is not clear.  What is clear is that the revival took place, and that it had 
three discrete characteristics:  its expression was in poetry and song in the regional 
languages, not in Sanskrit; it rejected the role of the Brahman as intermediary between 
God and man; and it propagated religious enthusiasm, with wild singing and dancing as 
expression of ecstatic communication with the divine.  
 
 Each part of India is in some sense a unique and individual culture.  The bhakti  
movement in Bengal shares the above three characteristics with parallel movements in 
other parts of India.  But in certain ways, it has qualities of form and spirit which 
distinguish it.  Its peculiarities of spirit were mostly due to the greatness of Caitanya; 
those of its form to the primacy of the god K∞µ≥a and the legends of the love of R≠dh≠ for 
him.  
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 The facts of Caitanya's life can be found elsewhere.[2] Suffice it to say that the 
worship of K∞µ≥a in bhakti  had existed in Bengal long before him, as is witnessed by the 
earlier writings of Jayadeva in Sanskrit, Ca≥≤Æd≠sa in Bengali, and Vidy≠pati in Maithili, 
but that Caitanya was the potent force in its revival and headlong spread across the 
greater part of eastern India.  So potent was his personality that he was considered by 
some of his contemporaries as K∞µ≥a incarnate, and they sang hymns in his praise:  
 

Come, come to see the beautiful Gaur≠⋲ga,[3]  
come to Nadiya city to see his wonderful form,   
his body glistening like liquid gold;  
and who can look unmoved upon the waves of tears flowing from his eyes   
or on his arms, long golden columns,  
or on the cloth, the color of the dawn, around his waist,  
or on the jasmine garland, hanging swinging to his feet.  
V≠su says, Come, let us worship the living God.[4]  

 
And some thought of him as the divine lovers R≠dh≠ and K∞µ≥a in a single body, thus 
symbolizing the joy of the love of the soul for God.  He had the full divinity of K∞µ≥a, but 
sometimes he acted as R≠dh≠, and when he did they sang of him in this way:  
 

O matchless lÆl≠ [5] of Gaur≠⋲ga!  
He went to bathe in the Ganges, his mind absorbed by R≠dh≠;  
and as he stared into the dark waters he saw himself reflected there.  
Something angry in his heart cried out:  
He is two-faced, is my blue-complexioned lover,[6]  
he is flirting with another!  
And, furious, he went home.  
So says Harir≠mad≠sa.[7]  

 
 This was the message that his followers spread across the east:  the beauty of love, 
the eternal joy of him who gives himself in love and devotion to K∞µ≥a, as R≠dh≠ had 
done, and the humility and consideration which are the marks of the true devotee.  As 
K∞µ≥a-Caitanya had himself walked among them, they were assured of their own 
salvation, and they danced and sang with the joy of this assurance, as Caitanya himself 
had done.  
 
 For when Caitanya, about twenty-two years old, had returned from the holy city 
of Gaya, where he had gone to perform his father's funeral rites, he was a changed man.  
He had left his home in the city of Navadvip (Nadiya) an ordinary (or perhaps in intellect 
extraordinary, as his biographers would have us believe) Brahman scholar, the master of 
a small Sanskrit school.  He returned God-maddened, unable to contain his joy or sorrow 
as he thought upon the stories of K∞µ≥a as they are told in the Bh≠gavata-pur≠≥a: joy at 
the thought of the love of the GopÆs, the cowherd girls, for K∞µ≥a, and their self-
sacrificing devotion; sorrow at the thought of their longing for K∞µ≥a far away.[8]  And as 
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he was moved by such joy or sorrow he danced and sang, together with his devotees, in a 
form of ecstatic and spontaneous worship called kÆrtana, "praise."  
 
 The kÆrtana remains the basic form of Vaiµ≥ava worship, and its main element is 
song:  song in praise of Caitanya or descriptive of him, song about one phase or another 
of the loves of K∞µ≥a, as they are told in legend and in the Bh≠gavata-pur≠≥a.  It is from 
these songs of worship that the present collection has been made.  
 
 I said that the second peculiarity of the Bengali bhakti movement is in the 
primacy of the god K∞µ≥a and the legends of the love of R≠dh≠ for him.  This does not of 
course imply that K∞µ≥a was unknown outside the borders of Bengal: very much the 
contrary was actually the case.  In the course of time, the ancient bhakti tradition had 
become specifically attached to the god Viµ≥u (from which the name Vaiµ≥ava is 
derived) and to Viµ≥u's two principle incarnations, R≠ma, whose story is told in the epic 
R≠m≠ya≥a, and K∞µ≥a, whose story is told in many texts but especially in the Bh≠gavata-
pur≠≥a.  And devotion to these two gods, and especially to the beautiful and loving 
K∞µ≥a, is spread throughout India.  It is however strange that in Bengali thought K∞µ≥a is 
not considered an incarnation of the great god Viµ≥u, but is himself the great god.  
 
 The place of R≠dh≠ is historically more difficult to define.  She is not mentioned 
by name in the Bh≠gavata-pur≠≥a, which is in all other ways the basic text of the 
Vaiµ≥avism of Bengal.  She appears first in Bengal in the Sanskrit lyric verse of the poet 
æimboka in the 11th century, and a few years later in the great GÆta-govinda of Jayadeva, 
who was court poet to the emperor Lakµma≥a Sena in the late 11th and early 12th 
centuries.  In the GÆta-govinda she is the epitome of the GopÆs, the cowherd girls of 
V∞nd≠vana whose devotion to K∞µ≥a was so deep, and she remains so in all the poetry 
and legend from that time on.  
 
 The tenth book of the Bh≠gavata-pur≠≥a is full of stories about the GopÆs' love 
for K∞µ≥a, which in later poetry, including the poetry in this collection, take the form of 
R≠dh≠'s love for him.  Even while he was still a young boy K∞µ≥a was loved by the GopÆs 
(see poem 6), both girls and grown women; as he played with his brother Balar≠ma, says 
the text, "they forgot their household duties, and watched them and laughed and were 
delighted"( Bh≠gavata: 8:21).  And as he began to grow in strength and demon-
destroying, in attractiveness, and in erotic playfulness, their relations with him grew more 
complex.  Once, for example, when the GopÆs were bathing, K∞µ≥a came and stole their 
clothes.  He climbed a tree, and made the girls come and stand before him naked before 
he would give them back.  The text tells us that this humiliation was an atonement for the 
sin of bathing naked, thus:  
 

The maidens of Vraja considered that bathing with their bodies naked was a flaw in the 
observation of their vows.  Being therefore desirous of atoning for their fault, they bowed 
down to him who is the merit of all auspicious deeds...Beholding them standing in that 
bent-down posture, as required by him, the almighty son of DevakÆ was taken with pity 
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and propitiated, and returned their clothes to them. (Bh≠gavata: 22:18-21, Sanyal's 
translation)  

 
His other tricks were varied and equally imaginative, such as demanding of the GopÆs a 
fee for allowing them to pass on their way to market.  Either despite or because of all this, 
the GopÆs loved him greatly, and their love increased so much that, charmed by the sound 
of his flute, they left their homes and husbands and families and went to K∞µ≥a in the 
forest.  And when he went away, to Mathur≠, they grieved for him.  
 
 Such stories in the Bh≠gavata are ingenuous and charming and, judging from the 
lengths to which the exegeticists went to extricate K∞µ≥a from potentially embarrassing 
situations, most troublesome.  The major problem, of course, is that the text specifically 
describes the GopÆs as having husbands and in some cases children.  One of the answers 
found—one which is not uncommon to exegetes of other religious traditions—is 
suggested in the Bh≠gavata itself, as can be judged from the previously quoted passage: 
that the GopÆs' actions and attitudes are symbolic of the proper actions and attitudes of the 
true worshipper for K∞µ≥a, that like the GopÆs the true devotee should be prepared to 
sacrifice everything for the love of God.  This is also the interpretation which the 
exegeticists use to protect the later poems from the charge of sensuality.  
 
 For although in Bengali as in the other languages poems were written about other 
phases of K∞µ≥a's life such as childhood and youth, most Bengali Vaiµ≥ava lyrics are 
concerned with the love relationship of K∞µ≥a and the GopÆs, and among the GopÆs 
especially R≠dh≠, who is the embodiment of true love, of prema.  This is significant both 
theologically and poetically.  The poets found in R≠dh≠ a real woman, and their poetry 
about her love is warm and personal.  On the basis of the simple stories of the Bh≠gavata 
they built the story of a complicated affair, with the jealousies and pique, the hurt and 
joy, the anger and satisfaction of human love.  
 
 The Vaiµ≥ava lyrics can be personal and sensual in the extreme.  One reason for 
this is the warm humanness of R≠dh≠.  Another is bound up in the fact that the poets 
themselves partake in a most immediate way in the emotions and situations with which 
they are dealing.  This is suggested by the term bh≠va, which involves a concept crucial 
to an understanding of Vaiµ≥ava poetry and thought.  
 
 In the definition of the relationship of man to God as in other areas, the Vaiµ≥ava 
thinkers drew much from the poetic theories of Sanskrit, and in particular from the so-
called rasa -theory originated by the rhetorician Bh≠rata.  This was a theory based upon 
the drama:  
 
 A drama, and by extension a poem, arouses in the listener a mental state such as 
love, grief, anger, or fear.  Such states reflect the fundamental mood of the piece, and are 
conveyed by the dramatist by his plot, his characters, his poetry, and in general, by all the 
features of his art taken together:  no single element must be allowed to mar or disturb 
this basic mood. All must be in harmony.  
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 The emotional state into which the audience is put—love, grief, anger, or fear, for 
example—is called the sth≠yi ("permanent") bh≠va.  There are elements which enhance 
this state, elements which "excite, follow, and strengthen" the sth≠yi-bh≠va, and these 
elements are known as vibh≠va, anubh≠va, and vyabhic≠ri-bh≠va.  S.K. De, in his book 
Sanskrit Poetics, describes their function in the following way:  
 

Devoid of technicalities, a vibh≠va may be taken as that which makes the 
permanent mood (sth≠yi-bh≠va) capable of being sensed; an anubh≠va is that 
which makes it actually sensed; while a vyabhic≠ri-bh≠va is that which acts as an 
auxiliary or gives a fresh impetus to it.  In the case of love as a permanent mood, 
the stock examples given of vibh≠va are women and the seasons, of anubh≠va 
glance and embrace, of vyabhic≠ri, the transient subordinate feelings of joy or 
anxiety. (II:22) 

 
 Thus, the reader unfamiliar with the conventions might well find in many of the 
lyrics in this collection an overabundance of peacocks and dark clouds.  But he will do 
well to remember that the roles of these are formal: that the peacock, with his neck the 
color of K∞µ≥a and with his uncontrollable urge to dance in the rainy season, the time for 
lovers, both defines and enhances for the Indian reader the poem's mood.  The peacock 
and the cloud are two of the many formal strictures within which the poet must exercise 
his art.  Of this we shall see more presently.  
 
 In any case, the proper combination of these various elements elevates the basic 
mood, the sth≠yi-bh≠va, to that condition of pure appreciation which is called r≠sa.  
When one looks upon or listens to a supreme work of art, one's senses are so completely 
absorbed in that work that they exclude utterly all else around.  To the Vaiµ≥avas of 
Bengal, religious devotion, bhakti, the absorption of the senses and the mind in the most 
intense experience possible, is such a state of rasa.  
 
 In the stories of the Bh≠gavata, there are many different types of people who 
relate and react to K∞µ≥a in ways appropriate to their sexes, births, and tastes.  There are 
K∞µ≥a's foster parents, Ya∏od≠ and Nanda, who have for him parental affection.  There is 
his brother Balar≠ma, who considers K∞µ≥a with both fraternal love and with the loyalty 
and affection of a comrade.  And, most important, there are the GopÆs, who think of 
K∞µ≥a as an object of love and of desire.  The bhakta, the devotee of K∞µ≥a, also takes on 
such attitudes, according to his inclination and capacity, and becomes one or another of 
the people of the Bh≠gavata stories in his relation to the Lord.  
 
 This appropriate condition of relationship to K∞µ≥a is the sth≠yi-bh≠va of the 
religious state, which can be raised by the subsidiary bh≠vas, vibh≠va and the others to 
the state of rasa which is bhakti.  The sth≠yi-bh≠vas which can absorb the worshiper are 
five in number, as are the rasas which correspond to them:  
 

∏≠nta :  the state in which the worshiper considers K∞µ≥a the supreme god, and 
himself as lowly and insignificant.  This is the "peaceful" condition.  
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As it is not an emotional relationship, some people do not consider it a 
bh≠va at all.  The stimuli to this state are such as listening to the 
reading of the Upanisads, dwelling apart from men, and discussing 
philosophy.  

 
d≠sya :   the state in which the worshiper considers K∞µ≥a as the master and 

himself the servant.  Stimuli are such as the sound of the conch shell 
and the sight of a blue cloud or lotus.  

 
s≠khya :   the state in which the worshiper considers K∞µ≥a his friend, as did the 

cowherd boys of V∞nd≠vana.  Stimuli to this are such as the sound of a 
flute and the sight of a handsome youth.  

 
v≠tsalya :   the state in which the worshiper considers K∞µ≥a as the child and 

himself as the parent, as did K∞µ≥a's foster parents in V∞nd≠vana.  
Stimuli are such as the thought of K∞µ≥a as a child, the sight of a 
beautiful boy, and so on.  

 
m≠dhurya :   also called ∏∞ng≠ra, the state in which the worshiper considers 

K∞µ≥a as a lover, as did R≠dh≠ and the GopÆs. Stimuli are such as the 
thought of K∞µ≥a's youthful grace and beauty.  This bh≠va and the rasa 
to which it leads are the most important in the poetry and thought of 
the Bengal Vaiµ≥avas.  

 
 Such a rigid analysis, and one which so clearly derives from a seemingly 
unrelated field such as poetics, might seem bound to obviate any real emotion, to 
rationalize any true feeling out of existence.  But though the analysis is rigid and cold, the 
poems which provide the data for analysis are not.  One key to understanding is in the 
bha≥it≠s, the signature lines, of the poems themselves.  Let me pick one or two at 
random:  
 

I shall not again see Sy≠ma beneath the kadamba tree... 
Jñ≠nad≠sa says, My heart has burst.  
 
And at the last, my life alone remains;  
that too is nearly gone, says Jagad≠nandad≠sa.  
 
Vidy≠pati says, O K∞µ≥a, bridegroom, be patient.   
She will be brought to you.  

 
 In other words, the poet participates directly in the situation which he describes:  
he speaks as a GopÆ, or a friend, or a parent, of K∞µ≥a.  There are two reasons for this.  
First, by participating in the action and the emotion of the poem, he does not insert any 
personal element which might disturb the unity of the mood which he has created.  When 
he speaks as an actor in the drama, his speech fits the tone of the poem as a whole.  
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Secondly, and perhaps more important, the poet when he writes has taken on a bh≠va, he 
has become transformed into the character whose lines he then speaks.  When Jñ≠nad≠sa 
says that his heart has burst, he speaks as R≠dh≠; he has felt R≠dh≠'s heart burst within 
himself.   
 
 Most of the poems in the collection are in the m≠dhurya bh≠va, which was the 
most popular with the Bengali lyric writers.  These poems are subdivided according to 
the type of m≠dhurya-bh≠va they treat:  
 
 

1. vipralambha, the lovers in separation or disagreement.  
 
2. sambhoga, the lovers' enjoyment in union. 

 
 
Vipralambha is in turn divided into four main sub-sections:  
 

a. pØrvar≠ga, when by sight, by listening to descriptions of one another, etc., 
desire is aroused in the minds of the pair.  
 
b. m≠na, when the lover has attracted the girl and then willfully causes another to 
be attracted to him, his beloved feels the pangs of m≠na.  
 
c. premavaicittya, which is the pain which is aroused in the heart of one who truly 
loves even when he is close to his beloved, at the realization that in union is 
potential separation.  
 
d. prab≠∏a, which is the pain of separation caused the girl because of her lover's 
departure into another country.  

 
These four categories are further subdivided according to their numerous possible 
variations.  The other basic division, sambhoga, is divided according to obvious 
categories such as time and place.  
 
 There is, however, another type of analysis, also borrowed from poetics, which 
cuts across the one outlined above.  It is a series of classifications made according to the 
characteristics of the permanent and momentary states of the woman concerned. 
 
 For the purposes of classification, there are two types of women who appear in 
poetry: those who are married to the hero, and those who are not.  Those who are married 
to the hero are called sviy≠ or svakiy≠, "one's own."  Those who are not married to the 
hero—those, in other words, who are either married to another or are unmarried girls—
are called parakiy≠, "another's."  In the tradition, R≠dh≠ and the GopÆs are parakiy≠ 
women, and so they appear in the Vaiµ≥ava lyrics of Bengal.  Both literary and doctrinal 
reasons for this are clear.  From the literary point of view, a greater tension is established, 
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with greater possibilities for separation and all the emotion that this involves, if the hero 
and heroine are not married to one another.  From the doctrinal point of view, the 
parakiy≠ woman who gives herself to a lover better illustrates the principle of selfless 
love, for she has more to lose; this is the kind of love which the devotee should show 
toward K∞µ≥a.  
 
 In a Vaiµ≥ava lyric, the parakiy≠ woman, usually R≠dh≠, finds herself in one of a 
number of emotional and physical states, each of which has its own poetic conventions.  
She may be:  
 

a. abhis≠rik≠ :   she who is going to meet her lover by assignation.  
 
b. v≠sarasajj≠ :   she who is dressed and ornamented in expectation of her 

lover.  
 
c. utka≥±hit≠:   she who is disappointed at her lovers' non-appearance at the 

place of assignation.  
 
d. vipralabdh≠ :   she who has been deceived by her lover.  
 
e. kha≥≤it≠ :   she who is outraged at the signs of unfaithfulness of her 

lover.  
 
f. kalah≠ntarit≠ :   she who is separated from her lover by a quarrel.  
 
g. proµitabhart∞k≠ :   she who longs for her lover, who has gone away.  
 
h. svadhinabhart∞k≠ : she who has her lover under complete control.  

 
 In Bengali collections of these lyrics, these are the classifications which are used.  
For example, one major section may be headed vipralambha, "separation," a subsection 
might have the heading m≠na, "pique," and a further subsection might be called 
k≠ra≥≠bh≠sa, "on imaginary grounds."  Or a section under vipralambha might have the 
title kalah≠ntarit≠, in which would be included poems treating R≠dh≠'s emotion at her 
separation from K∞µ≥a because of a quarrel.  These classifications are preserved in the 
present collection.  
 
 

II. Formal characteristics of the lyrics.[9] 
 
 It is considerably more difficult to define the Vaiµ≥ava lyrics in terms of their 
structural characteristics than in terms of their content.  They vary widely in length and 
meter, and are written in three different languages: Bengali, Maithili, and the artificial 
language called Brajabuli.  In fact, about the only formal characteristic common to all the 



Bengali Vaisnava Lyrics --a reader for advanced students 

9 

lyrics is that the first two lines are usually the refrain.  In kÆrtana the leader will sing a 
line or two lines of the song, and the refrain will be sung in unison by the worshippers.  
 
 Metrically, all that can be said is that the poems employ one of two broad types of 
schemes:  pay≠r or tripadÆ.  These schemes are however in no way peculiar to Vaiµ≥ava 
lyrics, and were used for most poetry of the time.   
 
 The pay≠r is a meter based on a much older form called catuµpadi or caup≠i, 
"four-footed."  The caup≠i verses were double rhyming couplets, each line being sixteen 
morae long with caesura after the first eight.  The rhyme scheme was the simple a-a, b-b, 
c-c, etc.  
 
 The tripadÆ, "three-footed," is a very ancient meter, popular with Jayadeva, and is 
capable of considerably more subtlety and grace than is the pay≠r.  The rhyme of tripadÆ 
is also capable of much elegance.  In some tripadÆs, the first two 1/3 lines are rhymed, 
and the third rhymes with the sixth, thus: a-a-b, c-c-b, etc.  In another type, the scheme is 
a-b-c, a-b-c, etc.  For example:  
 

≠-ju ra-ja-ni h≠-ma (a) bh≠-ge po-h≠-ya-lu~ (b)  
 
 pe-kha-lu pi-ya mu-kha can-da (c)  
 
jÆ-ba-na jau-ba-na (a) sa-pha-la ka-ri m≠-na-lu~ (b)  
 
 da-∏a di-∏a bhe-la ni-ra dan da (c) [10]  

 
Additional potential subtlety was added to both these types of scheme as Bengali 
developed away from the old moraic systems.  This development took place in the 
following way.  
 
 The Apabhramsa stage in the history of the Indo-Aryan languages took in the first 
centuries after 1000 A.D. a form called laukika or "popular" Apabhramsa, which was a 
written language.[11]  At this same period the regional languages of India, including 
Bengali, were developing, and the mutual influence of these and laukika Apabhramsa 
was unavoidable.  But laukika Apabhramsa had its influence in the other direction as 
well:  although Jayadeva wrote in Sanskrit, his GÆta-govinda draws heavily for its rhyme 
and rhythm "upon the popular musical Apabhramsa lyric."[12]  Bengali poetry also 
adopted Apabhramsa rhyme and the moraic metric scheme.  
 
 The Vaiµ≥ava lyrics of Bengal are written in three languages.  Those written in 
Maithili and Brajabuli (which is derived from Maithili) preserve the moraic system.  
Bengali, on the other hand, was at a very early stage of its development eliminating 
vowel length and other linguistic features which determine moraic values.  Due to such 
changes, Bengali was very early developing a syllabic meter, with the syllables having a 
uniform length-value.  This lent to Bengali poetry a certain flexibility.  It will be obvious, 
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for example, that the rigidity of the old caup≠i, which necessitated structuring the line 
according to the value of the vowels, was loosened; the poet's lexical choice, to mention 
only one thing, was accordingly widened as the vowel-length requirements were lost.  
 
 Syllabic metrical systems will be essentially familiar to the Western reader.  
Moraic systems will be less so, and a few basic things about them ought to be known.  
 
 First, in most Indo-Aryan languages there are two lengths of vowels, which will 
be indicated in the transcriptions below by the presence and absence of the macron: /≠/ 
(long), and /a/ (short).  In addition, the vowels /e/ and /o/ are considered long, as are the 
diphthongs /ai/ and /au/.  It is also the convention that a closed syllable (i.e., a syllable of 
consonant-vowel-consonant structure) and the final syllable of a line are long, whatever 
the value of the orthographic vowel symbol.   
 
 An analysis of this type of scheme is considerably simplified by adopting units of 
several morae.  Following Khagendranath Mitra, these units will be (a) four morae (a unit 
of four short syllables, one long syllable and two short syllables, or two long syllables), 
(b) five morae, (c) seven morae, and (d) three morae.  
 
 a. 4 mora unit.  The first example is from the Sanskrit of Jayadeva:  
 

1      1  1   1   2  1   1    2     1   1   2  2  
mu-hu-ra-ba/ lo-ki-ta/ ma≥-≤a-na/ lÆ-l≠/  
 
1      1    1  1    1  1    1  1    2   1   1    2  2  
ma-dhu-ri-pu/ ra-ha-mi-ti/ bh≠-ba-na/ ∏Æ-l≠// [13]  

 
The lines are metrically perfect:  four-morae units repeated four times in each line, with 
ceasura after the first eight morae.  The second example is from the Apabhramsa 
Buddhist texts called cary≠padas:  
 

2    2    1    1  2   1  1   2    2  2  
so-≥e/ bha-ri-tÆ/ ka-ru-≥≠/ ≥≠-bÆ/  
 
2    2    2   2  1   1   2    2   2  
rØ-p≠/ tho-i/ ma-hi-ke/ ±h≠-bi// [14]  

 
The lines are faulty:  in the second line of the couplet the fourth syllable, though it is 
short, must be read as long in order to hold the meter.  The third example is from a 
Brajabuli poem of Govindad≠sa:  
 

1  1  1  1     2    1  1   2  1  1   2   2  
i-the ja-di/ sun-da-ri/ te-ja-bi/ ge-ha/  
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2      1   1   2   1  1  2    1    1   2    2  
pre-ma-ka/ l≠-gi-u/-pe-kha-bi/ de-ha// [15]  

 
The lines are faulty on two counts.  First, the second syllable of the first line must be 
counted as a single mora, even though it is long.  Secondly, the caesura in the second line 
does not correspond with lexical juncture.  The Govindad≠sa lines suggest that the poet, a 
Bengali, was affected by the development toward syllabic systems of his language, when 
he counts a two-mora vowel as one.  
 
 The four-mora scheme was a popular one, and had numerous variations.  Such 
variations were obtained by repeating the basic unit different numbers of times, and by 
making the number of units differ in successive lines or portions of lines.  Thus, as in the 
following lines from Govindad≠sa (who again gives a value of one to a two-mora vowel), 
there may be 16 morae before caesura and 12 after:  
 

2     1   1   2   1  1    1   1   1    1    1  1   1  1  
ka≥-ta-ka/ g≠-ri ka/-ma-la-sa-ma/-pa-da-ta-la/  
 
2      1  1   2  1  1    2   2  
mañ-jÆ-ra/ cÆ-ra hi/ jh≠~-pi// [16]  

 
 b. 5 mora unit.  The first example is again from Jayadeva, this time in tripadÆ:  
 

1      1   1  1   1     2     1    2  
sma-ra-ga-ra-la/-kha≥-≤a-nam/  
 
1     1   1  1  1     2     1    2  
ma-ma ∏i-ra-si/ ma≥-≤a-nam/  
 
2    1  1   1    2   1   1    1    2    2  
de-hi pa-da/-pal-la-va-mu/-d≠-ram// [17]  

 
This is a perfect example of the variation called jhullan≠, the units being arranged 5+5, 
5+5, 5+5+4.  The 4 mora unit at the end of the verse may be increased or decreased from 
poem to poem for variation.  The Brajabuli example, from a lyric by ƒa∏i∏ekhara, is also 
perfect:  
 

2  1  1  1    2  1  2  
tu⋲-ga-ma-≥i/ man-di-re/  
 
1      1   1  1  1    2    1  1  
gha-na-bi-ju-ri/ sañ-ca-re/  
 
2      1    1  1   1   1   1   1  1    2    2  
me-gha-ru-ci/ ba-sa-na pa-ri/ dh≠-n≠// [18]  
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 c. 7 mora unit.  This type is not mentioned in textbooks of metrics either Sanskrit 
or Prakrit[19], nor does it occur in the Apabhramsa cary≠-padas.  It does not seem to 
occur in poetry before the middle period, although it is found in music as a type of beat or 
t≠l with the name rØpaka-t≠la.[20]  It seems probable that it was adapted from the 
musical convention.  The first example, from a very famous poem sometimes found with 
the signature "Vidy≠pati" and sometimes "ƒekhara," is especially interesting:  
 

1    1   1   1    2   1   1   2     1  2  1    2  
he sa-khi ha-m≠-ri/ du-khe-ra n≠-hi/ or/  
 
1   1   1   2   1   1   2    1   2    1   1  
e bha-r≠ b≠-da-ra/ m≠-ha bh≠-da-ra/  
 
2      1    2    1  1      2  
∏un-na man-di-ra/ mor// [21]  

 
The line is a good one, the mora-count before each caesura being 3+4, the caesuras 
corresponding to lexical junctures, and the total verse being thus 7+7+2, 7+7+7+2.  
Moreover, the poet did not feel himself limited by his two-mora final in the lines which 
follow this one.  The rest, as a matter of fact, count 7+7(+7)+5. Thus, variation in the 
basic scheme may be had by varying the number of units of seven, and by varying the 
count of the morae following the last unit of seven in the line.  
 
 d. 3 mora unit.  This is a type of meter which is found neither in Jayadeva's 
Sanskrit nor Vidy≠pati's Maithili, but seems to have been a creation of Bengali poets 
writing in Brajabuli.  The following lines are from a poem signed "ƒekhara."  The first is 
a metrically perfect line, counting 6+6+6, with caesuras at the lexical junctures, and a 
final 4:  
 

1        1   2    1    1   1  1   2    1  1  
sphu-ta cam-pa-ka/ da-la nin-di-ta/  
 
2    1   1  1  1    2    2  
uj-jva-la ta-nu/ so-bha// [22]  

 
The second has several flaws, one of which is of particular interest:  
 

2   2    1   1    2   1    2     1     1   1   1  1   1   1    2    2  
≠-owa-ta ∏rÆ/ d≠-ma-can-dra/ ra⋲-gi-y≠ p≠-ga-∞i/ m≠-the// [23] 

 
 
The interesting flaw, as Mitra points out,[24] is that the writer considers that the closed 
syllable /ra⋲/ has a mora count of one. While it is possible in Bengali metrics to vary the 
value of vowels, closed syllables have rigidly counted two.  Mitra's conclusion is that the 
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writer was mixing Sanskrit and Bengali pronunciation, for in Sanskrit the syllable would 
be open, with the syllabic division /ra-⋲gi-ya/.  This brings us to the final point on the 
question of meter.  
 
 Although the Bengali syllabic meter will be familiar in principle to the western 
reader, less familiar will be some of the restrictions placed upon it.  For example, in 
certain types of meter, the number of letters permissible in the first word of the line is 
rigidly fixed.  There are many such restrictions, a complete description of which would 
require a complete textbook.  One general principle worth noting, however, is that in all 
the Sanskritic languages there is conventionally a direct relation between the written 
symbol and the spoken syllable.  This is not altogether as obvious a statement as it might 
seem.  
 
 In the Sanskritic languages, the "letters" (akµara) are considered to be the 
consonant symbol plus an expressed or unexpressed vowel: the short /a/ vowel, for 
example, is unexpressed orthographically when it occurs following a consonant, but it is 
pronounced.  Akµara, then, in our present terminology, might be considered both "letter" 
and "syllable."  In Sanskrit, these are the same, since all vowels, expressed or 
unexpressed orthographically, are pronounced.  In Bengali this is not the case, and this 
makes a distinct difference in metrics.  In Bengali, the count of the written symbols in a 
given line will be one thing, but the syllable-count may very well be another.  For 
example, a Bengali line in transliteration (yielding the letter-count) will be:  
 

e-n≠ be-∏a ko-na de-∏e chi-lo  
 
The letter-count is ten.  The syllable count, however, is only eight:  
 

e-n≠ be∏ kon de-∏e chi-lo  
 
The point will I think be clear:  the third and fourth syllables are closed, and will thus 
affect the scansion of the following lines.  Reading Bengali poetry accurately thus 
depends on more than a knowledge of orthography.  And the rules of Sanskrit metrics do 
not always fully apply.  
 
 

III. The language of the Vaiµ≥ava lyrics. 
 
 In the poems, the reader will find an old form of Bengali, which he will readily 
recognize as such.  But in the collection he will also find poems in a language which 
seems Bengali but has many deviant verb forms and orthographic conventions.  Most of 
these poems will be in the artificial language called Brajabuli.  
 
 The probable derivation of the name Brajabuli is the "speech" (buli/boli) of Vraja, 
or that spoken by the people of V∞nd≠vana, the place of K∞µ≥a.  It is a language which as 
far as we know was never actually spoken by anyone.  It comes down to us exclusively as 
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the vehicle of the Vaiµ≥ava lyrics written in the early days after Caitanya, and 
occasionally afterwards as a tour-de-force.  For its origin, we can do no better than to 
summarize parts of the first chapter of Sukumar Sen's History of Brajabuli Literature.  
 
 The basic component of Brajabuli is Maithili, a language spoken in the area 
between Bengali and present-day Hindi-speaking Bihar, and incorporating elements of 
both Hindi and Bengali.  This is suggested by the conflicting claims of Hindi and Bengali 
speakers to the poet Vidy≠pati, who wrote in Maithili.  The language gained currency in 
Bengal proper in the following way:  
 
 With the conquest of Bengal by the Muslims in the late 11th century, many Hindu 
Bengali scholars, especially scholars of Sanskrit, migrated to Mithila, which area was still 
under Hindu kings who patronized Sanskrit learning.  These scholars and poets, when 
they returned to Bengal, brought back songs of Mithila, composed in Maithili.  At a 
somewhat later time, in the 14th century, the songs they brought back included the lyrics 
of Vidy≠pati, written largely on the R≠dh≠-K∞µ≥a theme.  These songs were popular in 
Bengal even before Caitanya.  During and after Caitanya's revival of Vaiµ≥avism in 
Bengal, their popularity became immense.  Caitanya himself read the songs of Vidy≠pati, 
together with those of Jayadeva and Ca≥≤Æd≠sa, "with great pleasure."  Thus, when the 
Bengali poets began to write their own lyrics on the R≠dh≠-K∞µ≥a theme, they modelled 
them on the Brajabuli lyrics they knew.  They borrowed the themes, and they borrowed 
the language, mingling it increasingly with their own Bengali.  
 
 The linguistic peculiarities of Brajabuli will be noted beneath the text of each 
poem in the language in the collection, and need not be detailed here.  There is however a 
linguistic principle underlying the Brajabuli and to a lesser extent the Bengali poems, 
which might bear some stress.  This principle is that sound itself, apart from semantics, 
has meaning.  It explains a great deal about Indian literature generally, and about 
religious poetry in particular.  
 
 There is a traditional affiliation in India (which need not seem too strange to us, 
with our doctrine of the logos) between sound and the religious experience.  The Vedic 
goddess V≠c ("Speech") was created by the original Praj≠pati and married to him; she is 
the mother of the Vedas.  The mantra, the spoken word, has in all phases of Indian 
thought intrinsic power.  Some philosophical schools propose the identity of the word and 
the object it represents:  the word thus contains the qualities of the object.  The "name" of 
K∞µ≥a has the power of salvation; it summons K∞µ≥a, and starts on upon the path of 
bhakti.  Given such a background, I think it is possible to see the importance of the 
linguistic element in religious lyrics: the sounds must be those which are traditionally 
defined as beautiful, in order to be appropriate to the content.  Sounds which are 
inappropriate will not serve the religious purpose.  
 
 Without getting to the question of the development of the conventions of the 
Indian phonaesthetic theory,[25] let us merely observe that there are certain types of 
sounds which are unappealing.  Among these, assumedly, were such as consonant 
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clusters which contained as one element a nasal consonant or the consonant /h/.  Thus, in 
Prakrit, anaptyxis takes place, with a vowel inserted between the two members of such a 
cluster.  And Brajabuli carries it still further, and seeks to break up all consonant clusters 
with a vowel; thus, /pr≠≥a/, "heart," will appear frequently in the Brajabuli poems as 
/par≠≥a/.  It frequently happens, of course, that such anaptyxis satisfies the metrical 
requirements as well.  
 
 The particular example is not terribly significant, but the principle involved is:  
grammatical correctness often runs a poor second to the music of the language in the 
Vaiµ≥ava lyrics, and the poets are not averse to flouting grammar to gain an alliterative or 
other ornamental affect.  In reading the lyrics, both in the original and in translation, this 
should be carefully borne in mind.  
 
 

IV. The Vaiµ≥ava lyrics in a modern context. 
 
 The Vaiµ≥ava lyrics are considered by Bengalis to be among their finest literary 
possessions.  Although the great period of Vaiµ≥ava creativity (which also produced 
biographies, works of philosophy and ritual, and histories) was over three hundred years 
ago, the lyrics are still popular.  Many of the poems in this collection can be heard at any 
time in Vaiµ≥ava kÆrtana in modern Bengal; and the viraha songs, the moving songs of 
separation, are often heard at the funeral ceremonies of believers of other sects.  But the 
lyrics are heard not only in religious context: they are sung in concert, they are read and 
recited in schools and colleges with as strict a regularity as Shakespeare is in ours.  It is 
no wonder that many modern Bengali writers have been affected by them.  It is 
significant that one of Tagore's earliest books of verse is a volume of songs done in 
imitation of the Vaiµ≥ava lyrics, written in Brajabuli and using the imagery, meter, and 
expressing the unmistakable religious fervor of these songs.  He did it so very well that, 
the story goes, a certain eager German scholar submitted a dissertation expounding a 
newly found text by a previously unknown Vaiµ≥ava called Bh≠nu-si¥ha, the pen name 
of Rabindranath.    
 
 There is another way to consider the relationship of the Vaiµ≥ava lyrics to the 
modern scene, and that is their relationship to western scholarship and to general western 
appreciation of Indian literature.  
 
 As time passes and more and more Westerners become concerned with modern 
Indian literature, the more it becomes clear that this literature owes as much, if not more, 
to the traditions of the medieval period as it does to those of the classical one.[26] But 
even apart from this, an examination of the Vaiµ≥ava lyrics suggests that a different 
esthetic point of view must be granted before they can be read with appreciation by a 
Westerner.  
 
 I have heard people say that these poems are stereotyped and dull.  It is of course 
as true for the Vaiµ≥ava movement as it is for others that after the enthusiasm of its early 
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days, the increasing temptation among lesser writers and composers was to copy the 
phrasing, meter, imagery, and situations originated by more gifted and inspired men.  The 
Vaiµ≥avas quickly established a classical tradition.  And, as time went on, fewer and 
fewer lyric writers stood out.  Tradition can stultify; and, as can be seen from the court 
poetry of many cultures, poetic trickery and cleverness are not always enough to take the 
place of true inspiration and creativeness.  In such conditions, greatness is doubly attested 
by the fact of creativeness within the narrow confines of tradition.  
 
 The lyrics, especially the later ones, are stylized.  They are restricted by complex 
metrical regulations on the formal side and by restrictions of religious convention on that 
of imagery.  But this merely necessitates a closer look at the poem in order to ascertain 
the poet's accomplishment.  One accepts the sonnet form, and looks to see how 
Shakespeare worked within it.  
 
 Secondly, it must be remembered that the poetry with which we are dealing 
comes from a culture far different from our own.  It is not always easy to judge, in 
literature from a different culture, what is inspired and what is not; it is not always easy to 
sense what the basic mood of a poem is, to identify an expression of real emotion.  Once 
an Indian musician tried to get a group of Westerners to identify the mood of the r≠ga he 
was playing.  To some of us it sounded gay.  It turned out to be a mournful r≠ga.  The 
emotion aroused by a musical--or a literary--form is often dictated by convention; a 
certain emotion comes to be associated with a particular form, and everyone growing up 
in the culture learns this association.  This does not of course mean that the feelings thus 
aroused are any less real; it does mean that a member of a different culture does not make 
the same associations.  
 
 

V. The lyrics of this collection. 
 
1. Classifications.  
 
 Bengali Vaiµ≥ava lyrics include a great number of types.  There are didactic 
poems, which unashamedly teach the doctrine of bhakti in a manner which is close to 
preaching.  There are the bhramara-gÆta songs, in which the episode of the black bee 
being sent by K∞µ≥a as emissary to the GopÆs is often used by the poet as a point of 
departure for satirical and lighthearted gibes at various human foibles (this, however, is 
not as frequent in Bengali as it is in Hindi).  There are songs of the childhood of K∞µ≥a, 
and of his heroic deeds.  But the great majority of Bengali lyrics treat the R≠dh≠-K∞µ≥a 
theme.  
 
 It was said that the humanness of R≠dh≠ allowed the lyrics to become personal 
and sensual in the extreme.  Perhaps because of this tendency, perhaps merely because of 
the unique position which Caitanya held in the minds and hearts of the early Vaiµ≥avas, 
the practice of singing Gauracandrik≠s as prelude to kÆrtana arose.[27]    
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 Caitanya was called Gauracandra, "Golden Moon," because of the color of his 
body (which was also the color of R≠dh≠'s).  Gauracandrik≠s, then, are the lyrics which 
introduce the R≠dh≠ K∞µ≥a songs; they are songs about the life, the devotion, the divinity, 
of Caitanya.  And each section of lyrics on the R≠dh≠ K∞µ≥a theme has its Gauracandrik≠, 
for as Caitanya was K∞µ≥a, each episode of K∞µ≥a's life as related in the Bh≠gavata had a 
parallel episode in the life of Caitanya.  And as Caitanya was R≠dh≠, each shade of 
R≠dh≠'s love for K∞µ≥a was perceptible in Caitanya's life.  Thus, before the songs of 
R≠dh≠'s sorrow and longing for K∞µ≥a are sung, there will be a Gauracandrik≠ dealing 
with the internalized sorrow of Caitanya.  
 
The major divisions of the lyrics are as follows:  
 

1. Gauracandrik≠ : Although in more extensive collections each section of lyrics 
on the K∞µ≥a or R≠dh≠-K∞µ≥a theme has its own set of Gauracandrik≠s, in this 
collection all the Gauracandrik≠s will be given together.  
 
2. ƒrÆk∞µ≥er b≠lyalÆl≠ : songs on the boyhood of K∞µ≥a and on his youthful heroic 
deeds, such as the conquest of the great serpent K≠liya.  
 
3. ƒrÆk∞µ≥er o ∏rÆr≠dh≠r rØpa : songs describing the beauty of K∞µ≥a and R≠dh≠.  
 
4. PØrvar≠ga :  songs describing the blossoming love of R≠dh≠ and K∞µ≥a, 
aroused by descriptions of one another by various third parties, and by first sight.  
 
5. Anur≠ga :  the passion of R≠dh≠ and K∞µ≥a.  
 
6. RØpoll≠sa :  the pleasure the two take in one another.  
 
7. Abhis≠ra :  the assignation in the flower-grove.  
 
8. M≠na :  the jealousy of R≠dh≠ and her annoyance at the thought that K∞µ≥a has 
been dallying with another of the GopÆs.  
 
9. Kalah≠ntarit≠ :  descriptions of the unhappy condition of R≠dh≠ separated from 
K∞µ≥a by her jealousy.  
 
10. Va¥∏Æ-∏ikµa o n∞tya :  descriptions of the entrancing sound of K∞µ≥a's flute as 
it summons the GopÆs to the forest to dance with him.  
 
11. Premavaicittya o ≠kµep≠nur≠ga :  the pain of the love affair and R≠dh≠'s 
regret for her previous actions.  
 
12. Nibedana :  R≠dh≠'s profession of devotion and love.  
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13. M≠thura :  K∞µ≥a's departure for Mathur≠ and the longing and pain which 
R≠dh≠ and the GopÆs feel in separation from him.  This section includes the songs 
of viraha, some of the most beautiful of all the lyrics.  
 
14. Milana :  union and the great joy of the lovers.  
 
15. Pr≠rthan≠:  prayer to K∞µ≥a.  

 
 This is the order in which the poems will be presented.  It is a chronological 
scheme; the poems themselves will be titled according to the analytic scheme presented 
previously in this introduction.  
 
 
2. Lyric writers:  
 
 In the notes to each of the translations, a line or two will give the essence of what 
is known about the poets.  In many cases, evidence is extremely scanty, despite historical 
and biographical works written at the time when many of the lyric writers were 
flourishing, which often include long lists of names and sometimes particulars about 
each.  The issue is complicated by two historical factors.  
 
 First, it was (and remains) the custom to take a religious name (usually with the 
suffix -d≠sa, "servant") when becoming a Vaiµ≥ava.  Thus, the records teem with 
Caitanya-d≠sa's, Yadun≠tha-d≠sa's, K∞µ≥a-d≠sa's, and so on.  When we find a poem 
signed K∞µ≥a-d≠sa, it is often impossible to tell which of several men by that name cited 
in the other records wrote it.  In the second place, there was in medieval Bengal less pride 
of authorship than in the modern west.  A later poet was very apt to sign the name of an 
earlier and greater one to his own work, with no other end in view than that of the 
promulgation of his particular religious point of view.  Ca≥≤Æd≠sa is a case in point.  
 
 Textual scholarship has only recently recognized the fact that there were at least 
two poets using the signature line Ca≥≤Æd≠sa, one, the author of the ƒrÆk∞µ≥a-kÆrtana, who 
lived before and was also "read with pleasure" by Caitanya, and one who was a member 
of the deviant Vaiµ≥ava-sahajiy≠ school, who lived after Caitanya.  This discovery was in 
a sense accidental.  In the early part of the 20th century a large number of MSS began to 
turn up including poems signed "Ca≥≤Æd≠sa."  So many turned up, in fact, that people 
began to wonder how one man could have written them all.  On examination of the texts, 
it seemed that at least two different religious points of view were represented.  The case 
is still arguable, and is still being argued, but the evidence is strong that the later poet 
signed the name of the earlier and greater one to gain prestige for his own doctrine.  It is 
of course quite possible that there were several other "Ca≥≤Æd≠sas" who did the same 
thing.[28]  
 
 The case is the same for the other great pre-Caitanya vernacular writer Vidy≠pati.  
It seems almost certain that Vidy≠pati was court poet to several kings of Mithila.  It is 
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less certain that he was the recipient of a village the granting of which is recorded in a 
copper plate dated 1400 A.D.  This is a point hotly contested by scholars.  Not much 
more is known of him, except that several Sanskrit works have come down to us in his 
name, and judging from some of the Maithili poems signed "Vidy≠pati," it seems likely 
that our Vaiµ≥ava poet was a Sanskrit scholar.  But we have already seen one poem 
signed this way appears in other collections with the bha≥it≠ "Sekhara."  Until a great 
deal more textual work is done, we are left with the following completely certain 
information:  that there was a poet called "Vidy≠pati" who lived before Caitanya.  We 
know this because it is testified in texts almost contemporary with the reformer.  
Fortunately, it is not necessary to know the biographical facts about Vidy≠pati or any of 
the other writers in order to learn to read and enjoy their poetry.  And that is the sole 
purpose of this volume.  
 
 
 
Notes:   (publication data given in the bibliography, where not included here)  
 
1. See Thomas Hopkins, The Vaiµ≥ava Bhakti Movement in the Bh≠gavata Pur≠≥a.  
 
2. See S.K. De, Vaiµ≥ava Faith and Movement, Melville Kennedy, The Caitanya 
Movement, and for a brief sketch, E.C. Dimock, "The Place of Gauracandrik≠ in Bengali 
Vaiµ≥ava Lyrics," in Journal of the American Oriental Society, no. 3, 1958.  
 
3. I.e., Caitanya, "the golden bodied one."  
 
4. Dimock, op.cit. p.161.  
 
5. LÆl≠ is a difficult term to translate; it implies divine activity, often amorous and always 
seemingly random, which is beyond the comprehension of the human mind.  
 
6. K∞µ≥a's color is ∏y≠ma, dark blue or bluish-green.  
 
7. Padakalpataru, no. 586; see Dimock, op.cit. p.160.  
 
8. See for example  Padakalpataru, no. 1897.  
 
9. Most of this section, including the examples, is based upon the introduction to 
Khagendranath Mitra et al, Vaiµ≥ava pad≠valÆ.  
 
10. Translation:  
 

Today my night has burst in splendor,  
for I have seen the moon-like face of my beloved.  
My life, my youth have been fulfilled, and all around is peace.  
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The poem is attributed to Vidy≠pati.  
 
11. See Sukumar Sen, History of Bengali Literature, Chapters 2 and 3.  
 
12. Ibid., p.17.  
 
13. Translation:  
 

She whose sport is the ornaments of frequent glances  
considers herself the enemy of spring.  

 
14. The opening lines of pada no.8; translation:  
 

The ship of mercy is laden with gold;  
there is no room to stow a cargo of silver.  

 
15. Translation:  
 

O beautiful girl, as now you leave your house,  
so will you leave your body for the sake of love?  

 
16. Translation:  
 

Having planted a thorn, you bind up the anklets of your lotus-like feet.  
 
17. Translation:  
 

Put the noble lotus of your foot as an ornament upon my head,  
shattering the poison of love.  

 
18. Translation:   
 

In the temple of the evening's jewel, the lightning flickers in the darkness,  
adorning the outlined clouds.  

 
19. Mitra, Vaiµ≥ava-pad≠valÆ, bhumik≠ 2.26.  
 
20. The relationship between meter in poetry and rhythm or t≠la in music needs to be 
explored.  It is quite possible that the irregularities in meter which we have noted are 
compensated by the musical pattern.  It would be possible especially in kÆrtana, in which 
musical form the t≠la follows the akµara ("word" or "syllable"), in which the t≠la is 
rigidly fixed.  
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21. Translation:  
 

O my friend, my sorrow has no ending;  
it is the rainy season, the month of Bh≠dra, and my house is empty.  

 
22. See Vaiµ≥ava-pad≠valÆ, ed. Harekrsna Mukhopadhyaya, p. 1021.  
 
Translation:  
 

The luster of her body glows,  
surpassing in its beauty crowds of blooming campaka-flowers.  

 
23. Translation:  
 

ƒrÆd≠ma-candra came, wearing a colored turban on his head.  
 
ƒrÆd≠ma was one of K∞µ≥a's boyhood friends in V∞nd≠vana.  
 
24. Bhumik≠, p. 27.  
 
25. Of a variety of studies on the subject, three which approach it from different points of 
view are Kali Charan Bahl, "The Guna-doctrine and Secondary Association," in Indian 
Linguistics (Turner Jubilee Volume II, 1959), B.N. Prasad, "A Phonaesthetic Aspect of 
Retroflexion" in Indian Linguistics, vol. XVI (Chatterji Jubilee Volume, 1955), and E.C. 
Dimock, "Symbolic forms of Bengali," in Deccan College Bulletin (Taraporewala 
Memorial Volume), 1958.  The following remarks are based on Alokeranjan Dasgupta, 
The Lyric in Indian Poetry, pp. 77 f.  
 
26. One of the present writers has tried to suggest this in an article "Rabindranath 
Tagore—'the greatest of the Bauls of Bengal,'" in Journal of Asian Studies, 1959.  
 
27. See Dimock, "The Place of Gauracandrik≠."  
 
28. For a full discussion of the matter, see Dimock, The Vaiµ≥ava-sahajiy≠ Movement in 
Bengal, chapter 2.  
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fgOracai«‹%kA 

 
nIrada nayen  nIra Gana is%¥aen%  

 pulaka-mukula-ÅbalaÍ| 

eï%da-makara«da  ib%«du ib%«du cuyata [1]  

 ib%kaiZ%ta BAba-kadaÍa||  

 ik% ep%K̂lu [2] naTabara egOra ik%eZora|  

ÅiB%naba eh%ma  kaÓataü sa¥aü [3]  

 suraúunI-tIer% Öejora||  

ca¥ala caraNa_  kamala-tael% Ja≠aü [4]  

 Bakata [5]-ËamaragaNa eBora|  

pair%mael% lubaúa [6] surAsura úAbaÉ [7]  

 Åhain%iZ% rahata [8] Åegora [9]||  

Åib%rata e„%ma  ratana [10]-Pala-ib%taraeN%  

 ÅiK%la maenoraõa pUra|  

tAkara [11] caraeN% dInahIna bai¥ata  

 egoib%«dadAsa rahu [12] dUra||  

 
______ 

1 cuyata_ ib%«du ib%«du pait%ta haÉet%eC%| 
2 ep%K̂alu_ ed%iK%lAm|  
3 sa¥aü_ eb%RAÉet%eC%|  
4 Ja≠aü_ Ja≠Ara kair%et%eC%|  
5 Bakata_ Ba°a| kaib%tAya Ca«da ra•Aeéõ% 

bÄabah&ta ûpa|  
6 lubaúa_ luÊa| kaib%tAya Ca«da ra•Aeéõ% bÄabah&ta 

ûpa|  

7 úAbaÉ_ úAbamAna| 
8 rahata_ raih%et%eC%|  
9 Åegora_ Å≥Ana, ≥AnahIna 

(ègAmÄaûpa-ÅeGora)  
10 ratana_ ra”a| kaib%tayA bÄbah&ta 

ûpa|  
11 tAkara_ tAhAra|  
12 rahu_ raih%yAeC%| 
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1.  Gauracandrik≠—VP (M) p. 3  
 
His cloudy eyes are nourishing with tears  
his body blossoming in joy; [1]  
and his honey-sweat trickles down   
from the full-blown kadamba flower of love. [2]  
Oh, what do I see!  a fair young Na±abara [3]  
a new, golden, swaying tree of wishes  
glittering on the Ganges' bank.  
And around his moving lotus-feet the bhaktas swarm  
like black bees, humming,  
attracted by the scent the gods and demons hasten and  
the whole night long remain absorbed.  
Unsparingly he sows the jewels, the flowers, of love,   
he fulfills the desires of all.  
But the poorest of the poor, deprived of his feet,  
Govindad≠sa is far away.  
__________ 
1. The term pulaka is a difficult one, suggesting both deep emotion and its physical 

effect:  the gooseflesh resulting from great joy, especially of love.  
2. The kadamba is the flowering tree, in groves of which R≠dh≠ and K∞µ≥a met in 

V∞nd≠vana.  
3. Na±abara:  an epithet of K∞µ≥a, one who excels at the dance.  
 
The poet, Govindad≠sa, who was called Kavir≠j≠ because of his poetic excellence, was a 

disciple of ƒrÆniv≠sa-≠c≠rya, and lived in the late 16th century.  He has the 
reputation of being one of the best poets Bengal has produced.  
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fgOracai«‹%kA 

 
paraZamaiN%ra sAeõ% ik% id%ba tulanA er%  

 paraZa e^CoyAÉel% haya esonA|  

ÇmAr egOrAeÆ%ra gueN% nAic%yA gAÉyA er%  

 ratana haÉla kat janA||  

 ZacIra na«dan banamAlI|  

à it%n Bubaen% YAra tulanA id%bAra nAÉ   

 egorA emora parANa-putail%||  

egOrAÆa-̂cAed%ra ~CAed% [1] ä ~cAda kala≠I er%  

 àman kair%et% nAer% Çelo|  

Åkala≠a pUéNa ̂cAd Öday naid%yA-puer%  

 maen%ra ÇŒAra dUer% eg%elo||  

à gueN% suraiB% sura- taü sama naeh% er%  

 mAig%el% es% pAy ekon jan|  

nA mAig%et% ÅiK%la Bubana Bair% jaen% jaen%   

 YAic%yA ed%äla [2] e„%maúana||  

egorÂcAed%r tulanA egorA~cAda ego~sAÉ er%  

 ib%cAra kair%yA ed%Ka saeB% [3]||  

paramAnae«d%ra maen% à baRa Çkuit% er%  

 egOrAeÆ%ra kaeb% dayA haeb%||  

 
______ 

1 ^CAed%_  
2 ed%äla_ id%la|  
3 saeB%_ sabAÉ, saeb%|   
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2.  Gauracandrik≠—VP (M) p.5  
 
How can I compare him to the philosopher's stone,  
that transforms objects to mere gold?  
But at the touch of my Gaur≠⋲ga, people sing and dance,   
and men become rare jewels.  
O Vanam≠lÆ [1], son of ƒacÆ [2],  
there is nothing in these three worlds to compare you to,  
O Gaur≠, dear to my heart.  
The moon of the sky seems stained, nor does it shine as brightly  
as my Gaur≠, that spotless full moon of Nadiy≠  
(which drives the darkness of the mind away.)  
He is not like the wishing-cow or tree of heaven,   
from which, whatever one asks, he will receive.  
For Gaur≠ gives, throughout the world, even when not asked,  
spontaneously, of his wealth of love.  
Comparable to Gaur≠ can only be Gaur≠ himself;  
of this, any man can be the judge.  
The heart of Param≠nanda is in agony, (prayer)  
waiting for the mercy of Gaur≠⋲ga.   
__________ 
1. "One who wears a garland of wild flowers," i.e., K∞µ≥a.  
2. The name of the mother of Caitanya.  
 
The poet is probably Param≠nandad≠sa, a poet and scholar of the mid-16th century.  
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fgOracai«‹%kA 

 
pait%ta eh%ir%yA ̂kAed% iê%ra nAih% ̂bAeú% [1]  

 kaüNa nayaen% cAy|  

in%üpam eh%m ij%in% [2] Öejora egorA tanu  

 ÅbanI Gana paiR% [3] YAya||  

 egOrAeÆ%r in%Cain% laÉyA mair% [4]|  

äûpa-mAúurI  ip%rIit% cAturI  

 it%la Çú pAsair%et% nAir% [5]||  

baraNa-ÇèZam  ik%¥an -Åik%¥an  

 kAra ekon edoSa nAih% mAen%|  

kamalA-iZ%ba-ib%ih% dulaha [6] e„%maúana  

 dAna karaey% [7] jagajaen%||  

âCan [8] sadaya h&daya rasamaya  

 egOra eB%la [9] parakAZa|  

e„%maúaen%r úanI  kayala [10] ÅbanI  

 bai¥ta egoib%«dadAsa||  

______ 
1 iê%ra nAih% ̂bAeú%_ (mana) iê%ra haya nA  
2 ij%in%_ jaya kair%yA, ij%in%yA  
3 paiR%_ paiR%yA  
4 in%Cain% laÉyA mair%_ ÅmaÆala in%ej% 

eBoga kair%  
5 nAir%_ nA pAir%, pAir% nA| ZuúumA÷a 

kaib%tAya bÄabah&ta hay| 

6 dulaha_ duélaBa  
7 karaey%_ kaer%  
8 âCan_ âûpa  
9 eB%l_ haÉla  
10 kayala_ kair%la 
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3. Gauracandrik≠—VP (M) p. 7  
 
He is overwhelmed by the sorrow of the "fallen,"  
 Looks at them with mournful eyes.  
Fairer far than pure gold is Gor≠'s [1] body!  
 He faints repeatedly and falls to the ground.  
If only I could take all his pains on me!  
 
That beauty, that unique love is unforgettable.  
No difference in caste or wealth  
Does he care to notice!  
He offers love, that is rare to get  
Even from LakµmÆ [2], ƒiva [3] and the other gods!  
 
Such is the kind, loving heart of Gaur≠⋲ga. [4]  
He enriched the whole world with love.  
Only poor Govindad≠sa is still deprived.  
__________ 
1. Gor≠-- colloquial version of Gaur≠⋲ga, "the fair-limbed one."  
2. LakµmÆ-- the Hindu goddess of wealth.  
3. ƒiva-- one of the most powerful gods in the Hindu pantheon.  He is at once the God of 

welfare and destruction.  
4. Gaur≠⋲ga-- "the fair-limbed one."  
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ib%raha 

 
pAip% mAeG% pa^hu [1] kayala [2] saÕÄAsa|  

tabaîh% [3] eg%ä [4] maJu [5] jIbana-ÇZ||  

id%en%-id%en% iK%na tanu Jaraey% nayAna|  

egorA ib%en% kata id%na úair%ba [6] parANa [7]||  

Åba^hu [8] basa»a sabah~u [9] suKamaya|  

à CAra kaió%na „ANa bAih%ra nA haya||  

Yata Yata ip%ir%it% kayala pa^hu emora|  

esoXair%et% [10] ij%Ö Åb ka∆óaîh% [11] eDora||  

kaeh% rAmAna«da es%É emora „ANanAõa|  

kaeb% in%raiK%ba Çr gadAúara sAõa||  

 
______ 

 
1 pa^hu_ „aBu  
2 kayala_ kair%la  
3 tabaîh%_ taKain%  
4 eg%ä_ eg%la,  
5 maJu_ emora, ÇmAr  
6 úair%ba_ (àKAen%) rAiK%ba 

7 parANa_ „ANa_ kaib%tAya bÄabah&ta ûpa|  
8 Åba^hu_ àKanaä (Åb-àKana)  
9 saba^hu_ sabalaÉ  
10 esoXair%et%_ ìaraNa kair%et%,  
11 ka∆óaîh%_ ka∆óaet% 
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4. Gauracandrik≠—PKT 1711  
 (Viraha)  
 
My Lord took sa¥ny≠sa in that evil month of M≠gha;  
the hope of my life went then.  
Day by day my body wastes away; my eyes fill with tears;  
how much longer can I live, without my Gor≠?  
It is spring, and all the world is filled with gladness.    
My vile and bitter life will not depart me.  
So much love I had for my Lord--  
I remember, now, and my very life is like a noose around my neck.  
R≠m≠nanda says, "He was the Lord of my life.  
When shall I see him, with Gad≠dhara [1], again?"  
__________ 
1. Gad≠dhara was one of Caitanya's early and most intimate companions in Navadvip.  In 

some systems of Vaiµ≥ava thought, he takes a place beside Caitanya as an aspect of 
the godhead.  

 
The poet is probably R≠m≠nanda Vasu (HBBL, p.41), although there were a number of 

writers who signed themselves "R≠m≠nanda."  R≠m≠nanda Vasu was the son of the 
famous Maladh≠ra Vasu, the author of the ƒrÆk∞µ≥a-vijaya and a native of the 
Vaiµ≥ava center at KØlina-gr≠ma; R≠m≠nanda was an early and much-beloved 
companion of Caitanya, and wrote many padas about the early stages of his life.  

 
This pada is in the artificial language called Brajabuli, and characteristic of it are the 

peculiar verb forms and the nasalised finals.  
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raesodagAra 

 
àta id%en% sadaya haÉla emoer% [1] ib%iú%|  

Çin% im%lAyala [2] emoer% egorA guNa-in%iú%||  

àta id%en% im%Tala dAüNa duKa|  

nayana saPal aeB%la [3] ed%iK% ̂cAda-muKa||  

ic%ra ÖpabAsI iC%la elocana emora|  

^cAda pAäla [4] eY%na t&iS%ta caekora||  

bAsued%ba eGoeS% gAya egorA-parabaŒa [5]|  

elocana pAäla eY%na janaem%ra [6] ÅŒa||  

 
______ 

1 emoer%_ ÇmAer%, ÇmAr pae•%  
2 Çin% im%lAyala_ Çin%yA (àen%) im%lAÉla  
3 eB%la_ haÉla, hala 

4 pAäla_ pAÉla, ep%la  
5 parabaŒa_ „abaŒa  
6 janaem%ra_ jaeœ%ra 
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5. Gauracandrik≠—PKT 1994  
 (Rasodgara [sambhoga])  
 
After so long a time, fate has been gracious unto me  
and has brought to me my treasure-house, my Gor≠ [1].  
After so long a time, my sorrow has been ended;  
my eyes have justified their being, for they have seen his moon like face.  
A long time fasting, were my eyes,  
like thirsty cakora birds who have found the moon. [2]  
V≠sudeva Ghoµa sings a hymn to his Gor≠,  
like a man blind from birth who has found his eyes.  
__________ 
1. Gor≠--"the light-colored one," i.e., Caitanya, the color of whose body was golden, like 

that of R≠dh≠.  
2. cakora--fabled birds who are said to subsist on moonbeams; the reference is to the 

"moon-like face" of Caitanya, another of whose names is Gauracandra, "golden 
moon," which drives away the darkness of ignorance and sin.  

 
The poet, V≠sudeva Ghoµa, was a contemporary of Caitanya and his intimate companion 

in Navadvip.  
 
The setting of the poem is that Caitanya, after leaving Navadvip to take sa¥ny≠sa  

(parallel in the poets' minds to K∞µ≥a's departure from V∞nd≠vana to go to Mathur≠) 
has again been united with his followers, probably on one of their annual visits to 
him in Puri.  The word gu≥a-nidhi, "treasure-house of qualities," as well as the 
images of the moon and the cakora birds are conventional.  
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èZIk&e %̂ra bAlÄalIlA 

 
ÅÆen% bais%yA nIlamaiN% kaer% eK%lA|  

Çis%yA im%il%lA Yata Á%jakula bAlA||  

nabIn nAgarI saeb% àka÷a haÉyA|  

YaeZodAer% [1] kaeh% kata im%nait% kair%yA||  

kaBu nAih% ed%iK% etomAr kAnur nAcan|  

nAcAä àkabAr ed%iK% Bair%yA nayan||  

YaeZomatI [2] eboel% ZuNa ÁajaegopIgaNa|  

Çpan É∞CAy k&ˆa nAic%eb% àKaNa||  

KIra nanI El%yA egopAel%r ed%ha kaer%|  

nAic%eb% egopAla ed%iK% etomA saBAkAer%||  

g&ha-kaéma et%ij% [3] rANI egopAla nAcAya|  

YadunAõa dAsa taCu [4] pad-Yueg% gAya||  

 
______ 

1 YaeZodAer%_ YaeZodAek%  
2 YaeZomatI_ YaeZodA 

3 et%ij%_ tÄAga kair%yA  
4 taCu_ tAhAr 



Bengali Vaisnava Lyrics --a reader for advanced students 
 

34 

 
6. ƒrÆk∞µ≥er b≠lyalÆl≠—VP (Mukhopadhyaya) p. 202  
 
Sitting in his courtyard, the Blue Jewel plays,  
and many girls of Vraja [1] come to join him.  
Young women also gather there  
and entreat Ya∏od≠ [2], saying,  
"We have never seen a dance like that of your K≠nu;  
make him dance again, that we may fill our eyes."  
Ya∏omatÆ said, "Hear, O girls of Vraja:  
now he will dance, according to your wish.  
Take milk and butter and give it to Gop≠la,  
and he will dance before you all."  
And abandoning her housework, she caused Gop≠la to dance,  
so at her feet Yadun≠tha sings.  
__________ 
1. I.e., V∞nd≠vana.  
2. The foster-mother of K∞µ≥a.  
 
There were at least two major poets who signed themselves Yadun≠tha (or, sometimes, 

Yadunandana and Yadunandanad≠sa); the first was Yadunandana Cakravarti, a 
disciple of Gad≠dhara, who lived in the late 16th century and was a pada-writer of 
considerable ability.  The second lived in the early 17th century, was a disciple of 
ƒrÆniv≠sa-≠c≠rya, and was a scholar and author of both padas and longer works such 
as the Kar≥≠nanda.  
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bAlÄa-lIlA 

 
^dARAÉyA nae«d%r Çeg%   egopAl kAe«d% ÅnurAeg% [1]  

 buka bAih%yA paeR% úArA|  

nA õAik%ba etomAr Gaer%   ÅpaYaZ ed%ha emoer%  

 mA haÉyA bel% nanIecorA||  

úair%yA Yugal kaer%   ^bAiú%yA CA«dana-eDoer% [2]  

 ^bAeú% rANI nabanI lAig%yA|  

ÇhIrI ramaNI hAes%   ^dARAÉyA cAir% pAeZ%  

 hay nay [3] ed%Ka suúAÉyA||  

ÅenÄ%ra CAäyAla [4] Yata   tArA nanI KAy kata  

 mA haÉyA ek%bA bAeŒ% kaer%|  

eY% bala es% bala emoer%  nA õAik%ba etor Gaer%  

 à nA duHaKa saih%et% nA pAer%||  

balAÉ KAyÄAeC% [5] nanI   im%CA ecora bael% rANI 

 BAla ma«da nA kair% ib%cAra|  

paer%r CAärAla pAÉyA   mAer%n Çis%yA úAÉyA  

 iZ%Zu bail% dayA nAih% tAr||  

ÅÆada-balaya-tAR   Çr Yata Åla≠Ar  

 Çr maiN%-mukutAr hAr|  

sakala KasAyÄA [6] laha   ÇmAer% ib%dAya ed%ha  

 à duHaeK% YamunA haba pAra||  

balarAma dAes% kaya   àÉ kaéma BAla nay  

 úAÉyA egopAl kara ekoeR%|  

YaeZodA Çis%yA kAeC%  egopAel%r muKa mueC%  

 ÅparAú •amA kara emoer%||  
 

______ 
1 ÅnurAeg%_ k&i÷%ma rAeg%  
2 CA«dana-eDor%_ gaü ^bAiú%bAr daiR%|  
3 hay nay_ nA hay 

4 CAäyAla_ eC%el%  
5 KAyÄAeC%_ KAÉyAeC%|  
6 KasAyÄA_ KasAÉy
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7. ƒrÆk∞µ≥er b≠lyalÆl≠—VP (M) p. 15  
 
Standing in front of Nanda [1], Gop≠la [2] was weeping.  
Tears of mock-anger were wetting his breast.  
"I shall not stay in your house anymore.  
What can be more insulting than this?  
A mother calling her son a thief!  
 
For a cup of cream the queen tied me by the hands  
All the mik maids stood around and laughed  
You can ask others it you disbelieve me!  
All the other boys have their fill of cream.  
Which other mother tied her son?  
 
Whatever you say, I would not stay here.  
I cannot bear the sorrow and injustice.  
It was Val≠i, after all, who had that cream!  
The queen punished me, without any proof.  
Only because I am not her own son  
She has no pity even on my tender age!  
 
Take away my armlets and all the other jewels.  
And yes, take this necklace away.  
Take everything off me and bid me farewell.  
I shall cross the Yamun≠ [3] with pain in my heart."  
Valar≠mad≠sa says "This does not bode well.  
Come quickly and take Gop≠la on your lap."  
Ya∏od≠ [4] comes quickly and wipes Gop≠la's eyes  
"Forgive me, my child, for what I have done."  
__________ 
1. Nanda--the foster father of K∞µ≥a.  
2. Gop≠la--the name of K∞µ≥a.  
3. Yamun≠--the river near "Vraja" where K∞µ≥a lived.  
4. Ya∏od≠--the foster mother of K∞µ≥a.  
 
The poet Valar≠mad≠sa was post-Caitanya.  He is a poet of considerable ability.  
The poem is very unusual in the sense that it depicts a familiar domestic scene.  It has 

universal appeal.  The gentle humor of the poet enlivens the poem.  
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bAlÄa-lIlA 

 
 äego mA Çij% Çim% carAba bACur|  

parAÉyA ed%ha [1] úaRA maÀa paiR% bAŒa cURA  

 caraeN%et% parAha [2] nUpura||  

ÅlakA it%laka BAel% banamAlA ed%ha gael%  

 iZ%ÆA-eb%÷a-eb%Nu ed%ha hAet%|  

èZIdAma sudAma dAm subalAid% balarAma  

 saBAÉ [3] dARA\A[4] rAjapaeõ%||  

ib%ZAla Åé≤un jAn ik%i≠%nI ÅMaZumAn  

 sAij%yA saBAÉ egoeı% YAya|  

egopAel%r kaõA Zuin% [5] sajala nayaen% rANI  

 Åec%taen% [6] úaraNI eloTAy||  

ca¥al bACuir% [7] saen% ek%maen% úAÉbA [8] baen%  

 ekomala duKAin% rAÆA pAy|  

ib%„adAsa eGoeS% bael% à bayaes% egoeó% eg%el%  

 „ANa ik% úair%et% pAer% [9] mAya||  

 
______ 

1 ed%ha_ dAä  
2 parAha_ parAä  
3 saBAÉ_ sabAÉ  
4 dARA\A_ ^dARAÉyA  
5 Zuin%_ Zuin%yA, kaib%tAy bÄabah&ta ûpa| 

6 Åec%taen%_ Åec%tan haÉyA|  
7 bACuir%_ bACur| (kaõÄaûpa)  
8 úAÉbA_ úAÉeb%|  
9 „ANa...pAer%_ sahÄa kair%et% pAer%| 
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8. ƒrÆk∞µ≥er b≠lyalÆl≠—VP (M) p. 16  
 
"O mother mine!  I shall tend the cows today.  
Please dress me up and do my hair;  
 Give me anklets to put on my feet.  
Adorn my forehead and garland me.  
 Hand me the horn, the cane and my flute.  
 
Look!  ƒrÆd≠ma, Sud≠ma, D≠ma, Suvala and Balar≠ma,  
 All are waiting for me on the highway.  
Vi∏≠la, Arjuna, J≠na, Ki¥kinÆ, A¥∏um≠na,  
 All of them are ready to go to the pasture."  
 
Hearing Gop≠la [1], the queen began to weep.   
 And fell on the floor in a faint.  
"How can those tender feet keep pace  
With the restless calves in the forest?"  
Viprad≠sa Ghoµa says "How can the mother bear it  
If one goes to the pasture at such a tender age?"  
_____ 
1. Gop≠la--one who tends or protects the cattle.  Here, K∞µ≥a.  
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bAlÄa-lIlA 

 
ÇmAr Zapait% [1] nAeg% nA úAÉä eú%nur Çeg%  

 parAeN%r parANa nIlamaiN%|  

in%kaeT% rAiK%ä eú%nu pUir%ha [2] emohan eb%Nu  

 Gaer% bais% [3] Çim% eY%n Zuin%||  

balAÉ úAÉeb% Çeg% Çr iZ%Zu bAmaBAeg%  

 èZIdAma sudAma sab pAeC% [4]|  

tuim% tAr mAeJ% úAÉä saÆahARA nA haÉä  

 mAeó% baRa ir%pu-Baya ÇeC%||  

•uúA ep%el% cA\A [5] KAÉä paõa-pAen% cAih% YAÉä  

 Åit%Zaya t&NA≠ur paeõ%|  

kAü [6] eboel% [7] baRa eú%nu iP%rAÉet% nA YAÉä kAnu,  

 hAta tuil% ed%ha emora mAeõ% [8]||  

õAik%ha taür CAya im%nait% kair%eC% [9] mAya   

 raib% eY%n nA lAgaey% [10] gAya|  

YAdaeb%e«‹% saeÆ% laÉä bAúA pAnaÉ [11] hAet% õuÉä [12]  

 buiJ%yA eYogAeb% rAÆA [13] pAya||  

 
______ 

1 Zapait%_ Zapaõa  
2 pUir%ha_ pUéNa kair%ä (bAjAÉä)  
3 bais%_ bais%yA (õAik%yA)  
4 pAeC%_ ip%Caen%  
5 cA\A_ cAih%yA  
6 kAü_ kAhAero  
7 eboel%_ kaõAya 

8 hAta...mAeõ%_ ÇmAr mAõAya hAta id%yA Zapaõa 
kara  

9 kair%eC%_ kair%et%eC%  
10 lAgaey%_ lAeg%  
11 bAúA pAnaÉ_ jutA  
12 õuÉä_ rAiK%ä  
13 rAÆA_ raXIna, lAl (su«dar, ekomal) 
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9. ƒrÆk∞µ≥er b≠lyalÆl≠—VP (M) p. 17  
 
Life of my life, O Blue Jewel [1] !  
Promise you would not run before the cows.  
 
Let the cows graze near and play on your flute  
So that I may hear it from the house.  
 
Val≠i [2] will go in front of you with the others on the left  
ƒrÆd≠ma and Sud≠ma should be behind you.  
 
Be right in their midst and never stray away.  
The pasture-ground is full of dangers.  
 
Eat when you are hungry and watch your steps.  
The path is full of keen-edged kuµa [3],  
And promise on my head K≠nu [4],  
That you will not listen to anyone  
And stay away from the full-grown cows.  
 
Listen to the entreaties of your mother.  
Stay in the shade, protected from the sun.  
Take J≠davendra with you to carry your shoes.  
He will help you to put them on when necessary.  
__________ 
1. Blue Jewel--"NÆlama≥i"; K∞µ≥a was black.  
2. Val≠i--the poetic name of "Valar≠ma', K∞µ≥a's brother.  
3. kuµa--a kind of grass.  
4. K≠nu--abbreviated from K≠n≠i, a pet name of K∞µ≥a.  
 
The poet J≠davendra lived after the Caitanya-period.  
This poem is the answer of K∞µ≥a's foster-mother Ya∏od≠ to his request to be allowed to 
go to the pasture.  The anxiety of the affectionate mother is nowhere more successfully 
depicted in the pad≠valÆs.  
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pUéwarAga 

 
EZ%Zaba eYOban daraZan eB%la|  

du^hu [1] dala-bael% úain% da«da [2] paiR% eg%la||  

kaba^hu [3] bAŒa-ey% kaca kaba^hu ib%õAir%|  

kaba^hu ̂JApaey% [4] ÅÆa kaba^hu ÖúAir%||  

õIra nayAna Åiõ%ra kaCu [5] eB%l   

Öraja-Ödayaõala lAil%ma [6] ed%la [7]||  

ca¥al caraNa ic%ta ca¥al BAn [8]|  

jAgal manais%ja muid%ta nayAn||  

ib%dÄApait% kaeh% Zun barakAn|  

Eú%raja úaraha im%lAyab Çna [9]|  

 
______ 

1 dûhu_ ÖBaya  
2 da«da_ Ÿa«Ÿa  
3 kaba^hu_ kaKanaä  
4 ^JApaey%_ òAek%  
5 kaCu_ ik%Cu 

6 lAil%ma_ rai°%ma ÇBA  
7 ed%la_ id%la  
8 BANa_ ÅnumAn  
9 im%lAyab Çna_ Çin%yA saiì%il%ta kair%eb% 
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10. PØrvar≠ga—PKT 104  
 
The girl and woman strive   
for primacy.  
One ties up her hair, the other lets it fall [1]  
to hide her breast.  
The one reveals her limbs, the other hides in modesty,  
her open glance a little veiled;  
a touch of redness on her budding breast,  
her feet hint at her heart's disquiet,  
and behind her tight-shut eyes the Mind-born One [2] awakes.  
Vidy≠pati says, "O bridegroom-K∞µ≥a,  
be patient; she will be brought to you."  
__________ 
1. There is a slight interpolation here; the Bengali reads literally "sometimes she ties up 

her hair . . ."etc.  
2. I.e., K≠ma, the god of love.  
 
For Vidy≠pati, see Introduction, section V.2.  
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pUéwarAga 

 
 Yaba egoúUil% samay eb%il% [1]  

 úain% mai«d%r bAih%r eB%il% [2]|  

nab jalaúar  ib%juir%-er%hA [3]  

 Ÿa«Ÿa pasAir%yA eg%il% [4]||  

 úain% Ålapa-bayasI bAlA|  

 janu ̂gAõain% puhap [5] mAlA|  

eõoir% [6] daraZaen% ÇZA nA pUral [7]  

 bAôal madana-∏AlA||  

 egoir% kael%bar nUnA [8]   

 janu ̂Çcaer% Öejor esoNA|  

ek%ZarI ij%in%  mAJAir% [9] iK%in% [10]  

 dulaÉ [11] elocana-ekoNA [12]||  

 ÑSaö hAsain% [13] saen%  

 mueJ% hAnal [14] nayana-bAeN%|  

ic%ra∂Iba rahu  pa¥a egOeR%çar  

 kaib% ib%dÄApait% BAeN% [15]||  

 
______ 

1 eb%il%_ eb%lA| kaib%tAy bÄabah&ta ûpa  
2 eB%il%_ haÉla| kaib%tAy bÄabah&ta ûpa 
3 ib%juir%-er%hA_ ib%jalI-er%KA  
4 eg%il%_ eg%l| Ca«dara•Aeéõ% kaib%tAy bÄabah&ta 

ûpa 
5 puhap_ puÛpa  
6 eõoir%_ ÅÓa  
7 pUral_ pUéNa haÉla  

8 nUnA_ •INa, nÄUn 
9 mAJAir%_ maúÄaed%Z, ekomar  
10 iK%in%_ •INa  
11 dulaÉ_ edolAyamAn, ca¥al  
12 elocana-ekoNA_ ca•ur „A»a  
13 hAsain%_ hAsÄa  
14 hAnal_ hAin%l, ÇGAt kair%l  
15 BAeN%_ baéNanA kaer% 
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11. PØrvar≠ga—VP (L) p. 37-38  
 
At dusk she came out of her room  
Like a flash of lightning against a black cloud.  
Her youthful beauty was like a garland of fresh flowers.  
That glimpse, instead of satisfying me, fanned the flame.  
Her slim and fair body shone brightly  
like gold covered by an añcala.[1]  
Her waist was small like a lion's  
And her eyes were full of wanton joy.  
Smiling, she bestowed a sidelong glance upon me  
And the arrow wounded deep.  
 
Vidy≠pati wishes the king of the five Gaurs a long life.  
__________ 
1. añcala--the end of the garment that usually hangs in folds from the shoulder down the 

back of an Indian woman.  It is used as a veil covering the head and face as well.  
 
The poem is a monologue by K∞µ≥a after seeing R≠dh≠.  The imagery is conventional.  
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pUéwarAga 

 
^YAhA [1] ~YAhA in%kasaey% [2] tanu [3] tanu-ejÄoit%|  

^tAhA [4] ̂tAhA ib%juir% camakamay ehoit% [5]||  

^YAhA ~YAhA ÅüNa-caraNa cal [6] calaÉ [7]|  

^tAhA ̂tAhA õala-kamala-dala KalaÉ||  

ed%Ka saiK% eko [8] úanI sahacarI em%il% [9]  

hAmAir% jIban sae\ karataih% eK%il% [10]||  

^YAhA ̂YAhA BAÆur [11] BAÆu [12] ib%elol|  

^tAhA ̂tAhA ÖCalaÉ kAil%«dI-ih%elol||  

^YAhA ̂YAhA taral [13] ib%elokan paRaÉ|  

^tAhA ̂tAhA nIla Ötapal ban BaraÉ||  

^YAhA ̂YAhA eh%ir%ey% [14] maúuir%m hAs|  

^tAhA ̂tAhA ku«da-kumuda parakAZ||  

egoib%«dadAsa kah [15] mugaúal [16] kAn|  

ic%nala^hu [17] rAÉ ic%naÉ nAih% jAn||  

 
______ 

1 ^YAhA_ eY%KAen%  
2 in%kasaey%_ in%égata hay  
3 tanu_ •INa  
4 ^tAhA es%KAen%  
5 ehoit%_ hay  
6 cal_ ca¥al  
7 calaÉ_ cael%  
8 eko_ ek 
9 em%il%_ im%il%yA  

10 eK%il%_ eK%lA| Ca«dara•Aeéõ% kaib%tAy bÄabah&t 
ûpa|  

11 BAÆur_ ËUr  
12 BAÆu_ BaÆI  
13 taral_ ca¥al  
14 eh%ir%ey%_ ed%iK%  
15 kah_ kaeh%, bael%  
16 mugaúal_ mugúa  
17 ic%nala^hu_ pair%ic%ta 
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12. PØrvar≠ga—VP (M) p.35  
 
Her slim body is a flash of lightning;  
Her feet are pink oleanders;  
Who is this beauty, my friend?  
Verily, she plays with my life while pretending to play with her friends.  
When she raises her eyebrows, I see the waves of K≠lindÆ. [1]  
Wherever her wanton eyes fall, blue lotuses bloom.  
Her sweet smile is like a garden of jasmine and lilies.  
Govindad≠sa says, "O K≠na [2], you are spellbound,  
Do you not know R≠i [3]?"  
__________ 
1. K≠lindÆ--another name of the river Yamun≠.  
2. K≠na--abbreviation of "K≠n≠i," a name of K∞µ≥a.  
3. R≠i--R≠dh≠.  Derived from "R≠dhik≠."  
 
The poem contains K∞µ≥a's feelings at the sight of R≠dh≠.  The images are conventional.  
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pUéwarAga 

 
nahAÉ [1] Öóal [2] tIer% rAÉ kamalamuKI  

 saÎueK% eh%ral bar kAn|  

guüjan saeÆ% lAej% úain% natamuKI  

 Ek%saen% [3] eh%rab bayAn||  

saiK% eh%, Åpaûb [4] cAturI egorI|  

sab jan et%ij% [5] Ågusair% sa¥air%  

 ÇR badan ~taih% [6] eP%ir% [7]||  

~taih% pun [8] emoit%hAr etoiR% [9] eP%kal [10]  

 kahat [11] hAr TuiT% [12] eg%l|  

sab jan àka àka cuin% sa¥aü [13]  

 ZÄAma-daraZ [14] úain% el%l [15]||  

nayana-caekora kAæu-muKa-ZaiZ%bar  

 kaàl [16] Åim%ya-rasa-pAn|  

du^hu du^hu daraZaen% rasahu [17] pasAral [18]  

 kaib% ib%dÄApait% BAN||  

 
______ 

1 nahAÉ_ nAih%yA, ëAn kair%yA  
2 Öóal_ Öió%l  
3 Ek%saen%_ ek%man kair%yA  
4 Åpaûb_ ÅpUéw  
5 et%ij%_ tÄAg kair%yA  
6 ~taih%_ taKan  
7 eP%ir%_ iP%rAÉl  
8 ^taih% pun_ tAhAr paer% ÇbAr  
9 etoiR%_ îC%iR%yA 

10 eP%kal_ eP%il%l  
11 kahat_ bail%l, kaih%l  
12 TuiT%_ îC%iR%yA  
13 sa¥aü_ ËamaN kair%et% lAig%l  
14 ZÄAma-daraZ_ ZÄAem%r daéZan  
15 el%l_ laÉl, in%l  
16 kaàl_ kair%l  
17 rasahu_ raes%r  
18 pasAral_ „asAir%t haÉla 
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13. PØrvar≠ga—VP (M) p. 37  
 
"Lily-cheeked R≠i climbed on the bank   
 And saw handsome K≠na before her.  
In company of elders, with down-cast eyes,  
 How is the demure girl going to look them in the eye?  
 
O friend, matchless is the fair one's wit!  
Stepping quickly ahead, she looked back   
And broke her string of pearls.  
With half-averted face, she calls aloud:  
"Alas!  My string is broken!"  
Everyone was busy, gathering the pearls--  

while she gazed on ƒy≠ma!  
 
Her cakora-eyes, gazing on ƒy≠ma's moon-face  
 Drank the nectar of beauty.  
Vidy≠pati says, "Bliss permeated   
 The hearts of both at this meeting."  
__________ 
The setting of the poem is the first meeting of R≠dh≠ and K∞µ≥a.  It is set as a speech of 
one friend to another.  
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pUéwarAga 

 
Gaer%r bAih%er%  daeƒ% ZatabAr  

 it%el% it%el% ÇÉes% YAy|  

man ÖcATan  in%HaçAs saGan  

 kadaÍa-kAnaen% cAy||  

 rAÉ ek%n bA àman Eh%la|  

guü durajan  Bay nAih% man   

 ekoõA bA ik% ed%b pAÉla [1]||  

sadAÉ ca¥al  basana-Å¥al  

 saÍraN nAih% kaer%|  

bais% õAik% õAik%  Öóaey% [2] camaik%  

 BUSaN KasA\A[3] paer%||  

bayaes% ik%eZorI  rAjAr kumArI  

 tAeh% [4] kulabaúU bAlA|  

ik%bA ÅiB%lAeS% bAôAy lAlaes%  

 nA buiJ% tAhAr CalA [5]||  

tAhAr cair%et%  eh%n buiJ% ic%et% [6]  

 hAt bAôAÉl ̂cAed%|  

caƒIdAsa kay [7] kair% Ånunay  

 eó%ek%eC% kAil%yA ̂PAed%||  

 
______ 

1 ed%b pAÉl_ Åpaed%batAr bA BUet%r Bar 
haÉl|  

2 Öóaey%_ Öeó%  
3 KasA\A_ KasAÉyA  

4 tAeh%_ tAhAet% 
5 CalA_ CalanA  
6 ic%et%_ ic%e–%  
7 kay_ kaeh%, bael%. 
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14. PØrvar≠ga—VP (M) p. 30  
 
She comes out of her chamber every so often,  
There is some anxiety in her mind.  
She sighs heavily and looks at the kadamba-grove.  
 
 What has changed R≠i in this way?  
 
She does not seem to fear her elders.  
Nor is she afraid of any wicked gossip.    
Perhaps she is haunted by some ghost!  
 
She does not fix her disordered añcala.  
Suddenly she starts up and takes off her jewels  
Only to put them on, slowly, again.  
 
A young princess, wedded to a nobleman, is she.  
What can she want so desperately?  
From her looks, it seems to be as rare as the moon!  
 
Ca≥≤Æd≠sa says humbly, "She is captivated by K≠liy≠ [1]."  
__________ 
1. K≠liy≠--"the black one."  
 
For a discussion of the controversy about the identity of Ca≥≤Æd≠sa, see the Introduction, 
section V.2.  
 
In this poem, a friend is expressing her concern and anxiety about R≠dh≠ to another 
friend.  R≠dh≠ emerges as a young, inexperienced girl in love.  
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pUéwrAga 

 
 rAúAr ik% Eh%l Å»aer% bÄaõA|  

bais%yA ib%rael%  õAkaey% [1] àkael% [2]  

 nA Zuen% kAhAero kaõA||  

sadAÉ eú%yAen%  cAeh% em%GapAen%   

 nA cael% nayAna-tArA|  

ib%rait% ÇhAer%  rAÆAbAs paer%  

 eY%mait% [3] eYoig%nI-pArA||  

àlAÉyA eb%NI  Puel%r ̂gAõain%  

 ed%Kaey% [4] KasAey% cuil% [5]|  

hais%t [6] bayAen% cAeh% em%GapAen%  

 ik% kaeh% duhAt tuil%||  

àkaid%ó [7] kair% mayUra-mayUrI  

 ka∆óa kaer% in%rI•aeN%|  

caƒIdAsa kay  naba pair%caya  

 kAil%yA-~baúur saen%||  

 
______ 

1 õAkaey%_ õAek%  
2 àkael%_ àkalA, àkA  
3 eY%mait%_ eY%man, eY%n  
4 ed%Kaey%_ ed%eK% 

5 cuil%_ cul  
6 hais%t_ sahAsÄa  
7 àkaid%óa_ àkad&eÛT% 
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15. PØrvar≠ga—VP (M) p. 29  
 
What is ailing R≠dh≠?  
Alone she sits in a corner,  
Neither speaks nor listens to anyone.  
She does not take her eyes off the black clouds.  
Like a yoginÆ [1] she wears a red sari,  
And abstains from eating and drinking.  
She undoes her black hair, adorned with flowers,  
Only to stare at it.  
Suddenly she raises her arms to the clouds  
Smiles and murmurs something.  
She looks long at the neck of the peacock.  
 
Ca≥≤Æd≠sa says, "It is natural,  
Since she has fallen in love with K≠liy≠."  
__________ 
1. yoginÆ --An Indian nun.  They usually wear brick-red dresses.  
 
This poem is a speech of one of R≠dh≠'s friends.  R≠dh≠ is in love with K∞µ≥a.  
Everything that is black attracts her attention.  She has not confided in any of her friends  
This poem describes her state of mind.  
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pUéwarAga 

 
kAhAer% kaih%b maen%r maram  

 ek%bA YAeb% paratIt [1]|  

ih%yAr mAJAer% marama-eb%danA  

 sadAÉ camaek% ic%ta||  

guüjana-Çeg% ̂dARAÉet% nAir%  

 sadA Cal Cal̂ ÇiK%|  

pulaek% Çkul id%k en%hAir%et%  

 sab ZÄAmamaya ed%iK%||  

saKIr saih%et% jael%et% YAÉet%  

 es% kaõA kaih%bAr nay|  

YamunAr jal kaer% Jalamal  

 tAeh% ik% parANa [2] raya||  

kuel%r úaram [3] rAiK%et% nAir%nu  

 kaih%^lu sabAr Çeg%|  

kaeh% caƒIdAsa ZÄAma sunAgar  

 sadAÉ ih%yAy jAeg%||  

 
______ 

1 YAeb% paratIt_ ib%çAs haÉeb%  
2 parANa_ „ANa  
3 úaram_ úaéma  
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16. PØrvar≠ga—VP (M) p. 43  
 
Whom shall I tell the secret of my heart?  
 Who will ever believe me?  
My heart is torn with sudden flashes of pain!  
 
I cannot stand in front of my elders,  
 My eyes are full of tears.  
I am overwhelmed with joy  
 For I see ƒy≠ma all around me.  
 
I cannot express what I feel  
 When I go to fetch water with my friend.  
I can hardly withhold my swelling heart  
 When I see the dark waters of Yamun≠ glistening.  
 
I could not keep the honor of my family.  
 I have told that in front of everyone. 
Ca≥≤Æd≠sa says, "The handsome K∞µ≥a  
 Is imprinted forever in the heart."  
__________ 
This poem is a monologue of R≠dh≠.  It gives a glimpse of her mental state and feelings.  
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pUéwarAga 

 
 saÉ [1] ek%bA ZunAÉl ZÄAmanAm|  

kAen%r iB%tar id%yA maraem% paiZ%l ego  

 Çkul kair%l emor „AN||  

nA jAin% kaet%k [2] maúu ZÄAmanAem% ÇeC% ego  

 badan CAiR%et% nAih% pAer%|  

jaip%et% jaip%et% nAm ÅbaZ kair%l ego  

 ek%maen% pAÉb saÉ tAer%||  

nAm-paratAep% [3] YAr âCan [4], kair%l ego  

 ÅeÆ%r paraeZ% ik%bA hay|  

eY%KAen% basait% tAr nayaen% ed%iK%yA ego  

 YubatI-úaram [5] Ek%eC% [6] ray||  

pAsair%et% kair% maen% pAsarA nA YAy ego  

 ik% kair%b ik% haeb% ÖpAy|  

kaeh% iŸ%ja caƒIdAes% kulabatI kulanAeZ%  

 ÇpanAr eYOban YAcAy [7]||  

 
______ 

1 saÉ_ saiK%  
2 kaet%k_ kata  
3 nAm-paratAep%_ nAem%r „atAep%  
4 âCan_ âûp 

5 YubatI-úaram_ YubatIr úaém  
6 Ek%eC%_ ek%man kair%yA  
7 YAcAy_ YAic%yA dAn kaer% 
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17. PØrvar≠ga VP (M) p. 28  
 
Who sang ƒy≠ma's [1] praise in my hearing?  
It went straight to my heart through the ears  
And cast a spell.  
O my friend, His name is honeyed,  
So sweet it sounds that perforce I have to repeat it.  
I am bemused, enchanted  
However shall I meet him?  
I wonder what his touch is like,  
His name is potent enough;  
How can any girl remain chaste and aloof   
Living near him as I do?  
In vain I vow to forget him;  
I do not know what remedy there is for me.  
 
Dwij Ca≥≤Æd≠sa says, "Chaste women sacrifice  
Their chastity willingly for K≠na's love."  
__________ 
1. ƒy≠ma--the dark one; a name of K∞µ≥a, who was dark.  
 
In this poem R≠dh≠ confides in her friend.  The depth of her infatuation is set in 
unadorned, straightforward language.  
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pUéwrAeg% 

 
ûpa lAig% ̂ÇiK% Juer% [1] gueN% man eBor|  

„ait% ÅÆa lAig% ̂kAed% „ait% ÅÆa emor||  

ih%yAr paraZ lAig% ih%yA emor kAe«d%|  

parAN ip%rIit% lAig% iõ%r nAih% bAeŒ% [2]||  

  saÉ, ik% Çr bail%b|  

eY% paN karÄAiC% [3] maen% es%É es% kair%b||  

ûpa ed%iK% ih%yAr Çrait% nAih% TueT%|  

bal ik% bail%et% pAir% Yata maen% Öeó%||  

ed%iK%et% eY% suK Öeó% [4] ik% bail%b tA|  

daraZ paraZ lAig% ÇÖlAÉeC% [5] gA||  

hAis%et% Kais%yA paeR% kata maúu-úAr|  

lahu lahu hAes% pa^hu [6] ip%rIit%r sAr||  

guü-garaib%t [7] mAeJ% raih% saKI-saeÆ%|  

pulaek% puraey% [8] tanu ZÄAma-parasaeÆ%||  

pulak òAik%et% kair% kata parakAr|  

nayaen%r úArA emor baeh% Åin%bAr||  

Gaer%r Yaet%k saeb% kaer% kAnAkAin%|  

≥An kaeh% lAja-Gaer% [9] eB%jAÉ Çguin% [10]||  

 
______ 

1 Juer%_ Jaer%, ^kAed%  
2 iõ%r nAih% bAeŒ%_ iê%r hay nA|  
3 karÄAiC%_ kair%yAiC%  
4 Öeó%_ (àKAen%) hay  
5 ÇÖlAÉeC%_ ÇlulAiy%t hay 

6 pa^hu_ „aBu  
7 guü-garaib%t_ guüjan àbaMa mAnanIy|  
8 puraey%_ pUéN hay|  
9 lAj-Gaer%_ la≤A àbaMa Gaer%  
10 eB%jAÉ Çguin%_ Çgun ∏AlAÉyA id%É| 
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18. PØrvar≠ga—VP (M) p. 40  
 
My eyes shower tears to see him again,  
His qualities have enslaved my heart,  
Every atom in my body yearns to meet him,   
My love is impatient for a return.  
 
Oh, my friend: I cannot resist any longer.  
I'll obey my heart's wish.  
 
How can I describe the joy that his sight brings?  
However long I gaze, my eyes know no satisfaction.  
How can I check the wild course my thoughts take?  
I am almost paralysed by my passion.  
 
My beloved's smile bathes me in a sea of nectar!  
Though surrounded by friends and in-laws  
I can hardly dissemble my feelings,  
When ƒy≠ma is mentioned.  
All my pretences are washed away by my tears.  
 
Everyone is suspicious but I do not care.  
Jñ≠nad≠sa says, "I wish I could set fire to the house."  
__________ 
Jñ≠nad≠sa was born about 1350 A.D.  He was a Vaiµ≥ava and wrote some beautiful 
padas.  
 
In this poem R≠dh≠ expresses her feelings freely to her friend.  Her hesistation is gone 
and her love has grown deeper and stronger.  The passion and simplicity of the language 
lend power to this poem.  
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pUéwarAga 

 
maen%r maram kaõA etomAer% kaih%ey% àõA [1]  

 Zun Zun parAeN%r saÉ|  

ïapaen% [2] ed%iK%nu eY% ZÄAmal baraN ed% [3]  

 tAhA ib%nu Çr kArä naÉ||  

rajanI ZAXan [4] Gan ed%yA garajan [5]  

 ir%im% iJ%im% Zabaed% [6] bair%eS% [7]|  

pAlae≠% ZayAn raeÆ% ib%gail%t cIr ÅeÆ%  

 in%«da [8] YAÉ maen%r hair%eS% [9]||  

iZ%Kaer% iZ%Kaƒa-erol ma– dAduir% ebol  

 ekoik%l kuhaer% kutUhael%|  

iJ% ̂JA iJ%in%ik% bAej% DAhukI es% garaej%  

 ïapan ed%iK%nu eh%nakAel%||  

maraem% Ep%óal [10] es%h [11] h&daey% lAgal el%h [12]  

 èZabaeN% Baral es%É bANI|  

ed%iK%yA tAhAr rIt  eY% kaer% dAüN ic%t  

 iú%k rahu [13] kuel%r kAim%nI||  

ûep% gueN% rasais%Œu  muKaCaTA eY%n É«du 

 mAlatIr mAlA gael% edoel%|  

bais% emor padatael% gAey% hAt ed%y Cael%  

 ÇmA ik%n ib%kAÉnu [14] eboel% [15]|  

ik% bA BUür BaÆa  BUSaeN% BUiS%t ÅÆa  

 kAm emoeh% [16] nayAen%r ekoeN%|  

hAis% hAis% kaõA kay  parANa kAiR%yA lay  

 eBolAÉet% kata raÆa jAen%||  
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19. PØrvar≠ga VP (M) p. 203  
 
Listen, listen, O dear friend!  
Listen to the deepest secret in my heart.  
I shall never be anyone else's but  
The dark-bodied one I dreamt.  
 
It was a night of "ƒ≠¥an"[1];  
The clouds were rumbling;  
The rain was pattering on the roof.  
Lying on my bed, my clothes disheveled,  
I was deep in sleep.  
 
The peacocks and the frogs croaked.  
The cuckoo was singing merrily.  
The crickets and ≤≠hukÆs [2] were making noise  
And then I dreamt this dream.  
 
When I heard his voice, my heart melted.  
Alas!  For the honor of my family.  
His conduct made my heart tremulous.  
 
An ocean of love and beauty he was!  
His face was bright like the moon!  
A garland of m≠latÆ [3] was around his neck!  
 
Sitting at my feet, O clever one, he touched me  
And said, "Buy me; here I am offering myself."  
O beautiful eyebrows, O beautiful dress;  
K≠ma himself would have been charmed!  
 
Smiling, he conversed and stole my heart.  
His ways of captivating were countless.  
Overwhelmed by love, I gave myself;  
His lips touched mine and I was speechless.  
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rasAeb%eZ% ed%É ekol  mueK% nA in%Hasaer% ebol  

 Åúaer% Åúar paraiZ%l|  

ÅÆa ÅbaZ eB%l  lAj Bay mAn eg%l  

 ≥AnadAsa BAib%et% lAig%l||  

______ 
1 àõA_ àKAen%  
2 ïapaen%_ ïae·%  
3 ed%_ ed%h  
4 ZAXan_ èZAbaN  
5 garajan_ gaéjan  
6 Zabaed%_ ZaeÂ% 
7 bair%eS%_ baeéS%, baéSaN kaer% 
8 in%«da_ in%‹A  

9 hair%eS%_ haeéS%  
10 Ep%óal_ „aeb%Z kair%l  
11 es%h_ es%, es%É 
12 el%h_ e„%m, eë%h  
13 rahu_ raih%l  
14 ib%kAÉnu_ ib%£ay kair%lAm  
15 eboel%_ bail%l  
16 emoeh%_ emoih%t kaer%, emoih%t hay
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All my limbs were paralyzed in an ecstasy!  
All thoughts of modesty, fear and honor were gone.  
 
This plunges Jñ≠nad≠sa in deep thought.  
___________ 
1. ƒ≠¥an (ƒr≠va≥a)--name of the 4th Bengali month.  
2. ≤≠hukÆ--the female of a species of water birds; gallinule.  
3. m≠latÆ--a kind of flower.  
 
In this poem R≠dh≠ narrates a dream she dreamt to one of her friends.  Her yearning for 
K∞µ≥a is increasing and already in her dreams she is united with him.  
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èZIk&e %̂r Ç‡adUtI 

 
eh%mabaraiN% kanaka^cApA|  

ib%iú% id%eC% ûpa ̂Çjal mApA||  

tu^hu egoir% úain% es% kAl ÅÆa|  

tu^hu tAeh%  BAel% im%lab [1] saÆa||  

à nab eYOban nA kair% naeTo [2]|  

Åib%laeÍ% ZÄAmanAgaer% eB%eTo [3]||  

im%nait% kair%yA elocan kay|  

tuim% eg%el% ZÄAem%r parAN ray||  

 
______ 

1 im%lab_ im%laeb%  
2 kair% naeTo_ naÛT kair%yA  
3 eB%eTo_ sA•Aö kaero  
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20. ƒrÆk∞µ≥er ≠ptadØtÆ—VP (M) p. 466  
 
O bright-complexioned one, golden as the camp≠ flower,  

the god of fate has given you such radiance, in offering.  
O fortune-blessed and golden, with that dark-bodied one  

will you be united.  
Do not waste new youth,  

but quickly go to him.  
And Locana entreating, says,  

"If you go, you save the life of ƒy≠ma."  
__________ 
A friend and messenger has come from K∞µ≥a to R≠dh≠ to plead his cause, and to tell 
R≠dh≠ that K∞µ≥a is pining with love for her.  
 
The poet, Locanad≠sa, was born about 1523 in a village in Burdwan district, was taken 
into the Vaiµ≥ava order by Narahari Sarkar, and wrote a large number of lyrics on 
Caitanya and on the R≠dh≠-K∞µ≥a theme.  He is also the author of a biography of 
Caitanya, the Caitanya-ma⋲gala.. 
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saKI-saMabAd 

 
Zun Zun guNabatI rAeú%|  

mAúab baiú%el% ik% sAúaib% sAeú%||  

cA«da id%naih% [1] dInahInA|  

eso pun pAlaiT% •eaNa •aeNa •INA||  

ÅÆurI balayA [2] pun eP%ir%|  

BAiÆ% gaRAyab buiJ% kata eb%ir% [3]||  

etohAir% cair%t [4] nAih% jAin%|  

ib%dÄApAit% pun iZ%er% kar hAin%||  

 
______ 

1 id%naih%_ id%en%  
2 balayA_ balay 

3 eb%ir%_ bAr  
4 cair%t_ ïaBAb, bÄabahAr 
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21. SakhÆ-Sa¥v≠da VP (M) p. 47  
 
Listen, listen, O accomplished R≠dh≠!  
What would you gain by killing M≠dhava?  
By day the moon looks pale and lustreless.  
So does he now, waxing thinner and thinner.  
His rings and bracelets slip from their places—  
How many times would he remake them?  
I do not understand your ways. 
 
Vidy≠pati (exasperated) strikes his forehead again.  
__________ 
The friend tries her best to coax R≠dh≠ into seeing K∞µ≥a.  But, though R≠dh≠ loves him, 
she is young and afraid.  
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saKI-saMabAda 

 
nA jAin% e„%maras nAih% rait%raÆa|  

ek%man im%il%b úain% supuüK [1] saÆa||  

etohAir% bacaen% Yaid% karab ip%rIit%|  

hAm iZ%Zumait% tAeh% ÅpaYaZ BIit%||  

saiK% eh% hAm Åb ik% balab etoy|  

tA sae\ [2] raBas [3] kabahu nAih% ehoy||  

eso bar nAgar nab ÅnurAg|  

^pAcaZaer% madan maenoraõ [4] jAg||  

daraeZ% Çil%Æan ed%yab esoÉ|  

jIba in%kasab [5] Yab rAKab ekoÉ||  

ib%dÄApait% kah im%CAÉ tarAs|  

Zunah âeC% nah tAk ib%lAs||  

 
______ 

1 supuüK_ supuüS, (àKAen%) k&ˆ  
2 sae\_ saeÆ%  
3 raBas_ im%lan, ek%il% 

4 maenoraõ_ bAsanA, É∞CA  
5 in%kasab_ bAih%r haÉeb% 
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22. SakhÆ-Sa¥v≠da—VP (L) p. 48  
 
I know not the taste of love nor the art of dalliance;  
How may I be united with that handsome one?  
How can I love him in the way you ask me to do?  
A young girl am I, afraid of calumny.  
 
What more shall I tell you, my friend?  
I can never indulge in dalliance with him.  
A handsome man he, inflamed with new love;  
Madana has awakened his desire with the five arrows.  
 
No sooner will he see me, but he will embrace.  
Who will save me then, when my life is at an end?  
Vidy≠pati says, "Your fears are false;  
Certainly his love is not of this sort."  
__________ 
This is R≠dh≠'s reply to the friend's request.  
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saKI-saMabAd 

 
pair%har maen% kaCu nA kar tarAs|  

sAúas [1] nAih% kar, calu ip%y pAZ||  

dUr kar duramait%, kahalam etoy|  

ib%in% dueK% suK kabaih% nAih% ehoy||  

it%l Çú duK, janam Bair% suK|  

Éeõ% [2] lAig% úanI kAeh% ehoyaib% ib%muK||  

it%l àka muid% rahu dunayAn|  

erogI karaey% janu ãKad [3] pAn||  

cal cal su«dair% karah iZ%ÆAr|  

ib%dÄApait% kah àih%es% [4] ib%cAr||  

 
______ 

1 sAúas_ Bay  
2 Éeõ%_ ÉhA 

3 ãKad_ ãSaú  
4 àih%es%_ ÉhAÉ, àÉ 
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23. SakhÆ-Sa¥v≠da—VP (L) p. 54  
 
Pray you, do not be afraid--  
Leave these fears and come to your lover.  
Leave all these pretenses, I tell you.  
Happiness is never attained without some pain.  
 
A moment's unhappiness for a life of bliss!  
Why, O Beauty, would you mind that?  
Close your eyes to these fears for a moment,  
Like a patient drinking the bitter medicine!  
 
Come, come, fair damsel, dress yourself.  
Vidy≠pati says, "This is wise."  
__________ 
The SakhÆ is becoming impatient.  She does not understand R≠dh≠'s hesitation, which 
comes from immaturity and inexperience.  
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saKI-saMabAd 

 
pair%har à saiK% etoeh% paraNAm [1]|  

hAm nAih% YAäb eso ip%yA óAm||  

bacan cAturI hAm kaCu nAih% jAn|  

ÉiÆ%t nA buiJ%ey% nA jAin%ey% mAn||  

sahacair% em%il% banAyat [2] eb%Z|  

bAiŒ%et% nA jAin%ey% Çpan ek%Z||  

kaBu nAih% Zuin%ey% surataik% bAt|  

Ek%Caen% im%lab mAúab sAt [3]||  

eso bar nAgar rais%k sujAn [4]|  

hAm ÅbalA Åit% Ålapa-eg%yAn||  

ib%dÄApait% kah ik% balab etoy|  

Åbaek% im%lan samuic%t ehoy||  

 
______ 

1 paraNAm_ „aNAm  
2 banAyat_ bAnAy 

3 sAt_ saih%t  
4 sujAn_ ib%≥ a 
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24. SakhÆ-Sa¥v≠da—VP (L) p. 49  
 
Leave me alone, my friend, I pray you,  
I will not go to that lover of mine.  
Neither do I know the art of speech  
Nor signs, nor how to simulate pride.  
 
It is my friends who always dress me;  
I do not even know how to do my coiffure.  
I have never heard anything about dalliance,  
How can I be united with M≠dhava?  
 
Handsome he is, learned in the lores of love,  
And I a tender girl with scanty knowledge.  
Vidy≠pati says, "What advice shall I give?  
The time is ripe for dalliance."  
__________ 
R≠dh≠'s resistance has weakened considerably in this poem.  She wishes she were more 
mature and sophisticated to suit K∞µ≥a.  
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saKI-saMabAd 

 
Zun Zun su«dair% ih%t Öpaed%Z|  

hAm iZ%KAyab [1] bacan ib%eZ%S||  

paih%laih% Eb%óaib% [2] Zayanak [3] sIm [4]|  

Çú en%hAraib% [5] bai≠%m gIm [6]||  

Yab ip%ey% [7] paraZaey% [8] eó%laib% pAiN%|  

emOn úaraib% kaCu nA kahaib% bANI||  

Yab ip%ey% úair% bael% el%y [9] in%j pAZ|  

naih% naih% ebolaib% gadagad [10] BAS [11]||  

ip%ya-pair%raÈBaeN% emoRaib% [12] ÅÆa|  

raBas samaey% pun ed%yaib% [13] BaÆa||  

BaNaih% ib%dÄApait% ik% ebolab hAm|  

Çpaih% [14] guü ehoÉ [15] iZ%KAyab kAm||  

 
______ 

1 iZ%KAyab_ iZ%KAÉba  
2 Eb%óaib%_ basaib%  
3 Zayanak_ ZaYÄAr  
4 sIm_ sImAy, àka„Ae»%  
5 en%hAraib%_ ed%Kaib%  
6 gIm_ ègIbA  
7 ip%ey%_ i„%ya  
8 paraZaey%_ íaéZa kaer% 

9 el%y_ in%y  
10 gadagad_ ÅiB%BUt  
11 BAS_ bacan  
12 emoRaib%_ ^bAkAib%  
13 ed%yaib%_ id%ib%  
14 Çpaih%_ in%ej%  
15 ehoÉ_ haÉyA 
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25. SakhÆ-Sa¥v≠da VP (L) p. 49  
 
Listen, O Beauty, to good counsel.  
I shall teach you a special lesson.  
 
First, you sill sit at the edge of the bed.  
Glance at him sideways, with averted face.  
 
When your lover touches you, push his hands;  
Restrain your speech and say nothing to him.  
 
When he clasps you roughly to his side;  
In a breathless manner say, "No, oh, no!"  
 
Wrench your body away from his embrace,  
Breaking away at the ecstatic moment.  
 
Says Vidy≠pati, "What more can I say?  
Love himself will be your teacher!"  
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„aõam im%lan 

 
úair% [1] saiK% ̂Çcaer% [2] BaÉ Öpaca≠a|  

Eb%eó% nA Eb%óaey% [3] hair% [4] pair%Ya≠a||  

calaÉet% Çil% calaÉ [5] pun cAh [6]|  

bas ÅiB%lAeS% Çegoral nAh [7]||  

lubuúal mAúab mugaiú%in% nAir%|  

ä Åit% ib%dagaú à Åit% egoXAir%||  

paraiZ%et% tarais% karaih% kar [8] eó%laÉ [9]|  

eh%raÉet% bayan nayan jal KalaÉ [10]||  

haó [11] pair%raÈBaeN% õarahair% ̂kAp [12]|  

cuÍaen% badan paTA¥ael% ̂JAp [13]||  

ZUtail% [14] BIt putail% sam egoir%|  

cIt nail%nI Åil% rahaÉ [15] Çegoir%||  

egoib%«da dAsa kahaÉ pair%NAm|  

ûpaik% kUep% magan eB%l kAm||  

 
______ 

1 úair%_ úair%yA  
2 saiK% ^Çcaer%_ saiK%r ^Çcael%  
3 Eb%eó% nA Eb%óaey%_ baes% nA bais%yA  
4 hair%_ hair%r  
5 calaÉ_ cael%  
6 cAh_ cAeh%, cAy  
7 nAh_ nAõ  
8 kar_ hAt 

9 eó%laÉ_ eó%il%yA ed%y  
10 KalaÉ_ Kais%yA paeR%  
11 haó_ bal „akAZ  
12 ^kAp_ ~kAep%  
13 ^JAp_ òAek%  
14 ZUtail%_ ZuÉla  
15 rahaÉ_ raeh% 
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26. Prathama milana—VP (Mukhopadhyaya) p. 585  
 
Clutching the edge of her friend's sari, startled and afraid,  
sitting and not sitting on Hari's couch,  
as her friend left she too looked to go,  
but in desire N≠tha [1] blocked her path.  
He was greedy, and she bewildered;  
he was clever, and she a simple girl.  
He went to touch her; she quickly pushed his hand away;  
he looked into her face, her eyes filled with tears.  
He held her forcefully, she trembled violently,  
and at his kisses hid her face behind her sari's border.  
And then the beautiful girl lay down, frightened, like a doll;  
he hovered round, like a bee around a lotus in a picture.  
Govindad≠sa says, "Because of this,  
drowned in the well of her beauty, K∞µ≥a's lust was changed."  
__________ 
1. "The Lord," i.e., K∞µ≥a.  
 
The situation is the first meeting of the lovers; R≠dh≠ has been brought to K∞µ≥a by a 
mutual friend.  
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„aõam im%lan 

 
pahail% calail% [1] úanI ip%yAk pAeZ%|  

h&day Çkul eB%l lAj tarAes% [2]||  

óAiô% [3] rahal rAÉ nAih% ÇgusAer%|  

eh%m mUrait% jain% [4] nAcal ip%CAer% [5]||  

kar du^hu úair% pa^hu in%yaer% [6] Eb%sAy|  

ekop saraem% úanI badan lukAy||  

eKoil% [7] bayAn Yab cuÍaÉ mueK%|  

saramaih% lukAyal mAúab buek%||  

ib%dÄApait% kaib% ekOtuk-gIt|  

rAjA iZ%bais%Maha Zuin% haraiK%t [8]||  

 
______ 

1 calail%_ cail%l  
2 tarAes%_ ÷Aes%, Baey%  
3 óAiô%_ ^dARAÉyA  
4 jain%_ eY%n 

5 ip%CAer%_ ip%Caen%  
6 in%yaer%_ in%kaeT%  
7 eKoil%_ Kuil%yA  
8 haraiK%t_ Çnai«d%t 
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27. Prathama milana—VP (L) p. 50  
 
When first to the lover the damsel came,  
She panted with shame and fear.  
Like a golden statue, R≠i stood still--  
Neither advancing, nor retreating.  
 
Taking both her hands, he set her near him.  
She veiled her face in anger and shame.  
Unveiling her face, he kissed her mouth;  
Ashamed, she hid her face in his breast.  
 
King ƒivasi¥ha is delighted to hear  
This merry song, sung by Vidy≠pati.  
__________ 
The shame, anger and excitement of a young girl meeting her lover for the first time is 
the theme of this poem.  



Bengali Vaisnava Lyrics --a reader for advanced students 

79 

 
ÅiB%sAr 

 
ka∆Tak gAiR% [1]  kamal-sam padatal  

 ma∂Ir cIraih% [2] ̂JAip% [3]|  

gAgair%-bAir%   òAir% [4] kair% ip%Cal 

 calataih% ÅÆuil% cAip%||  

 mAúab tuyA ÅiB%sArak [5] lAig%|  

dutar [6] paÃa  gaman úain% sAúaey% [7]   

 mai«d%er% YAim%nI jAig%||  

kar-Yueg% nayan  muid% calu [8] BAim%nI   

 it%im%r-payAnak [9] ÇeZ% [10]|  

kar-ka≠an-paN  PaiN%muK-baŒan  

 iZ%KaÉ [11] Bujag-guü-pAeZ% [12]||  

guüjan-bacan   baiú%r sam mAnaÉ [13]  

 Çn [14] ZunaÉ kah [15] Çn|  

pair%jan bacaen%   mugaúI [16] sam hAsaÉ  

 egoib%«dadAsa paramAN  

 
______ 

1 gAiR%_ ^puit%yA  
2 cIraih%_ baes%, kApaeR%  
3 ^JAip%_ ^JAip%yA, òAik%yA  
4 òAir%_ òAil%yA  
5 ÅiB%sArak_ ÅiB%sAer%r janÄa  
6 dutar_ du ȧr  
7 sAúaey%_ ÅBÄAs kaer%  
8 calu_ cael% 

9 it%im%r-payAnak_ it%im%er% ËamaN kair%bAr janÄa  
10 ÇeZ%_ ÇZAy  
11 iZ%KaÉ_ iZ%eK%  
12 Bujag-guü-pAeZ%_ sAep%r guür in%kaT  
13 mAnaÉ_ mAen%  
14 Çn_ ÅnÄa  
15 kah_ bael%  
16 mugaúI_ muØA 
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28. Abhis≠ra—VP (M) p. 51  
 
Covering the anklets on the lotus-feet with a cloth  
 She walks carefully on her toes  
On the courtyard, made slippery with water  
 And full of thorns she planted herself.  
 
 O M≠dhava [1], to meet you at night,  
The Beauty is training herself to walk  
 On unfamiliar paths, keeping late hours.  
 
Closing her eyes with hands, she walks   
 To get accustomed to darkness.  
By promising her bracelets, she learns from the snake charmer  
 How to stop snakes from biting her.  
 
Deaf to her elders, she responds unwittingly,  
 Smiles at them as if in a trance.  
Govindad≠sa is witness to all these.  
__________ 
1. M≠dhava--another name of K∞µ≥a.  
 
R≠dh≠'s love for K∞µ≥a has become bolder.  In this poem we learn of her rigorous self-
training.  
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ÅiB%sAr 

 
mai«d%r bAih%r kaió%n kabAT|  

calaÉet% [1] Zai≠%l pai≠%l bAT||  

~tih% Åit% dUratar bAdal edol [3]|  

bAir% ik% bAraÉ [4] nIl in%ecol||  

su«dair% Ek%eC% [5] karaib% [6] ÅiB%sAr|  

hair% rah [7] mAnas-suraúunI-pAr||  

Gan Gan Jan Jan bajar[8]-in%pAt|  

ZunaÉet% èZabaeN% maram jair% [9] YAt||  

daZ id%Z dAim%nI dahan ib%õAr [10]|  

eh%raÉet% ÖcakaÉ [11] elocan-tAr||  

Éeõ% [12] Yaid% su«dair% et%jaib% eg%h [13]|  

e„%mak [14] lAig% Öep%Kaib% [15] ed%h||  

egoib%«dadAsa kah Éeõ% ik% ib%cAr|  

CuTal [16] bAN ik%ey% [17] Yataen% in%bAr [18]||  

 
______ 

1 calaÉet%_ cail%et%  
2 dUratar_ du ȧr  
3 bAdal-edol_ bAdael%r úArA  
4 bAraÉ_ bAúA id%et% pAer%  
5 Ek%eC%_ ek%man kair%yA  
6 karaib%_ kair%eb%  
7 rah_ raih%yAeC%n  
8 bajar_ baπa  
9 jair%_ ∏ail%yA 

10 ib%õAr_ ib%˙Ar  
11 ÖcakaÉ_ Ö∞caik%t hay  
12 Éeõ%_ ÉhAet%  
13 eg%h_ g&h, Gar  
14 e„%mak_ e„%em%r  
15 Öep%Kaib%_ Öep%•A kair%eb%| karaib%  
16 CuTal_ in%i•%‡a  
17 ik%ey%_ ek%man kair%eb%  
18 in%bAr_ in%bAraN karA 
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29. Abhis≠ra—VP (M) p. 52  
 
The wooden gate is heavy;  
The road outside is muddy and slippery;  
Moreover, it is raining torrentially;  
Will your blue sari be proof against that?  
O beauty, how can you hope to meet him tonight?  
Hari [1] is on the other side of M≠nasaga⋲g≠. [2]  
The incessant thunderclaps deafen the ears;  
The flashes of lightning are blinding the eyes;  
If you go out now, surely you will die.  
Govindad≠sa says, "It is useless to brood.  
An arrow once shot cannot be stopped."  
__________ 
1. Hari--K∞µ≥a.  
2. M≠nasaga⋲g≠--a lake in Vraja or Gokula.  
 
The SakhÆ tries to dissuade R≠dh≠ from going out by pointing out  all the difficulties.  
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ÅiB%sAr 

 
kul-mair%YAd [1]  kapAT ÖdaGATa^lu [2]  

 tAeh% [3] ik% kAó ik% bAúA|  

in%j mair%YAd-  is%Œu sae\ paXAralu [4]  

 tAeh% ik% taiT%nI ÅgAúA [5]||  

 sajain% maJu [6] pair%Kan [7] kar dUr|  

Ek%eC% h&day kair%  paeÃ% eh%rat [8] hair%   

 esoXair% [9] esoXair% man Jur [10]||  

ekoiT% kusum-Zar  bair%Kaey% [11] YaCu [12] par   

 tAeh% ik% jaladajal lAig% [13]|  

e„%m dahan dah [14]  YAk h&day sah [15]  

 tAeh% ik% bajaraik% Çig%||  

YaCu padatael% in%j  jIban esopa^lu  

 tAeh% tanu Ånueroú|  

egoib%«dadAsa   kahaÉ úain% ÅiB%sar  

 sahacarI pAäl eboú||  

 
______

1 kul-mair%YAd_ kuel%r maéYÄAdA  
2 ÖdaGATa^lu_ Öd`aGATan kair%lAm, Kuil%lAm  
3 tAeh%_ tAhAet%  
4 is%Œu sae\ paXAralu_ sAgar egoÛpaed%r nÄAy 

pAr haÉlAm| ÅtÄa» sahaej% pAr pAr 
haÉlAm| paXAr-egoS`pad, àkaTuKAin% jal|  

5 ÅgAúA_ ÅgAú  
6 maJu_ ÇmAr, ÇmAek%  
7 pair%Kan_ parI•A  

8 eh%rat_ ed%iK%et%eC% 
9 esoXair%_ maen% kair%yA, ìaraN kair%yA  
10 Jur_ Çkul  
11 bair%Kaey%_ baiéS%t hay  
12 YaCu_ YAhAr  
13 lAig%_ lAeg%  
14 dah_ dAh  
15 sah_ saeh% 
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30. Abhis≠ra—VP (M) p. 53  
 
I have crossed the pale of honor and chastity for my love,  
What is a mere wooden gate to that?  
I have swum across the ocean of vanity with ease,  
What river can be more treacherous than that?  
My friend, do not waste time in testing my love.  
Think of Hari, waiting eagerly for me.  
Can rain do any harm to one on whom millions of K≠ma's arrows had 

been rained?  
Thunderclaps cannot scorch one who is already burnt.  
I cannot save my life by staying in  
For I have already given it to K≠nu!  
Govindad≠sa says, "O damsel, go forth.  
The friend has sensed your plight."  
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ÅiB%sAr 

 
Çij% Å⁄uta it%im%r-raÆa  

Çpain% nA ic%eæ% [1] Çpan ÅÆa  

in%raiK% [2] rAÉk man-mAtaÆa  

 Å≠uZ nAih% mAn [3] er%||  

sAjail% [4] úain% ZÄAma-ib%hAr  

iZ%iõ%lIk&t kabarI-BAr  

nIeloöpal raic%t hAr  

 ka«óaih% ÅnupAm er%||  

nIl basan e^dohAr gAy  

ik% em%eG% ib%juir% luik%yA [5] YAy  

madan-dIp paõ ed%KAy  

 ÅnurAg ÇguyAn er%||  

pair%mal pAÉ Ëamar-pu∂  

Eb%óal Çis% caraN-ku∂  

ma«d ma«d maúur gu∂  

 lAgal maúupAn er%||  

muKamaƒal ZaZI Öejor  

eh%ir% úAyal [6] ~taih% caekor  

ÖiR%yA paeR% haÉ ib%eBor  

 cAeh% pIYUS dAn er%||  

paeõ% paramAd eh%ir%yA rAÉ  

nIl basaen% muK iC%pAÉ [7]  

sae≠at- kue∂%  im%lal ÇÉ [8]  

 ^YAhA in%basaÉ [9] kAnu er%||  
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31. Abhis≠ra—VP (M) p. 56  
 
Darkness envelops the night.  
Her eyes cannot see her own limbs.  
R≠i became impatient of all the restraints,  
Like an elephant, ignoring the mahoot's goad.  
 
The damsel dressed up to meet ƒy≠ma,  
Her hair was done in a loose chignon.  
A beautiful garland of blue lotuses  
Adorned her beautiful neck!  
 
Her sari was blue as the sky overhead.  
Tonight, the lightning was hidden like herself.  
In this darkness, Love lighted her way  
And accompanied her to the arbor.  
 
The fragrance of her lotus-feet  
Attracted the honey-bees.  In swarms,  
They came and humming, surrounded her  
In the hope of gathering honey. 
 
Seeing her bright moon-face,  
The cakora flew towards her,  
Desirous of the nectar of beauty.  
 
Seeing this, R≠i veiled her face  
With her blue sari as fast as she could,  
And hurried to the arbor, where K≠nu was waiting.  
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rAÉ-Çgaman in%raiK% kAn   

ZItal eB%l tapat [10] „AN  

in%j daiy%tAr bAôAy mAn  

 Çdaer% ÇgusAr [11] er%||  

ÇÉs ÇÉs úarah hAt  

lahu [12] lahu nAõ puCat [13] bAt  

ZaZI kaeh% Zun parANa nAõ  

 Çju [14] baR ÇiŒ%yAir% [15] er%||  

 
______ 

1 ic%eæ%_ ic%in%et% pAer%  
2 in%raiK%_ ed%iK%yA  
3 mAn_ mAen% 
4 sAjail%_ sAij%l  
5 luik%yA_ lukAÉyA 
6 úAyal_ úAÉl  
7 iC%pAÉ_ òAik%yA  
8 ÇÉ_ Çis%yA  

9 in%basaÉ_ in%bAs kaer%  
10 tapat_ ta‡a, (Çkul) 
11 ÇgusAr_ Åègasar  
12 lahu_ laGu, ÅÓa, úIr  
13 puCat_ ij%≥AsA kaer%  
14 Çju_ Çj  
15 ÇiŒ%yAir%_ ÅŒakAr 
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Seeing her coming, K≠na's burning heart  
Was soothed.  He advanced to greet  
His beloved, thus enhancing her honor.  
 
"Come, take my arm," said the lover  
And conversed sweetly with her.  
ƒa∏Æ says, "Lord of my life,  
The night is cloaked in darkness."  
__________ 
The poem narrated R≠dh≠'s abhis≠ra.  The imagery is conventional.  
 
The poet ƒa∏Æ∏ekhara is a post-Caitanya Vaiµ≥ava poet.  He was born at P≠∞an, a village 
in Burdwan some time in the mid-16th century.  
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ÅiB%sar 

 
Çdaer% Çgusair% [1]  rAÉ h&daey% úair%  

 jAnu Öpaer% pun rAiK%|  

in%j kar-kamael%   caraN-Yug emoCaÉ [2]  

 eh%raÉet% [3] ic%r iõ%r ̂ÇiK% [4]||  

 ip%rIit%-mUrait% Åiú%ed%bA [5]|  

YAkar [6] daraZaen%  sab duK im%Tal  

 esoÉ [7] Çpaen% [8] kaü [9] es%bA||  

ih%makar-ZItal  nIraih% [10] it%tal [11]  

 karatael% mAjaÉ [12] muK|  

sajal nail%nI-dael%  m&du m&du bIjaÉ [13]  

 puCaÉ [14] paÃaik% [15] duK||  

ÅÆuel% ic%buk úair%  Åúaer% tAÍul puir%  

 maúur saÈBASaÉ [16] kAn|  

egoib%«dadAsa BaN [17]  in%it% nab enOtun  

 rAÉk [18] Åim%yA-is%nAn||  

______
1 Çgusair%_ Åègasar haÉyA  
2 emoCaÉ_ emoeC%  
3 eh%raÉet%_ ed%iK%et%  
4 ic%r iõ%r ̂ÇiK%_ Åin%em%S d&iÛT%, iê%r d&iÛT%  
5 Åiú%ed%bA_ Åiú%ıA÷I ed%batA  
6 YAkar_ YAhAr  
7 esoÉ_ es%É  
8 Çpaen%_ in%ej%  
9 kaü_ kair%et%eC% 

10 nIraih%_ jael%  
11 it%tal_ Çé‹a, iB%jA  
12 mAjaÉ_ muCAy  
13 bIjaÉ_ hAäyA ed%y, bÄajan kaer%  
14 puCaÉ_ ij%≥AsA kaer%  
15 paÃaik%_ paeõ%r  
16 saÈBASaÉ_ saÈBASaN kaer%  
17 BaN_ bael%  
18 rAÉk_ rAÉ àr 
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32. Abhis≠ra—VP (M) p. 57  
 
Full of love, he advanced towards R≠i,  
 Clasped her to his heart and set her on his lap;  
Wiped her feet with his lotus-hands  
 And gazed steadfastly at her tender feet.  
 
Love Incarnate, from whose presence   
 All sorrows vanish, was comforting R≠i!  
 
Dipping his hands in the moon-cooled water,  
 He wiped her face with loving care.  
With wet leaves of the lotus, he fanned her  
 And asked her of the troubles she met.  
His fingers under her chin, K≠na offered p≠na,  
 And engaged in sweet conversation.  
 
Govindad≠sa says, "R≠i is bathed  
 And freshened every day in the nectar of love."  
__________ 
This poem describes the meeting of R≠dh≠ and K∞µ≥a in the assigned place.  
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ÅiB%sar 

 
 mAúab ik% kahab [1] Ed%b-ib%pAk|  

paõa-Çgaman-kaõA  kata nA kaih%b eh%   

 Yaid% hay muK lAeK% lAK||  

mai«d%r et%ij% Yab  pad cAr Çä^lu [2]  

 in%iZ% eh%ir% kaiÈp%t ÅÆa|  

it%im%r dura»a paõ  eh%raÉ [3] nA pAir%ey% [4]  

 padaYueg% eb%ôal [5] BujaÆa||  

àek% kulakAim%nI  tAeh% kuhu YAim%nI [6]  

 eGor gahan Åit% dUr|  

Çr tAeh% jalaúar  bair%Kaey% Jar Jar  

 hAm YAäb ekon pur||  

àek% pad pa≠aj  pae≠% ib%BUiS%t  

 ka∆Taek% jar jar eB%l|  

tuyA daraZan ÇeZ%  kaCu nAih% jAna^lu [7]  

 ic%raduK Åb dUer% eg%l||  

etohAir% [8] muralI Yab  èZabaeN% „aeb%Zan [9]  

 eCoRa^lu g&h-suK-ÇZ|  

paÃak [10] duK t&N- a^hu [11] kair% nA gaNa^lu 

 kahataih% egoib%«dadAsa||  

 
______ 

1 kahab_ bail%b  
2 Çä̂lu_ Çis%lAm  
3 eh%raÉ_ ed%iK%et%  
4 nA pAir%ey%_ pAir%lAm nA  
5 eb%ôal_ eb%iR%l  
6 kuhuYAim%nI_ ÅŒakAr rAi÷%, ÅmAbasÄA rAi÷ 

7 jAna^lu_ jAin%lAm  
8 etohAir%_ etomAir%  
9 „aeb%Zan_ „aeb%Z, kair%l  
10 paÃak_ paeõ%r  
11 t&Na^hu_ t&eN%r mata 
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33. Abhis≠ra—VP (M) p. 58  
 
 M≠dhava, how shall I describe the troubles!  
Had I had a million tongues, I could not have  
 Narrated the perils I met on my way!  
 
When I came out of my chamber  
 All my limbs trembled at the dark.  
The path was invisible in the dark  
 And snakes twisted around my ankles.  
 
The night was dark, a woman I,  
 the destination was so far away!  
Moreover, there was such a heavy rain,  
 I did not know which way to go.  
 
My trembling feet, smeared with mud,  
 Were riddled with thorns.  
But I hoped to see you and did not care,  
 And now all the sorrows have melted away.  
 
When I heard the sound of your flute   
 I gave up the hope of domestic peace.  
All the sorrows of the way are insignificant.  
 Like a straw, so says Govindad≠sa.  
__________ 
R≠dh≠ is narrating her abhis≠ra to K∞µ≥a.  
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im%lan 

 
ä nab jalaúar ÅÆa|  

Éh [1] iõ%r [2] ib%jurI taraÆa||  

ä nab marakat óAm [3]|  

Éh kA¥an daZ bAN [4]||  

ed%K rAúA-mAúab em%il% [5]|  

surait% madan ras ek%il%||  

ä muK ca«‹a Öejor|  

Éh id%ió% lubaú caekor||  

ä tanu taüN tamAl|  

Éh eh%m YUõI rasAl||  

ä tanu paduim%nI [6] sAj|  

Éh ma–a maúukar rAj||  

egoib%«dadAsa ̂rahu [7] úa«da|  

ÅüN in%yaeR% [8] pun ca«da||  

 
______ 

1 Éh_ ÉhA   
2 iõ%r_ iê%r  
3 óAm_ ed%h, gaió%t  
4 kA¥an daZ bAN_ daZabAr Åi©%et% ZuŒa esonA, 

ÅtÄa»a ib%ZuŒa esonA| 

5 em%il%_ im%il%t hay  
6 paduim%nI_ pai€%nI  
7 ^rahu_ raih%l   
8 in%yaeR%_ in%kaeT% 
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34. Milana—VP (M) p. 639  
 
A dark raincloud is he;  
She, a still flash of lightning.  
Dark emerald he and pure gold she is!  
The god of Love himself is a guest  
In the union of R≠dh≠ and M≠dhava.  
 
His body is like a young tam≠la tree,  
Hers is like a golden juthi or mango.  
Like a fresh lotus she is  
He an enchanted honey-bee!  
Her face is like the shining moon,  
His eyes are the greedy cakoras!  
 
Is it the moon near the sun?  
Govindad≠sa is lost in confusion!  
__________ 
The poem describes the two lovers united with each other.  The imagery is conventional.  
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im%lan 

 
à eGor rajanI [1]  em%eG%r GaTA  

 ek%maen% ÇÉl bAeT% [2]|  

ÇiÆ%nAr mAeJ%  ~baúuyA [3] it%it%eC%  

 ed%iK%yA parAN PAeT%||  

 saÉ ik% Çr bail%b etoer%|  

bahu puNÄaPael% [4]  es% eh%n ~baúuyA  

 Çis%yA im%il%l emoer%||  

naih% ïata»ar   guüjaen% Dar   

 ib%laeÍ bAih%r Eh%nu|  

ÇhA mair% mair% [5]  sae≠%t kair%yA [6]  

 kata nA YAtanA id%nu||  

~baúur ip%rIit%   Çrit% ed%iK%yA   

 emor maen% eh%n kaer%|  

kalae≠%r DAil%   mAõAy kair%yA  

 Çnal eB%jAÉ Gaer%||  

ÇpanAr duK   suK kair% mAen%   

 ÇmAr dueK%et% duKI|  

caƒIdAsa kaeh%   kAnur ip%rIit%  

 Zuin%yA jagaö suKI||  

 
______

1 rajanI_ rAi÷%  
2 bAeT%_ paeõ%  
3 ~baúuyA_~ba~úu 

4 puNÄaPael%_ pueNÄ%r pura˘Ar ïaûp  
5 ÇhA mair% mair%_ duHaK ib%ìayasUcak ZaÂ  
6 sae≠%t kair%yA_ ÑiÆ%t kair%yA 
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35. Milana—VP (Mukhopadhyaya) p. 52  
 
Through this thick night, dark with clouds,  
how can he ever come?  
But he is standing in the courtyard, drenched with rain—  
I see him there, and my heart bursts.  
O my friend, what more can I say to you?  
What virtue, what goodness do I possess [1]  
that he has come to me?  
I am not my own; I fear my elders  
and hesitate to go outside.  
Ah!  How much torment have I given him!  
So is my mind (tormented), when I see his sorrow and deep love.  
I would take the stain of scorn upon my head [2],  
I would set fire to my house.  
He thinks his own sorrow gladness,  
and when he sorrows it is because of mine.  
Ca≥≤Æd≠sa says, "Hearing of this love of K≠nu  
the whole world will rejoice."  
__________ 
1. The implication of the Bengali is that merit was accrued in a former life, resulting in 

the good fortune of the present.  
 
2. I.e., the scorn of society; the depth of the love of R≠dh≠ and the GopÆs for K∞µ≥a is 

proven by their willingness to risk everything for his love.  
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ku∂aBaÆa 

 
ègANanAõ ik% Çju Eh%l|  

ek%maen% YAÉb Gaer% in%iZ% epohAÉl||  

m&gamad ca«dan eb%Z eg%l dUr|  

nayaen%r kAjar eg%l îs%õAr is%«dur||  

Yataen% parAh emoer% [1] in%j ÇBaraN|  

saeÆ%et% laÉyA cal bai≠%m elocan||  

etomAr pItabAs ÇmAer% dAä pair% [2]|  

ÖB kair% [3] bAŒa cURA ÇÖlAyÄA kabarI||  

etomAr gael%r banamAlA dAä emor gael%|  

emor i„%y saKA Ek%ä suúAÉel% egokuel%||  

basu rAmAna«da BaeN% àman pIir%it%|  

bÄAèGa hair%eN% eY%n etomAr basait%||  

 
______ 

1 emoer%_ ÇmAek%  
2 pair%_ du rakam bÄAKÄA saÈBba  
 pair% - etomAr pItabAs ÇmAer% parAÉyA dAä  

 pair% - etomAr pItabAs ÇmAek% dAä, 
(Çim%) pair%  

3 kair%_ kair%yA  
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36. Kuñjabha⋲ga—VP (Mukhopadhyaya) p. 160  
 
Lord of my heart, what happened today...  
How shall I go home, now that the night has ended?  
The musk-perfume and sandalwood have disappeared,  
the ointment of my eyes, the vermillion of my hair have gone. [1]  
Put the ointments of your own body on me;  
take me with you, bent-eyed one. [2]  
Dress me up in your yellow robes, [3]  
tie up my dishevelled hair,  
put your forest-flower garland on my throat.  
Thus, beloved friend, someone in Gokula [4] asks.  
Basu R≠m≠nanda says, "Such is your love   
that deer and tiger are together in your dwelling-place."  
__________ 
1. There is a double meaning here; married women in Bengal wear vermillion in the part 

of their hair.  
2. An epithet of K∞µ≥a; also, in a conventional figure, the arched brow is compared to the 

taut bow of the god of love, ready to send shooting the arrow of the flirtatious 
glance.  

3. The conventional dress of K∞µ≥a.  
4. R≠dh≠.  
 
The setting of the poem is the awakening of R≠dh≠ from sleep, after an amorous night 
passed in the flower-grove (kuñja).  
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ÅnurAga 

 
jal ib%nu jalacar in%im%K [1] nA jIb|  

caekor Åim%yA ib%nu Çn nAih% pIb [2]||  

tArA rayanI saiK% EY%Can rIt [3]|  

âCan jAn [4] maJu kAnuk [5] ip%rIt||  

Zunaelo sajain% samubAyaib% [6] Çn|  

„AN ip%rIit%baZ in%eroúaey% mAn||  

tanumaen% CAyA janu [7] ÅenoÅn [8] saÆa|  

nAhak e„%m-lubaú „ait% ÅÆa||  

jIÖ-jaiR%t eB%l kAnu kala≠a|  

cA«da na eCoeR% EY%Can m&g Å≠a||  

id%namaiN% ib%ih%n id%bas nAih% jAn|  

àCan ZÄAma ib%nu emohar parAN||  

nAh-esohAg ed%y rah jAg [9]|  

YadunAõ-dAsa kaeh% úain% ÅnurAg||  

 
______ 

1 in%im%K_ in%em%S   
2 pIb_ pAn kaer%  
3 rIt_ rIit%  
4 jAn_ jAin%  
5 maJu kAnuk_ ÇmAr kAnu  

6 samubAyaib%_ buJAÉeb% 
7 janu_ eY%n  
8 ÅenoÅn_ paraíar  
9 jAg_ jAig%yA rah 
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37. Anur≠ga—VP (Mukhopadhyaya) p. 205  
 
Water to the creatures of the sea,  
and nectar to the cakora  bird;  
night is companion to the stars   
as is my love to K∞µ≥a.  
As the body to its image in the mirror  
mine is with greedy love for him.  
My life is marked [1] so deeply with his mark  
that like the moon it will be forever so. [2]  
As day without the sun,  
so is my heart without my lord.  
Yadun≠tha says, "Cherish this and keep it young,  
O fortunate girl who loves."  
__________ 
1. The term ja∞ita  means "imbedded in, inlaid."  
2. m∞ga-a⋲ka  is the dark spot on the moon (the "man in the moon"); according to Indian 

convention, it is a rabbit or a deer (m∞ga).  
 
The poem is more difficult than most to translate closely; we have therefore been a little 
more free than usual with the Bengali.  
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ÅnurAga 

 
hAõak darapaN [1] mAõak Pul|  

nayanak Å∂an muKak tAÍul||  

h&dayak m&gamad gImak hAr|  

ed%hak sarabas [2] eg%hak sAr [3]||  

pAKIk pAK [4] mInak pAin% [5]|  

jIbak jIban hAm âeC% jAin%|  

tu^hu Ek%eC% mAúab kah tu^hu emoya [6]|  

ib%dÄApait% kah du^hu ̂edohA ehoya||  

______
1 darapaN_ daépaN  
2 sarabas_ saéwaïa  
3 sAr_ eèZ%ı 

4 pAK_ pAKA  
5 pAin%_ jal  
6 emoy_ ÇmAy, ÇmAek% 
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38. Anur≠ga—VP (M) p. 40  
 
[Beloved, Thou art like]  
A mirror in hand, a flower in my hair,  
Kohl in my eyes and t≠mbula  [1] in my mouth;  
The musk on my breast, the string of pearls on my neck,  
All the gear on my body and the best of the homes.  
 
As the wings to a bird or water to a fish  
Or life to the living beings  
So art thou unto me, my darling!  
But tell me, M≠dhava, what art Thou, in sooth?  
 
Says Vidy≠pati, "Each is both."  
_____ 
1. T≠mbula--betel-leaf; chewed as a digestive.  
 
R≠dh≠ loves K∞µ≥a more than her life, but still her beloved is a mystery to her.  In this 
poem she wants him to explain his nature to her.  
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ÅnurAga 

 
 ~baúu tuim% es% ÇmAr „AN|  

ed%h man Çid%   etomAer% ̂saep%iC%   

 kul ZIl jAit% mAn||  

ÅiK%el%r nAõ  tuim% eh% kAil%yA  

 eYogIr ÇrAúÄa úan|  

egop egoyAil%nI  hAm Åit% hInA  

 nA jAin% Bajan pUjan||  

ip%rIit% raes%et%  òAil% tanu-man   

 id%yAiC% etomAr pAy|  

tuim% emor pait%  tuim% emor gait%  

 maen% nAih% Çn BAy [1]|  

kala≠I bail%yA   DAek% sab eloek%  

 tAhAet% nAih%k duK|  

etomAr lAig%yA  kalae≠%r hAr  

 galAy pair%et% suK||  

satI bA ÅsatI  etomAet% [2] ib%id%t  

 BAl-ma«da nAih% jAin%|  

kaeh% caƒIdAsa   pAp puNÄa sam  

 etomAir% caraNKAin%||  

 
______ 

1 BAy_ ib%çAs hay, maen% hay (ÇeC%)  
2 etomAet%_ etomAr in%kaT  
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39. Anur≠ga  VP (M) p. 83  
 
 Love, Thou art my life.  
I have given my body, my heart, my honor  
 All, all that I have to Thee.  
 
Thou art the Lord of this universe, worshipped by hermits.  
 
Alas!  I am a simple milk-maid, ignorant of the sacred rites!  
 
I have offered my self anointed with love to Thee.  
Thou art my husband, my refuge.  I do not know anyone else.  
 
No sorrow have I for my public defamation.  
For Thy sake, I'll wear my infamy as a necklace.  
 
Thou knowest better whether I am chaste or not.  
Ca≥≤Æd≠sa says, "Whether chaste or unchaste,  
 I have taken refuge with Thee."  
__________ 
R≠dh≠ knows that K∞µ≥a is god incarnated, and in this poem she confesses her total 
unworthiness and deep love.  
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ÅnurAga 

 
~baúu, etomAr garaeb%  garaib%NI Çim%  

 ûpasI etomAr ûep%|  

eh%n maen% kair%   ä duiT% caraN   

 sadA laÉyA rAiK% buek%||  

ÅenÄ%r ÇCaey% [1]  Åen%k janA [2]   

 ÇmAr ek%bal tuim%|  

parAN haÉet%   Zat Zat gueN%   

 i„%yatam kair% mAin%||  

nayaen%r Å∂an   ÅeÆ%r BUSaN  

 tuim% es% kAil%yA cA«dA|  

≥AnadAes% kay   etomAr ip%rIit%  

 Å»aer% Å»aer% bAŒA||  

 
______ 

1 ÇCaey%_ ÇeC%  
2 janA_ jan  
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40. Anur≠ga  VP (M) p. 84  
 
Beloved, I am proud of your glory,  
 My beauty is the reflection of your beauty.  
I wish the image of your beautiful feet  
 Were imprinted on my heart.  
 
Everyone else has many a friend,   
 I have only you.  
You are dearer to me than my life.  
 
You are my kohl, my ornaments  
 O you of the moon-face.  
Jñ≠nad≠sa says, "This love is linking the two hearts."  
___________ 
R≠dh≠ declares her love for K∞µ≥a in this poem.  It is addressed to K∞µ≥a.  
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ÅnurAga 

 
nab er% nab er% nab nabaGan [1] ZÄAma|  

etomAr ip%rIit% KAin% Åit% ÅnupAm||  

etomAr ip%rIit%-suK-sAyaer%r mAJ|  

tAhAet% Duib%l emor kul-ZIl-lAj||  

ik% id%b ik% id%b baŒu maen% kair% Çim%|  

eY% etomAer% id%b es% úan ÇmAr tuim%||  

tuim% eY% ÇmAr baŒu Çim% eY% etomAr|  

etomAr úan etomAer% id%b ik% YAeb% ÇmAr||  

~bAic% ik% nA baŒu õAik% ik% nA õAik%|  

ÅmUlÄa ä rAÆAcaraN jIyae»% [3] eY%n ed%iK%||  

YadunAõa dAsa kaeh% kaüNAr is%Œu|  

ik%es%r ÅBAb tAr tuim% YAr baŒu||  

 
______ 

1 nabaGan_ nUtan em%G  
2 ÅnupAm_ Ånupam, tulanAhIn  
3 jIyae»%_ ~bAic%yA  
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41. Anur≠ga—VP (M) p. 84  
 
O beautiful ever young Ghana∏y≠ma, [1]  
Thy love is incomparable!  
 
I have drowned my honor and modesty   
In the ocean of Thy love!  
 
Often I wish I could give Thee something  
But alas!  My only treasure is Thou!  
 
Thou art mine, my love, and I am Thine.  
Whatever I might offer Thee is Thine already.  
 
I do not care how long I live  
Only let me see your beautiful feet.  
 
Yadun≠thad≠sa says "Thou art the ocean of mercy.  
How can anyone need anything when Thou art a friend?"  
__________ 
1. Ghana∏y≠ma--dark as a rain-cloud; K∞µ≥a.  
 
The simplicity and passionate tone of the poem compares favorably with religious poems.  
K∞µ≥a is not merely a loved one but almost an object of adoration to R≠dh≠.  
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ÅnurAga 

 

 saiK% ik% puCais% [1] ÅnuBab emoy|  

esoÉ ip%ir%it% Ånu- rAg bAKAin%et% [2]   

 it%el% it%el% nUtan ehoy||  

janam Åbaiú% hAm  ûp en%hAra^lu [3]  

 nayan nA it%raip%t [4] eB%l|  

esoÉ maúur ebol  èZabaNaih% Zuna^lu  

 èZuit%paeõ% paraZ nA eg%l||  

kata maúu-YAim%nI  raBaes% e^goyAÉ̂lu[5]  

 nA buJa^lu Ek%Can ek%l [6]|  

lAK lAK Yug   ih%ey% ih%ey% rAKa^lu  

 taba ih%yA juRan nA eg%l [7]||  

kata ib%dagaú [8] jan  raes% Ånumagan  

 ÅnuBab kAhu [9] nA ep%K [10]|  

ib%dÄApait% kah   „AN juRAÉet%  

 lAeK% nA im%lal àk||  

 
______

1 puCais%_ ij%≥AsA kair%s  
2 bAKAin%et%_ bÄAKÄA kair%et%, baéNanA kair%et%  
3 en%hAra^lu_ ed%iK%lAm  
4 it%raip%t_ ta‡a  
5 êgoyAÉ~lu_ kATAÉlAm 

6 ek%l_ ek%il%, e„%malIlA  
7 ih%yA juRan nA eg%l_ h&day ZA»a haÉl nA|  
8 ib%dagaú_ ib%daØa, rais%k  
9 kAhu_ kAhArä  
10 nA ep%K_ ed%iK%lAm nA 
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42. Anur≠ga—VP (L) p. 94-5  
 
What do you ask of my feelings, my friend--  
Such love, which changes every moment  
Cannot be expounded.  
 
Ever since I was born, I saw his beauty,  
 But my eyes know no satisfaction:  
His honeyed speech did enter my ears  
 But the path of audition still seems untouched.  
 
Many a summer-night did I spend in blissful union:  
 And never knew how they were spent.  
Myriads of aeons did I clasp him to my heart  
 Yet this heart knows no repose.  
 
Many a one tormented and passion-tossed  
 Did I see—but not one understanding soul.  
 
Vidy≠pati says: "To slake your thirst  
 The right one would not be found in a million."  
__________ 
In this poem R≠dh≠ tries to expound her feeling to her friend.  She finally fails to describe 
her love, which is inexpressible.  
 
This poem is sometimes assigned to Kavi Ballava.  
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ÅnurAga 

 
 saÉ ik%nA es% ~baúur e„%m|  

^ÇiK% pAlaiT%et%  naeh% paratIt  

 eY%n dair%e‹%r eh%m||  

ih%yAya ih%yAya   lAig%b lAig%yA  

 ca«dan nA mAeK% ÅeÆ%|  

gAey%r CAyA   bAey%r edosar [1]   

 sadAÉ iP%raey% [2] saeÆ%||  

it%el% kata eb%ir% [3]  muKAin% eh%raey%  

 ^Çcaer% emoCAy GAm|  

ekoer% [4] rAiK% kata  dUr eh%n mAen%  

 et%i\ [5] sadA laey% nAm||  

jAig%et% GumAet%  Çn nAih% ic%et%  

 raes%r pasAr [6] kAec% [7]  

≥AnadAsa kaeh%   àman ip%ir%it%  

 Çr ik% jagaet% ÇeC%||  

 
______ 

1 edosar_ baŒu  
2 iP%raey%_ iP%er%  
3 eb%ir%_ bAr  
4 ekoer%_ ekoel 

%5 et%i\_ tAÉ  
6 raes%r pasAr_ BAlabAsAr ib%˙Ar  
7 kAec%_ „akAZ kaer% 
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43. Anur≠ga—VP (M) p. 399  
 
He does not take his eyes off me,  
 As if a poor man has got a piece of gold.  
To clasp me closely to his heart  
 He does not use sandal-wood-powder.  
He follows me everywhere like my shadow,  
 Or the air that always surrounds us!  
He looks at my face ten times every moment,  
 Wipes off the sweat with the hem of the robe.  
Even when I am on his lap, he thinks I am far  
 And keeps repeating my name.  
Asleep or awake, he thinks of no one else;  
 Expresses his love almost unconsciously."  
 
Jñ≠nad≠sa says, "Is there any other tale of love  
 Comparable to this in the whole world?"  
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ÅnurAga 

 
àman ip%rIit% kaBu nAih% ed%iK% Zuin%|  

parAeN% parAeN% bAŒA ÇpanA Çpain%||  

du^hu ekoer% du^hu ~kAed% ib%e∞C%d BAib%yA|  

Çú it%l nA ed%iK%el% YAy eY% mair%yA||  

jal ib%nu [1] mIn eY%n kaba^hu [2] nA jIey% [3]|  

mAnueS% àman e„%m ekoõA nA Zuin%ey%||  

BAnu-kamal bail% es%eho [4] eh%n nay|  

ih%em% kamal maer% BAnu sueK% ray||  

cAtak-jalad kaih% es% naeh% tulanA|  

samay naih%el% es% nA ed%y àkakaNA||  

kusuem% maúup kaih% es%eho naeh% tul [5]|  

nA YAÉel% Ëamar Çpain% nA ed%y Pul||  

ik% CAr caekor-cA«da du^hu sam naeh%|  

i÷%Bubaen% eh%n nAih% caƒIdAes% kaeh%||  

 
______ 

1 ib%nu_ bÄatIt, ib%nA  
2 kaba^hu_ kaKanaä  
3 jIey%_ ^bAec% 

4 es%eho_ es%ä  
5 tul_ tulanIya
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44. Anur≠ga—VP (M) p. 41  
 
There is no legend of love compared to this.  
Their hearts are cemented so close;  
They weep at the distance that needs must be  
Even in the closest, the most intimate embrace.  
When separated, they die, like fish out of water.  
We have never heard of such a devoted pair.  
 
The lotus and the sun are not like these two,  
For the sun shines brightly in winter when the lotus died.  
The swallow and the cloud yearn less for each other,  
For the cloud rains only when the monsoon comes.  
The love between the flower and the bee is insignificant,  
For the flower never yields honey unless begged.  
Even the fabulous love of the cakora  for the moon fades into nothingness.  
Ca≥≤Æd≠sa says, "There is no love like this  
In all the three worlds."  
__________ 
A friend tries to describe R≠dh≠ and K∞µ≥a's mutual love.  She tried the analogical 
method which failed her because all the fabled loves had some amount of selfish interest 
in their love.  
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mAna (ib%„alaÊA) 

 

 saÉ ek%maen% úair%b ih%yA|  

ÇmAir% ~baúuyA   Çn bARI YAy   

 ÇmAr ÇiÆ%nA id%yA||  

es% ~baúu kAil%yA  nA cAy iP%ir%yA  

 àmait% kair%l ek%|  

ÇmAr Å»ar   eY%man kair%eC%   

 et%main% haÖk es%||  

YAhAr lAig%yA   sab et%yAij%nu [1]  

 eloek% ÅpaYaZ kay|  

es%É guNain%iú%   CAiR%yA ip%rIit%  

 Çr jAin% [2] kAr hay||  

ÇpanA Çpain%  man buJAÉet% [3]  

 paratIt nAih% hay|  

paer%r parAN   haraN kair%el%  

 kAhAr parAN say||  

YubatI haÉyA   ZÄAma BAÆAaÉyA [4]  

 àmait% kair%l ek%|  

ÇmAr parAN   eY%mait% kair%eC%  

 es%mait% haÖk es%||  

kaeh% caƒIdAsa   karah ib%çAs  

 eY% Zuin% Ö–am mueK%|  

ek%bA ekoõA BAl  ÇCaey% su«dair%  

 id%yA paramaen% dueK%||  
 

______ 
1 et%yAij%nu_ tÄAg kair%lAm  
2 Çr jAin%_ Çr eY%n 

3 man buJAÉet%_ manaek% sALanA id%et%  
4 ZÄAma BAÆAÉyA_ ZÄAem%r man BulAÉyA
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45. M≠na—VP (L) p. 144  
 (Vipralabdh≠)  
 
 My friend, how can I hold my heart?  
My beloved is going to visit another,  
 Right through my court-yard!  
My beloved "K≠liy≠" does not look at me any more.  
 Who has brought about this change?  
Let her suffer as much as I did on her account.  
 
The gu≥a-nidhi, [1] for whom I have left all,  
And faced public infamy, has left me!  
Now he belongs to someone else!  
 
I cannot bring my heart to believe it.  
Who can bear his heart being stolen?  
How can any woman allure ƒy≠ma like this?  
May her heart go through what mine did.  
 
Ca≥≤Æd≠sa says, "Be well advised,  
Who can ever be happy by bringing sorrow to others?"  
_____ 
1. Gu≥a-nidhi--treasury of virtues; K∞µ≥a.  
 
R≠dh≠ is slighted by K∞µ≥a, who is going to met someone else.  She is lamenting her fate 
and seeking solace from her friend.  



Bengali Vaisnava Lyrics --a reader for advanced students 

117 

 
mAna 

 
naK-pad h&daey% etohAir% [1]|  

Å»ar jalat [2] hAmAir% [3]||  

Åúaraîh% [4]  kAjar etor|  

badan mail%n eB%l emor||  

hAm [5] ÖjAgair% [6] rAit%|  

tuyA id%ió% [7] ÅüiN%m ̂kAit% [8]||  

kAeh% im%nait% kaü [9] kAn|  

tu^hu [10] hAm àkaÉ parAN||  

hAmAir% erodan ÅiB%lAS|  

tu^hu kah gadagad [11] BAS||  

saeb% nah tanu tanu saÆa [12]|  

hAm egoir% tu^hu ZÄAma-ÅÆa||  

Åtaey% [13] calah in%j bAs|  

kahataîh% [14] egoib%«dadAsa||  

 
______ 

1 etohAir%_ etomAr  
2 jalat_ ∏ail%et%eC% 
3 hAmAir%_ ÇmAraÉ 
4 Åúaraîh%_ (etomAr) Åúaer%   
5 hAm_ Çim%  
6 ÖjAgair%_ jAgaraN kair%yA, ej%eg%  
7 tuyA-id%ió%_ etomAr d&iÛT%  
8 ^kAit%_ kAi»%  

9 kaü_ kar 
10 tûhu_ tuim%  
11 gadagad_ ÅiB%BUt 
12 saeb%...saÆa_ 
 saeb%_ ek%bal  
 nah_ naeh%, nay 
13 Åtaey%_ Åta÷ab  
14 kahataîh%_ kaeh%
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46. M≠na—PKT 423  
 
The marks of fingernails are on your heart,  
and my heart burns. [1]  
The collyrium of someone's eyes upon your lips  
makes my face dark.  
And when I am awake the night,  
your eyes grow red.  
Why do you entreat me, K≠na?  
You and I have but one heart.  
When I am about to weep,  
your voice is choked.  
Our bodies only are apart:  
mine is light, and yours is dark. [2]  
Go then to your home,  
Govindad≠sa says.  
__________ 
1. Marking with fingernails upon the breast is an erotic stimulant, according to the K≠ma-

sØtra ; the subtlety here is in the use of the word "heart" (h∞daya ).  
2. R≠dh≠'s body is light in color, K∞µ≥a's is dark (∏y≠ma ).  
 
The poet, Govindad≠sa, who was given the title Kavir≠j≠, is one of the best of the poets 
who wrote in Brajabuli; he was also prolific, and the poems with his signature in the PKT 
number 425. For a sketch of his life, see HBBL, pp. 105-109.  
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mAna (Kaiƒ%tA) 

 
 ^CuänA ̂CuänA ~baúu âKAen% õAk|  

 mukur laÉyA ̂cAd muKaKAin% ed%K||  

nayAen%r kAjar   bayAen% el%eg%eC%   

 kAlar Öpaer% kAl|  

„aBAet% Öió%yA  ämuK ed%iK%lAm   

 id%n YAeb% Çj BAl||  

Åúaer%r tAÍul  bayAen% el%eg%eC%   

 Guem% òuluòulu ̂ÇiK%|  

ÇmA [1] pAen% cAä  iP%ir%yA ̂dARAä  

 nayan Bair%yA ed%iK%||  

^cAcar ek%eZ%r   ic%kaN cURA  

 es% ek%n buek%r mAeJ%|  

is%«dUer%r dAg  ÇeC% saéwagAy  

 emorA hael% mair% lAej% [2]||  

nIlakamal   JAmaü [3] haÉyAeC%  

 mail%n haÉyAeC% ed%h|  

ekon rasabatI   ep%ey% suúAin%iú%  

 in%XaeR% laey%eC% es%h [4]||  

kuiT%l nayAen%   kaih%eC% su«darI  

 Åiú%k kair%yA ‘arA|  

kaeh% caƒIdAsa   Çpan ïaBAb  

 CAiR%et% nA pAer% ecorA||  
 

_______ 
1 ÇmA_ ÇmAr  
2 mair% lAej%_ la≤Aya mair%yA YAy 

3 JAmaü_ ib%baéN  
4 es%h_ es%É
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47. M≠na—VP (L) p. 161  
 (Kha≥≤it≠)  
 
Please do not touch me, but stay there.  
Take this mirror and look at yourself, O moon-faced One!  
 
Your cheek has marks of kohl, instead of your eyes;  
Black on black looks excellent!  
Seeing that face in the morning will bring good luck to me!  
 
The t≠mbula  [1] mark is adorning your cheek  
 And your eyes are drowsy.  
Look at me, my dear, turn around;  
 Let me have a look at you.  
Why are your glossy curled locks hanging down?  
I would have died of shame had I vermillion marks all over my face!  
 
Your appearance is lustreless like a fading blue lotus.  
Who is this amorous woman who has drunk your honey?  
 
The beauty was frowning and saying this in a hurry.  
Ca≥≤Æd≠sa says, "A thief cannot forget his profession."  
__________ 
1. T≠mbula--betel-leaf; when chewed, it produces red juice.  
 
R≠dh≠ berates her unfaithful K∞µ≥a. 
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mAna (Kaiƒ%tA) 

 
cAh [1] muK tuil% rAÉ cAh muK tuil%|  

nayAn-nAcaen% nAec% ih%yAr putalI [2]||  

pIt ip%Œan [3] emor tuyA ÅiB%lAeS%|  

parAN camaek% Yaid% CARah in%HaçAes%||  

rAÉ kata paraKais% [4] emoer% Çr|  

tuyA ÇrAúan emor ib%id%t saMasAr||  

el%h [5] el%h el%h rAÉ sAeú%r muralI|  

paraiZ%et% cAih% etomAr caraeN%r úUil%||  

tuyA muK in%raiK%et% ̂ÇiK% eB%l eBor [6]|  

nayan-Å∂an tuyA par-ic%t-ecor||  

ûep% gueN% eYObaen% Bubaen% Çguil% [7]|  

ib%ih% [8] in%raim%l [9] tuyA ip%rIit%-putalI||  

àt úaen% úanI eY%É es% ek%en% [10] k&paN|  

≥AnadAsa kaeh% ek%bA jAin%eb% maram||  

 
______ 

1 cAh_ cAä  
2 ih%yAr-putalI_ h&daey%r putul  
3 ip%Œan_ ba˚a, pair%eú%ya  
4 paraKais%_ parI•A kar  
5 el%h_ nAä 

6 eBor_ ib%eBor  
7 Çguil%_ „aõamaêAnIyA  
8 ib%ih%_ ib%úAtA  
9 in%raim%l_ in%émAN kair%l  
10 ek%en%_ ek%n
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48. M≠na—VP (M) p. 62  
 (Kha≥≤it≠)  
 
Raise your lowered eyes, O Beauty, and look at me.  
My heart dances like a puppet at the beckoning of your eyes.  
I wear this golden robe because of your complexion.  
My heart stops beating when you sigh.  
 
 R≠i, why test me any more?  
The whole world knows of my adoration.  
 
Take, oh, please take my favorite flute,  
So that I may touch your feet (with my free hands).  
 
My eyes are enchanted with your face.  
The kohl of your eyes steals other's hearts away.  
 
In beauty and grace, you are the queen of the young women.  
God has created you in the image of Love. [1]  
 
Why will someone so rich be so miserly?  
Jñ≠nad≠sa says, "Who knows the answer?"  
__________ 
1. The Bengali reading is pirÆti-putalÆ  which literally means "love-doll."  
 
K∞µ≥a is trying to appease R≠dh≠.  
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mAna (Kaiƒ%tA) 

 
mAúab, kAeh% [1] kA«dAäis% [2] hAem%|  

cal cal eso úain%-óAem% [3]||  

^tuhAir% h&daya-Åiú%ed%bI|  

tAk [4] caraN YAÖ [5] es%ib%||  

eYo YAbak tuyA ÅÆa|  

tataîh% [6] kar pun raÆa||  

esoÉ purab [7] tuya kAm|  

ik% Pal muguiú%nI-óAm [8]||  

àt kahu gadagada BAS|  

BaN rAúAemohan dAsa||  

 
______ 

1 kAeh%_ ek%n  
2 kA«dAäis%_ ^kAdAÉet%C  
3 úain%-óAm_ su«dair%r in%kaT  
4 tAk_ tAhAr 

5 YAÖ_ YAÉyA  
6 tataîh%_ es%KAen%  
7 purab_ pUéN kair%eb%  
8 muguiú%nI-óAm_ muØAr (saralAr) in%kaT
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49. M≠na—VP (M) p. 63  
 (Kha≥≤it≠)  
 
M≠dhava, why do you pretend that you love me still?  
What good does it do you to make me weep?  
Go back to that paragon of beauty;  
Go and serve the queen of your heart.  
Go and make love to her  
Whose y≠baka [1] is still adorning your face.  
What is the use of coming to a simple girl like me?  
Only wanton women like her can be your partner  
In the game of love, so said R≠dh≠mohanad≠sa.  
__________ 
1. y≠baka--liquid lac dye; used as a nail polish.  
 
R≠dh≠'s m≠na  is not to be overcome.  She asks K∞µ≥a to leave her alone.  Some liberty 
has been taken in this translation.  
 
The poet R≠dh≠mohanad≠sa belongs to the post-Caitanya period.  He was born at 
C≠kandi.  He was a descendant of ƒrÆniv≠sa ≠c≠rya and was the guru of R≠j≠ 
Nandakum≠ra and R≠j≠ RavÆndran≠r≠ya≥a.  



Bengali Vaisnava Lyrics --a reader for advanced students 

125 

 
mAna (kalahA»air%tA) 

 
ZunaÉet% kAnu  murail% [1] rab [2] mAúuir%  

 èZabaeN% in%bAra^lu [3] etor|  

eh%raÉet% ûp   nayanaYug ̂JApa~lu [4]  

 tab emoeh% [5] eroKail% [6] eBor||  

 su«dair% Et%Kaen% kahalam etoy [7]|  

Baramaih% [8] tA sae\ [9]  en%h bAôAyail%  

 janam egoXAyaib% eroy||  

ib%in% guN paraiK% [10]  paraK suK lAlaes%  

 ^kAeh% ̂esopail% [11] in%j ed%hA|  

id%en% id%en% e^KoyAyail% [12]  Éh ûp lAbaiN% [13]  

 ij%baÉet% eB%l sae«d%hA||  

eYo [14] tu^hu h&daey%  e„%mataü eropail% [15]  

 ZÄAma jaladaras ÇeZ%|  

eso Åb nayan   nIr ed%É is%¥ah [16]  

 kahataih% [17] egoib%«dadAes%||  

 
______ 

1 ZunaÉet%...murail%_ Zuin%et% Zuin%et% 
kAnur muralI 

2 rab_ ZaÂa  
3 in%bAra^lu_ in%bAraN kair%lAm  
4 ^JApa^lu_ òAik%lAm, cAip%yA úair%lAm  
5 emoeh%_ ÇmAek%  
6 eroKail%_ eroS kair%il%  
7 etoy_ etoek%, etomAek%  
8 Baramaih%_ Ëaem% paiR%yA  

9 sae\_ saeÆ% 
10 paraiK%_ parI•A kair%yA  
11 êsopail%_ samaépaN kair%il%  
12 êKoyAyail%_ •ay kair%il%  
13 lAbaiN%_ lAbaNÄa  
14 eYo_ eY%  
15 eropail%_ eropaN kair%il%  
16 is%¥ah_ es%can kaero  
17 kahataîh%_ kaeh%
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50. M≠na—VP (Mukhopadhyaya) p. 625  
 (Kalah≠ntarit≠)  
 
When you were listening to the sound of K∞µ≥a's flute,  
I stopped your ears.  
When you were looking at the beauty of his body,  
I closed your eyes.  
And you were angry.  
O lovely one, I told you then  
that if you let this love increase  
your life would pass in tears.  
You offered him your body, desiring his touch;  
you did not even try his worth.  
And now each day your beauty fades a little more,  
and there is question how much longer you will live.    
You planted in your heart the tree of love,  
in hope of nourishment from that dark cloud; [1]   
now water it with your tears,  
says Govindad≠sa.  
__________ 
1.  There is a pun in Bengali on the word ∏y≠ma, which is here used to indicate the dark 

color of the raincloud; the word is also a name of K∞µ≥a.   
 
One of R≠dh≠'s friends is speaking to her.  
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mAna 

 
nA kah er% saiK% [1] ÖhAr kaõA|  

iŸ%guN h&daey% nA ed%h bÄaõA||  

EY%Can catur Zaeó%r pa^hu|  

Et%C%n tAhAr dUtI es% ta^hu||  

in%ku∂a h&daey% úaral eY%|  

tAhAer% nA kah [2] es%baÖ [3] es%||  

esoÉ kalAbatI in%baes% ̂YAhA|  

tuir%et% gaman karah ̂tAhA||  

àmait% tAhAer% sAúah YAÉ [4]|  

eY% suK pAäib% Åbaiú% nAÉ||  

pun nA Çis%h ÇmAr pAZ|  

Zuin%yA calal rais%kadAs||  

 
______ 

1 er% saiK%_ saKI saeÍoúan  
2 nA kah_ bal nA ek%n 

3 es%baÖ_ es%bA kaük  
4 YAÉ_ YAÉyA 
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51. M≠na—PKT 541  
 
Do not speak of him, my friend;  
do not double my heart's pain.  
As he is the clever lord of cheats,  
so you are his proper messenger.  
Go, tell her who held him to her heart  
in the flower-grove to serve him.  
Go quickly where that skillful lady lives [1]   
And tell her this.  
Go and invite her thus:  
“The pleasure which you gain will be unending.”  
But do not come back again to me.  
And when he heard, Rasikad≠sa went away.  
__________ 
1. "Kal≠batÆ," "a woman skilled in the arts," may also be the name of one of R≠dh≠'s 

rivals for K∞µ≥a's affections.  
 
A messenger, one of R≠dh≠'s friends, has come to her to tell of K∞µ≥a's  longing. R≠dh≠, 
however, is in a fit of jealous resentment of K∞µ≥a's attentions to another, and responds in 
this way.  
 
The identity of the poet is not certain, there being only a few poems in Bengali and 
Brajabuli scattered throughout various MSS and signed "Rasikad≠sa" or "Rasik≠nanda."  
Sen (HBBL, p. 191) feels that he was the disciple of ƒy≠m≠nanda, the colleague of the 
great ƒrÆniv≠sa, and a Brahman of Dhalbhum.  He probably lived in the middle of the 
16th century.  
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mAn (kalahA»air%tA) 

 
ÇŒal [1] e„%m  paih%l naih% jAna^lu   

 eso bahubaÔaB kAn|  

Çdar-sAeú%   bAd kair% [2] tA sae\ [3]  

 Åhain%iZ% ∏alat [4] parAN||  

 sajain%, etoeh% [5] ka^hu [6] maramak dAh|  

kAnuk edoeK% [7]  eYo úain% eroKaey% [8]   

 esoÉ tAip%nI jagamAh [9]||  

eYo hAm mAn   bahut kair% mAna^lu  

 kAnuk im%nait% Öep%iK% [10]|  

eso Åb manais%j-  Zaer% eB%l jarajar  

 tAkar daraZ nA ed%iK%||  

Eú%raY lAj   mAn sae\ BAÆal  

 jIban rahat sae«d%h|  

egoib%«dadAsa   kahaÉ sait% BAim%nI  

 âCan kAnuk en%h||  

 
______ 

1 ÇŒal_ ÅŒa  
2 bAd kair%_ ib%bAd kair%yA  
3 sae\_ saeÆ%, saih%t  
4 ∏alat_ ∏ail%et%eC%  
5 etoeh%_ etomAy 

6 ka^hu_ bail%  
7 edoeK%_ edoeS%  
8 eroKaey%_ ib%ra°a hay  
9 jagamAh_ jagaet%r mAeJ%  
10 Öep%iK%_ Öep%•A kair%yA 
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52. M≠na—VP (M) p. 65  
 (Kalah≠ntarit≠)  
 
My selfish love blinded me to the truth  
 That K≠na is the Lord of many.  
To enjoy his love alone, I quarreled.  
 Now I am burning day and night.  
 
 Friend, I tell only you of this heart-burn.  
That woman who, out of anger, makes K≠nu suffer,  
 Is the most miserable in this world.  
 
My hard heart, that fed the m≠na , [1]   
 Disdaining all the entreaties of K≠nu,  
Is now wounded with K≠ma's arrows,  
 Not seeing his dear self.  
 
My patience and modesty have vanished with the m≠na.  
 It is a question whether I shall live any longer.  
Govindad≠sa says, "O faithful One,  
 The love of K≠nu is like that."  
__________ 
1. M≠na--see Introduction.  
 
R≠dh≠ is speaking to the friend who was pleading K∞µ≥a's cause. Her m≠na is gone now.  
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mAna (kalahA»air%tA) 

 
paih%laih% [1] rAg nayan-BaÆa eB%l|  

Ånuid%n bAôal Åbaiú% nA eg%l||  

nA eso [2] ramaN nA hAm ramaNI|  

du^hu man maenoBab ep%Zal [3] jAin%||  

à saiK% eso sab e„%m-kAih%nI|  

kAnuóAem% kahaib% ib%Curah [4] jain%||  

nA ̂eKoja^lu dUit% nA ̂eKoja^lu Çn|  

du^hak im%laen% maúÄat ̂pAc-bAN||  

Åb eso ib%rAeg% tu^hu eB%il% dUit%|  

supuüK-e„%mak âCan rIit%||  

baéÿan-ü‹a-narAiú%p-mAn|  

rAmAna«darAya kaib% BAN||  

 
______ 

1 paih%laih%_ „aõaem%É  
2 eso_ es 

3 ep%Zal_ in%eÛpiS%t kair%yA im%il%t (àkai÷%t) 
kair%yAiC%l|  

4 ib%Curah_ Buil%ä (nA) 
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53. M≠na—VP (M) p. 136  
 (Kalah≠ntarit≠)  
 
We fell in love at the first sight.  
It increased day by day.  
Neither was he a man nor I a woman!  
Love blended us together into a perfect whole! [1]  
 
O friend, do not forget this.  
Remind K≠nu of those days.  
 
Neither friend nor dØti did we need then,  
Our only mediator was Love himself!  
Now, all that has changed and you are here.  
Such is the love of a handsome man.  
 
Poet R≠m≠nanda R≠y says, "King Rudra knows it."  
__________ 
1. The Bengali line reads literally "Love ground both together, (that's all I) know."  
 
The poet, R≠m≠nanda R≠y, was a contemporary and admirer of Caitanya.  
 
R≠dh≠ shows her willingness to forgive and forget.  She is speaking to the "dØti" [female 
messenger].  
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mAnAe»% im%lan 

 
subAis%t bAir%   JAir% Bair% Et%Kaen% [1]  

 Çnal rasabatI rAÉ|  

duKAin% caraN   pAKail%ey% [2] su«darI  

 Çpan ek%eZ%et% emoCAÉ [3]||  

ÅÆak úUil%   basanaih% JARaÉ  

 Åin%im%eK% [4] eh%raÉ bayAn|  

tu^hu saen% mAn  kar~alu bar mAúab  

 hAm Åit% ÅÓa-parAN [5]||  

ramaNIk mAeJ%   kahaÉ ZÄAma-esohAig%nI  

 garaeb% Baral maJu ed%h|  

hAmAir% garab tu^hu  Çeg% bAôAäil%  

 Åba^hu TuTAyab [6] ek%h||  

sab ÅparAú   eK%mah [7] bar mAúab  

 tuÇ pAey% esopa^lu parAN|  

egoib%«dadAsa kah  kAnu eB%l gadagada  

 eh%raÉet% rAÉ-bayAn||  

 
______ 

1 Et%Kaen%_ taKanaÉ  
2 pAKAil%ey%_ eúoyAÉyA, „a•Alan kair%yA  
3 emoCAÉ_ muiC%yA id%l   

4 Åin%im%eK%_ Åin%em%eS% 
5 ÅÓa-parAN_ hIn mait%  
6 TuTAyab_ BAiÆ%eb%  
7 eK%mah_ •amA kar 
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54. M≠n≠nte Milana—VP (M) p. 68  
 
Beautiful R≠i brought a pitcher of perfumed water.  
Washed K≠nu's feet and dried them with her hair.  
Wiped his body with the añcala  of her sari   
And looked at his face with steadfast eyes.  
 
"I was angry with you, handsome M≠dhava.  
I am indeed a selfish one.  
Of all the women, you love me most, they say.  
It fills me with pride.  
 
You let me have this privilege and honor,  
Now, who can break that pride?  
Forgive me, my dearest M≠dhava,  
I offer myself at your feet."  
 
Govindad≠sa says "K≠nu's eyes are full of love  
 while looking at R≠i's face."  
__________ 
The setting of the poem is the union of R≠dh≠ and K∞µ≥a after m≠na.  
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baMaZI-iZ%•A 

 
Çju ek%ego muralI bAjAya|  

àeto kaBu naeh% ZÄAmarAya||  

ÉhAr egOr baraN kaer% Çelo|  

cURAiT% ̂bAiú%yA ek%bA id%l||  

tAhAr É«‹anIl-kAi»% tanu|  

àt naeh% na«da-sut kAnu||  

ÉhAr ûp ed%iK% nabIn Çk&it%|  

naTabar-eb%Z pAÉl kaiõ% [1]||  

banamAlA gael% edoel% BAl|  

à nA eb%Z ekon ed%eZ% iC%l||  

ek% banAÉl [2] eh%n ûpaKAin%|  

ÉhAr bAem% ed%iK% ic%kaN baraNI [3]||  

haeb% buiJ% ÉhAr su«darI|  

saiK%gaN kaer% óArAóAir% [4]||  

kue∂% iC%l kAnu kamail%nI [5]|  

ekoõAya eg%l ik%CuÉ nA jAin%||  

Çju ek%n ed%iK% ib%parIt|  

haeb% buiJ% e^dohAr cair%t [6]||  

caƒIdAsa maen% maen% hAes%|  

à ûp haÉeb% ekon ed%eZ%||  

 
______ 

1 kaiõ%_ ekoõAy  
2 banAÉl_ bAnAÉl  
3 ic%kaN baraNI_ k& âbaéNA  

4 óArAóAir%_ ÉiÆ%t kaer 
5 kamail%nI_ pai€%nI, su«darI nArI, (àKAen% 

rAúA)  
6 cair%t_ eb%Z-ib%paéYÄay
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55. Va¥sÆ-∏ ikµ≠—VP (M) p. 71  
 
"Who is this playing on the flute today?  
This can never be ƒy≠ma R≠y!  
This man is fair, illuminating the place.  
Who has dressed the cØ∞≠’ [hair tuft] in this way?  
This is not K≠nu, the son of Nanda.  
He is dark as a sapphire.  
This man is young and fair!  
Where did he get the elegant dress of K∞µ≥a?  
A garland of wild flowers adorns his neck.  
On his left is a dark beauty.  
Perhaps she is his beloved."  
The sakhis were whispering, perplexed.  
"K≠nu and R≠i were in the arbor.  
Where are they gone, now?  
Why do we see such a change?  
Perhaps those two have conspired.”  
Ca≥≤Æd≠sa smiles to himself.  
"This might happen in some other place."  
__________ 
R≠dh≠ disguises herself as K∞µ≥a and played on his flute while K∞µ≥a was disguised as 
R≠dh≠.  The poem expresses the surprise of the friends.  
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Çe•%pAnurAga 

 
 Çelo [1], mui\ [2] jAeno nA [3]   

jAin%el% YAÉtAm nA kadaeÍ%r tael%|  

ic%t emor hair%yA in%el% [4] Cail%yA [5] nAgar Cael%||  

ûep%r pAõAer% ̂ÇiK% Duib%yA raih%l|  

eYObaen%r baen% man hArAÉyA eg%l||  

Gaer% YAÉet% paõ emor Eh%l ÅPurAn|  

Å»aer% ib%daer% ih%yA ik% jAin% kaer% „AN||  

ca«dan cAe«d%r [6] mAeJ% m&gamad úAŒA [7]|  

tAr mAeJ% ih%yAr putalI Er%l bAŒA||  

kaiT% pIta-basan rasanA tAeh% jaRA [8]|  

ib%iú% in%raim%l kul-kalae≠%r e^koRA [9]||  

jAit% kul ZIl emor sab buiJ% eg%l|  

Buban Bair%yA emor eGoSaNA raih%l||  

kulabatI satI haÉyA du-kuel% id%^lu duK|  

≥AnadAsa kaeh% daôa [10] kair% õAk buk||  

 
______ 

 
1 Çelo_ saeÍoúan, ègAmÄa àbaMa ˚IsulaBa   
2 mui\_ Çim%  
3 jAeno nA_ jAin%tAm nA  
4 in%el%_ in%l  
5 Cail%yA_ ekOZalI  

6 ca«dan cAe«d%r_ ca«daen%r iT%ep%r  
7 úAŒA_ ib%Ëam  
8 jaRA_ jaRAeno  
9 êkoRA_ ^kuiR%  
10 daôa_ d&ôa
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56. πkµep≠nur≠ga—VP (M) p. 33  
 
Alas! I did not know beforehand!  
Had I known it, I would not have gone to the kadamba tree!  
That clever one had stolen my heart.  
 
My eyes were drowned in that ocean of beauty!  
My mind wandered in that forest of youth!  
The journey to my home seemed never-ending.  
My heart is broken, my life passion-tormented.  
 
The dazzling mark of musk inside the spot of sandalwood paste  
has entrapped my heart forever.  
The rasan≠ [1] is encircling the golden robe  
Alas! That fate has ordained this budding dishonor.  
 
All my sense of honor and pride in my caste is nought.  
Me seems, my calumny is spread all over the world.  
Though a high-born girl, I brought dishonor to my family!  
Jñ≠nad≠sa says "Have heart, all is not lost yet."  
__________ 
1. Rasan≠--a waist band usually made of gold or silver.  
 
R≠dh≠'s feelings are expressed in a simple but effective manner in this poem.  
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Çe•%pAnurAga 

 
Çúak [1] Çú-  Çú id%ió%-Å¥ael% [2]  

 Yab úair% ep%Ka^lu kAn|  

kata Zat ekoiT%  kusuma-Zaer% jarajar  

 rahat ik% YAt [3] parAN||  

 sajain%, jAna^lu ib%ih% emoeh% [4] bAm|  

du^hu elocan Bair%  eYo hair% eh%raÉ  

 taCu [5] pAey% maJu paraNAm [6]||  

sunayanI kahat   kAnu Gan-ZÄAmar [7]  

 emoeh% ib%juir% sam lAig% [8]|  

rasabatI tAk   paraZ-raes% BAsat  

 hAmAir% h&daey% ∏alu Çig% [9]||  

e„%mabatI e„%m-  lAig% ij%Ö [10] et%jat  

 capal jIban maJu sAú|  

egoib%«dadAsa BaeN%  èZIbaÔaBa jAen%  

 rasabatI ras mair%yAd||  

 
______ 

1 Çúak_ Åeéÿ%ek%r  
2 id%ió%-Å¥ael%_ ^Çcael% ecoK ÇRAl kaer%  
3 YAt_ YAy  
4 emoeh%_ ÇmAek%  
5 taCu_ tAhAr 

6 paraNAm_ „aNAm  
7 Gan-ZÄAmar_ em%eG%r mat ZÄAma  
8 lAig%_ lAeg%  
9 Çig%_ Çgun  
10 ij%Ö_ jIban 



Bengali Vaisnava Lyrics --a reader for advanced students 

140 

 
57. πkµep≠nur≠ga—VP (M) p. 44  
 
Ever since I had that fleeting glimpse of K≠na [1]  
I have been the target of Cupid.  
My heart has been pierced by millions of his arrows,  
I hardly know whether I am still alive or not!  
O my friend!  From that moment I have been lamenting my misfortune!  
I envy the women who can look at Hari [2] without losing their senses,  
(For, they have the pleasure of seeing his beauteous self.)  
SunayanÆ [3] holds that K≠nu's complexion is as soothing as the rain-

clouds;  
I find it, alas! as dazzling as the lightning.  
His embrace bathes other amorous women in a sea of joy;  
It scorches only poor me!  
Women in love want to sacrifice their life for love's sake,  
But I value this transitory life for the love of K≠na.  
 
Govindad≠sa says, "ƒrÆballava knows  
 The value of this love."  
__________ 
1. K≠na--Abbreviated form of "K≠n≠i."  Another name of K∞µ≥a.  
2. Hari--K∞µ≥a.  
3 SunayanÆ--a woman who has beautiful eyes or keen eyesight.  Used sarcastically in this 

context.  
 
In this R≠dh≠ laments her fate.  Her love for K∞µ≥a, while bringing bliss, has also brought 
tears and agony for her.  Whereas for other women, K∞µ≥a's company is enjoyable, for 
her it is not so simple.  
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èZIrAúAr Çe•%pAnurAga 

 
sajain% ego [1] ek%n eg%lAm YamunAr jael%|  
nae«d%r dulAl ̂cAd  pAit%yA ûep%r ̂PAd  
 bÄAú ih%l kadaeÍ%r tael%||  
id%ey% hAsÄa suúA-cAr  ÅÆaCaTA ÇóA tAr   
 ^ÇiK%-pAiK% tAhAet% paiR%l|  
manam&gI es%É kAel%  paiR%l ûep%r jAel%   
 ZUnÄa ed%h-ip%∂ar raih%l||  
ic%–aZAel% Eú%éYÄa hAtI  bAŒA iC%l id%bA rAit%  
 i•%‡a Eh%l kaTA•a-Å≠ueZ%|  
daeÈB%r iZ%kal kAiT%  cAir%id%ek% eg%l CuiT%  
 palAÉyA eg%l ekon id%eZ%||  
la≤AZIl eh%mAgAr  guüegOrab is%MahaŸAr  
 úaram kabAT iC%l tAy|  
baMaZaI›%in% baπAGAet%  paiR% eg%l ÅkaìAet%  
 samaBUim% kair%l ÇmAy||  
kAil%y i÷%BaÆa bAeN%  kul mAn ekon KAen%  
 Duib%l Öió%l Áaej%r bAs|  
ÅbaeZ%eS% „AN bAkI  tAä pAeC% YAy nAik%   
 BaNaey% [2] jagadAna«da dAsa||  
 

__________ 
1 ego_ saeÍoúaen%, ˚I-sulaB  
2 BaNaey%_ kaeh%  
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58. ƒrÆr≠dh≠r ≠kµep≠nur≠ga—VP (M) p. 877  
 
O my friend, why did I go to the waters of the Yamun≠?  
The darling moon of Nanda [1] had set his trap of beauty there,  

Like a hunter, at the foot of the kadamba  tree.  
His smiles were the honeyed bait, his body's radiance the snare  

On which alighted like birds my eyes. [2]  
At that same time my heart fell like a doe into his beauty-trap,  

And the cage of my body was empty.  
The elephant of my patience, kept captive day and night in my mind's 

corral,  
Was maddened by his goading glances;  

It burst the chains of pride and fled  
I know not where.  

My shame and proper conduct, a treasury barred by the lion-gate of 
reverence for superiors,  

And doored with dharma  [3]   
Suddenly collapsed, razed by his flute's thunder-clap,  

And bore me to the ground.  
By the arrow of his dark body bent in the tribha⋲ga  pose [4] my family 

and honor are swept away;  
My residence at Vraja is at an end.  

At the last, my life alone remains; and that too is nearly gone,  
Says Jagad≠nandad≠sa.  

__________ 
1. Nanda was the foster father of K∞µ≥a.  
2. In hunting birds, bait was set on the ground beneath a tree; when the birds alighted, the 

trap was sprung and a net cast over them.  
3. dharma  here means "proper action," "righteousness."  
4. The tribha⋲ga  pose is a dance posture, the one in which K∞µ≥a is most frequently 

depicted when playing the flute, with body bent at the neck, the waist and the knee.  
 
There is some question about the identity of Jagad≠nandad≠sa, since there were many 
poets who used this signature.  Sen (HBBL, p. 237) feels that the writer in question here 
lived in the middle of the 16th century and was a descendant of Narahari Sark≠r of 
ƒrÆkha≥≤a.  
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Çe•%pAnurAga 

 
kAnaR kusum ij%in% [1]  kAil%yA baraN KAin%  

 it%el%k [2] nayaen% Yaid% lAeg%|  

et%ij%yA sakal kAj  jAit%-kul-ZIl-lAj  

 mair%eb% kAil%yA-ÅnurAeg%||  

 saÉ, ÇmAr bacan Yaid% rAK [3]|  

iP%ir%yA nayan-ekoeN%  nA cAÉh [4] tAr pAen%  

 kAil%yA baraN YAr ed%K||  

Çrait% ip%rIit% maen%  kaer% eY% kAil%yA saen%  

 kaKan tAhAr naeh% BAl|  

kAil%yA-BUSaN kAlA  maen%et% ̂gAiõ%yA mAlA  

 jaip%yA jaip%yA „AN eg%l||  

in%iZ% id%iZ% ÅnuKan   „AN kaer% ÖcAtan  

 ib%rah-Ånael% ∏ael% tanu|  

CAiR%el% CARan nay  pair%NAem% ik%bA hay  

 ik% emoih%nI jAen% kAlA kAnu||  

dAüN muralI-ïar  nA mAen% Çpan par  

 maram eB%id%yA YAr õAek%|  

iŸ%j caƒIdAes% kay  tanu man tAr nay  

 eYoig%nI haÉeb% es%É pAek% [5]||  

 
______ 

1 ij%in%_ ij%in%yA, jay kair%yA  
2 it%el%k_ muhUeé–%r janÄa  
3 bacan Yaid% rAK_ kaõA Yaid% Zun 

4 nA cAÉh_ ed%iK%ä nA  
5 es%É pAek%_ es%É ib%pAek% 
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59. πkµep≠nur≠ga—VP (M) p. 47  
 
If you once see that dark complexion,  
More beautiful than that of a blue lotus,  
You would leave all your duties, pride, honor, family  
And die for K≠liy≠'s love!  
 
 Friend!  Listen to me!  
 
Never look at a dark man twice.  
Whoever loves K≠liy≠ will come to grief.  
I have made a rosary of K≠liy≠'s beads  
And, am exhausted to death muttering his name.  
 
Day and night, my restless heart  
And body burn in the flame of separation.  
Though uncertain of the outcome, I cannot forget.  
What spell has K≠nu cast on me! 
 
"If that fascinating flute breaks someone's heart  
She would lose all control over her body and mind,  
A veritable nun she would be for love!"  
So says Dvija Ca≥≤Æd≠sa.  
__________ 
R≠dh≠ warns her friends not to fall in love with K∞µ≥a or any other dark man, for that 
matter.  Her bitter-sweet love is almost unbearable.  
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Çe•%pAnurAga 

 
ib%Sam ̂bAZIr kaõA kaih%el% nA hay|  

DAk id%yA kulabatI bAih%r karay||  

ek%eZ% úair% laÉyA YAy ZÄAem%r in%kaeT% [1]|  

ip%yAes% [2] hair%NI eY%n paRaey% [3] sa≠aeT%||  

satI Buel% in%j pait% muin%r Buel% man|  

Zuin% pulaik%t hay taülatAgaN [4]||  

ik% haeb% ÅbalA jAit% sahaej% saralA|  

kaeh% caƒIdAsa sab nAeT%r guü kAlA||  

 
______ 

1 in%kaeT%_ kAeC%  
2 ip%yAes%_ ip%pAsAy, t&ˆAy  
3 paRaey%_ paeR% 

4 taülatAgaN_ ÉMarAjI ÅnubAd ‹aÛTabÄa| 
àKAen% bahubacaen% bÄai°%bAcak "gaN" bÄabahAr 
karA haÉyAeC%| 
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60. πkµep≠nur≠ga—VP (Mukhopadhyaya) p. 57  
 
How can I tell of his relentless [1] flute 
which calls chaste women from their homes  
and drags them by their hair to ƒy≠ma, [2]  
as thirst and hunger lead the doe into the trap.  
Chaste wives forget their husbands, and sages their wisdom,  
and creepers [3] tremble, when they hear it--  
then what of women simple and naive?  
Ca≥≤Æd≠sa says, "K≠l≠ is the teacher of the dance."  
__________ 
1. The term literally means "fierce, unbearable."  
2. The hair should not be touched; the image is therefore a very strong one, indicating on 

the one hand extreme agitation and on the other that this is being done against their 
will, without concern for social niceties.  

3. The term tarulat≠ga≥a has much more in it than the translation indicates.  It is a 
generic name for creepers which twine themselves around trees; it is also the name 
for a particularly beautiful one of the species.  The symbolism of the creeper is 
obvious, but is made specific by the poet's use of the suffix -ga≥a, which is 
ordinarily applied only to people.  
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Çe•%pAnurAga 

 
man emor Çr nAih% lAeg% g&hakAej%|  

in%iZ%id%iZ% ̂kAid% tabu hAis% elokalAej%||  

kAlAr lAig%yA hAm hab banabAsI|  

kAlA in%l jAit%kul „AN in%l ̂bAZI||  

^hAer% [1] saiK%, ik% dAüN ̂bAZI|  

YAic%yA eYOban id%yA Eh%nu ZÄAem%r dAsI||  

taral ̂bAeZ%r ̂bAZI nAem% eb%RAjAl [2]|  

saBAr sulaB ̂bAZI rAúAr Eh%l kAl||  

Å»aer% ÅsAr ̂bAZI bAih%er% saral|  

ip%baÉ [3] Åúar suúA Ögaer% garal||  

eY% JAeR%r taral ̂bAZI tAr lAig% pAä [4]|  

BAel% mUel% ÖpAiR%yA sAgaer% BAsAä||  

iŸ%j caƒIdAes% bael% ̂bAZI ik% kair%eb%|  

sakael%r mUl kAlA tAer% nA pAir%eb%||  

 
______ 

1 ^hAer%_ saeÍoúan  
2 eb%RAjAl_ mAC úair%bAr baR jAl ib%eZ%S 

3 ip%baÉ_ pAn kair%yA  
4 lAig% pAä_ nAgAl pAÉ 
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61. πkµep≠nur≠ga—VP (M) p. 78  
 
My mind is no more on my domestic duties.  
I weep all day, forcing a smile sometimes for fear of gossip.  
 
I shall leave my home for K≠l≠. [1]  
My honor by K≠l≠ and my life by his flute are taken.  
 
Ah friend, how dangerous that flute is!  
I offered my youth and became his slave.  
 
Though the flute is a mere piece of tender bamboo,  
It has the drawing power of a net.  
Insignificant it might be to others  
But it is the death of R≠dh≠.  
 
It may look harmless but it is wicked.  
It drinks the honeyed breath and spits poison.  
If I ever find the grove where it grows,  
I would uproot it and cast it into the sea.  
 
Dvija Ca≥≤Æd≠sa says, "What will the flute do?  
K≠l≠ is the root of all your sorrow,  
But you will never tame him."  
__________ 
1. K≠l≠--the black one; K∞µ≥a.  
 
R≠dh≠, in this poem, accuses the flute of K∞µ≥a for her sorrow.  
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Çe•%pAnurAga 

 
ik% emoih%nI jAn ~baúu ik% emoih%nI jAn|  

ÅbalAr „AN in%et% nAih% etomA [1] eh%n||  

Gar Ek%nu [2] bAih%r, bAih%r Ek%nu Gar|  

par Ek%nu Çpan, Çpan Ek%nu par|  

rAit% Ek%nu id%bas, id%bas Ek%nu rAit%|  

buiJ%et% nAir%nu [3] baŒu etomAr ip%rIit%||  

ekon ib%iú% is%raij%l esoet%r [4] eZ%äil% [5]|  

àman bÄaiõ%t [6] nAÉ DAik% baŒu bail%||  

~búu Yaid% tuim% emoer% in%dAüN haä|  

mair%b etomAr Çeg% ̂dARAÉyA raä||  

bAZulI-Çed%eZ% iŸ%j caƒIdAsa kay|  

paer%r lAig%ey% [7] ik% Çpan par hay||  

 
______ 

1 etomA_ etomAr  
2 Ek%nu_ kair%lAm  
3 nAir%nu_ pAir%lAm nA  
4 esoet%r_ eîoet%r 

5 eZ%äil%_ eZ%älA  
6 bÄaiõ%t_ samabÄaõI  
7 lAig%ey%_ janÄa, lAig%yA 
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62. πkµep≠nur≠ga—VP (M) p. 76  
 
What a spell you have cast on me, my love!  
No one else could steal my heart away thus.  
The world and my little house are one to me.  
I have forgotten the difference between friends and foes.  
I am hardly aware of the days and nights passing  
—All for your love, still that is a mystery to me.  
Alas!  I am a straw driven by a tide!  
O, for a friend who will have some sympathy for me!  
Love!  If you forsake me, say it now.  
For I'll kill myself in front of you.  
Obeying B≠∏ulÆ, Dvija Ca≥≤Æd≠sa says,  
"Can a lover become indifferent   
To meet the demands of someone else?"  
__________ 
This poem tells succinctly of the depth and the peculiar nature of R≠dh≠'s love.  Nothing 
else in the world matters to her.  
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Çe•%pAnurAga 

 
sueK%r lAig%yA  à Gar ̂bAiú%nu  

 Çnael% [1] puiR%yA eg%l|  

Åim%yA-sAgaer% [2]  is%nAn kair%et%  

 sakail% garal eB%l||  

 saiK% ik% emor karaem% el%iK%|  

ZItal bail%yA   ä ̂cAd es%ib%nu  

 BAnur ik%raN ep%iK%||  

Öcal bail%yA   Åcael% Öió%et%  

 paiR%nu ÅgAú jael%|  

laiC%mI [3] cAih%et%  dAir%‹Äa eb%ôal  

 mAiN%k hArAnu eh%el% [4]||  

nagar basAlAm   sAgar ̂bAiú%lAm  

 mAiN%k pAbAr ÇeZ%|  

sAgar ZukAl   mAiN%k lukAl   

 ÅBAgIr karam-edoeS% [5]||  

ip%yAs [6] lAig%yA  jalad es%ib%nu  

 bajar paiR%yA eg%l|  

≥AnadAsa kaeh%   kAnur ip%rIit%  

 maraN Åiú%k eZ%l||  

 
______ 

1 Çnael%_ Çguen%   
2 Åim%yA-sAgar_ Åm&et%r sAgar  
3 laiC%mI_ laßI 

4 eh%el%_ eh%lAy  
5 karam-edoeS%_ kaéma edoeS%  
6 ip%yAs_ ip%pAsA 
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63. πkµep≠nur≠ga   
 
I have built this house for happiness  
Only to lose it in fire;  
I thought of bathing in a sea of nectar  
But it turned to poison, alas!  
 
O friend, what cruel star guides me!  
 
The soothing moon scorches me like the sun,  
Mountains turn into abysmal seas,  
All treasures turn to dust when I touch them.  
 
Even the rain cloud does not slake my thirst  
But [empty] thunder-claps answer my prayers!  
Jñ≠nad≠sa says, "Such is K≠nu's love, deadlier than death itself."  
__________ 
This poem, because of some unconventional imagery, brings variety to R≠dh≠'s 
lamentation.  Because of the peculiar and somewhat repetitive construction of the Bengali 
poem, some liberty was taken in the translation.  
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Çe•%pAnurAga 

 
 ~baúu ik% Çr bail%b etoer%|  

ÅÓ bayaes%   ip%rIit% kair%yA  

 raih%et% nA id%il% Gaer%||  

kAmanA kair%yA   sAgaer% mair%b  

 sAiú%b maen%r sAúA [1]|  

mair%yA haÉb   èZInae«d%r na«dan  

 etomAer% kair%b rAúA||  

ip%rIit% kair%yA   CAiR%yA YAÉb  

 raih%b kadaÍatael%|  

i÷%BaÆa haÉyA   muralI bAjAb  

 YaKan YAÉeb% jael%||  

muralI Zuin%yA  emoih%t haÉbA [2]   

 sahaj kuel%r bAlA|  

caƒIdAsa kay   taKain% jAin%eb%  

 ip%rIit% ek%man ∏AlA||  

 
______ 

1 sAúA_ sAú, É∞CA  
2 haÉbA_ haÉeb%  
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64. πkµep≠nur≠ga—VP (M) p. 75  
 
Beloved, what more can I tell you?  
I have fallen in love at such a tender age!  
 Your love did not let me stay at home.  
 
 I shall drown myself in the sea with this last wish--  
May I be the son of ƒrÆnanda in the next incarnation  
 And you, my dear, may you be my R≠dh≠!  
 
I would love you and then leave you behind.  
 I would stand under the kadamba  tree.  
I would stand, bent in the tribha⋲ga  and play on my flute,  
 When you went to fetch water.  
 
You, a simple maiden, would be bewitched.  
Ca≥≤Æd≠sa says, "Only then you would know  
 How cruel love's pain can be?"  
__________ 
R≠dh≠ has suffered too much and here has hit upon a novel plan to have revenge.  She 
will be K∞µ≥a in the next incarnation and will evade all the heart-burns she suffered in 
this life.  A very unusual poem in this group.  
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e„%m-Eb%ic%÷Äa 

 
nAgar-saeÆ%   raeÆ% Yab ib%lasaÉ [1]  

 kue∂% Zutail% [2] BujapAeZ%|  

kAnu kAnu kair%  eroyaÉ [3] su«darI  

 dAüN ib%rah-hutAeZ%||  

 à saiK% Çrait% kahaen% na YAÉ [4]|  

eh%m ̂Çcaer% rahu  Baraim%t [5] EY%Can  

 eKoij% iP%rat Çn óAi\ [6]||  

^kAhA eg%ä [7] eso  maJu rais%k sunAgar  

 emoeh% et%jal kaiõ% lAig%|  

kAtar ehoÉ   mahItael% luóaÉ [8]  

 ib%rah-eb%daen% rahu jAig%||  

rAÉk ib%raeh%   kAnu eB%l camaik%t  

 bayAen% bANI nAih% Pur [9]|  

i„%ya sahacarI el%É  kaer% kar bAŒaÉ [10]  

 egoib%«dadAsa rahu dUr||  

 
______ 

1 ib%lasaÉ_ ib%lAs kair%yA  
2 Zutail%_ ZuÉl  
3 eroyaÉ_ ̂kAed%  
4 kahaen% na YAÉ_ balA YAyanA   
5 Baraim%t_ ËA»a 

6 óAi\_ êAn  
7 eg%ä_ eg%l  
8 luóaÉ_ luTAÉl  
9 bANI nAih% Pur_ kaõA PuiT%l nA  
10 bAŒaÉ_ ^bAiú%yA 



Bengali Vaisnava Lyrics --a reader for advanced students 

156 

 
65. Prema-Baicitrya—VP (M) p. 74  
 
When the amorous play was over,  
She slept in the arms of her beloved.  
Suddenly she cried "K≠nu, K≠nu"  
And wept as if in the pangs of separation.  
 
O friend, her love defies all description.  
It seemed she was looking for the piece of gold  
Everywhere, while having it in her añcala.  
 
"Where is my beautiful beloved?  
Why has he forsaken me?"  
Saying this she fell on the ground.  
The anguish prevented her from fainting.  
 
K≠nu was startled at R≠dh≠'s woe.  
He was speechless in wonder.  
Arm in arm with the favourite sakhi,   
Govindad≠sa was standing afar.  
__________ 
Spoken by one of the friends of R≠dh≠.  
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mAõura 

 
lail%tAr kaõA Zuin%  hAis% hAis% ib%enoid%nI  

 kaih%et% lAig%l úain% rAÉ|  

etomarA eY% bal ZÄAma  maúupuer% YAÉeb%n  

 es% kaõA ta kaBu Zuin% nAÉ||  

ih%yAr mAJAer% emor  à Gar mai«d%r ego  

 ratan-pAla≠a ib%CA [1] ÇeC%|  

ÅnurAeg%r tuil%kAy  ib%CAnA hayÄAeC% [2] ego  

 ZÄAma^cAd GumÄAyA [3] raey%eC%||  

etomarA eY% bal ZÄAma  maúupuer% YAÉeb%n  

 ekon paeõ% ~baúu palAÉeb%|  

à buk ic%ir%yA Yaeb%  bAih%r kair%b ego  

 taeb% ta ZÄAma maúupuer% YAeb%||  

Zuin%yA rAÉey%r kaõA  lail%tA caÈpakalatA  

 maen% maen% mAin%l ib%ìay|  

caƒIdAes%r maen%  haraS haÉl ego  

 Guec% eg%l ib%raeh%r Bay||  

 
______ 

1 ib%CA_ ib%CAeno, pAtA  
2 hayÄAeC%_ haÉyAeC%  
3 GumÄAyA_ GumAÉyA  
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66. M≠thura—VP (M) p. 87  
 
Hearing Lalit≠'s [1] message, beautiful R≠i smiled.  
"You tell me that ƒy≠ma will go to Mathur≠.  
This is the strangest thing that I have ever heard!  
 
This my heart is the bed-chamber of ƒy≠ma.  
 A beautiful carved bed-stead is in there.  
My love for him is like a soft bed  
 On which ƒy≠mac≠nda [2] sleeps.  
 
How can you say, then, that ƒy≠ma is leaving?  
 How can he possibly escape unnoticed?  
Only then can ƒy≠ma leave for Madhupura [3]  
 When I let him out of my heart."  
 
Hearing this, Lalit≠ and Campakalat≠ [4]  
 Were overwhelmed with astonishment.  
Happiness reigned in Ca≥≤Æd≠sa's heart  
 For the fear of separation is gone.  
__________ 
1. Lalit≠--a favourite friend of R≠dh≠.  
2. ƒy≠mac≠nda--the moon-ƒy≠ma.  
3. Madhapura--Mathur≠.  
4. Campakalat≠--another friend of R≠dh≠.  
 
The setting of the poem is that K∞µ≥a is leaving V∞nd≠vana.  R≠dh≠'s friends were 
anxious, but R≠dh≠'s love is so deep that mere physical separation is insignificant to her.  



Bengali Vaisnava Lyrics --a reader for advanced students 

159 

 
mAõur 

 
Åb maõurApur mAúab eg%l|  

egokula-mAiN%k eko hair% en%l||  

egokuel% ÖCalal [1] kaüNAk erol|  

nayanajael% ed%K bahaey% [2] ih%eÔol||  

ZUn [3] eB%l mai«d%r ZUn eB%l nagarI|  

ZUn eB%l daZ id%Z [4] ZUn eB%l sagair% [5]||  

Ek%Caen% YAyab YamunAtIr|  

Ek%eC% en%hArab ku∂a-kuTIr||  

sahacarI sae\ ̂YAhA kayal Pul-eK%ir% [6]|  

Ek%Caen% jIyab tAih% [7] en%hAir%||  

ib%dÄApait% kaeh% kar ÅbaúAn|  

ekOtuek% CAip% [8] ~taih% rahu kAn||  

 
______ 

1 ÖCalal_ Ö∞Cail%l  
2 bahaey%_ baeh%  
3 ZUn_ ZUnÄa  
4 id%Z_ id%k 

5 sagair%_ sakail%  
6 Pul- eK%ir%_ Pul eK%lA  
7 tAih%_ tAhAek%  
8 CAip%_ lukAÉyA 
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67. M≠thura—VP (M) p. 89  
 
Now M≠dhava has gone to Mathur≠.  
Who has stolen the jewel of Gokula? [1]  
 
Gokula is drowned in bitter sorrow.  
Behold the swelling stream of tears.  
 
Empty the temples, empty the city;  
Emptiness reigns in all directions.  
 
How can I go to the banks of Yamun≠?  
How can I look at the secluded arbor?  
 
How can I live when I see the place  
Where he threw flowers at my friends?  
 
Vidy≠pati says, "Be well advised,  
He might be hiding there, in jest."  
__________ 
1. Gokula--"Vrajapura” 
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mAõur 

 
hair% eg%ä [1] maúupur hAm kulabAlaA|  

ib%paeõ% paRal EY%eC% mAlatI-mAlA||  

ik% kahais% ik% puCais% Zun i„%y sajanI|  

Ek%Caen% ba¥ab [2] Éh id%n-rajanI||  

nayanak in%«da eg%ä bayanak hAs|  

suK eg%ä ip%yA-saÆa duK hAm pAZ||  

BaNaey% ib%dÄApait% Zun baranAir%|  

sujanak ku-id%n id%bas duÉ-cAir%||  

 
______ 

1 eg%ä_ eg%l  
2 ba¥ab_ kATAÉb  
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68. M≠thura—VP (M) p. 90  
 
Hari has gone to Mathur≠ and I am alone.  
Neglected like a castaway garland of m≠lati flowers!  
O my friend, leave your vain attempts to console me.  
 
How am I going to spend my empty hours?  
 
My eyes know no sleep, my smiles have vanished.  
My love has taken my happiness with him.  
Sorrow is my constant companion now.  
 
Vidy≠pati says, "Listen, lovely lady,  
The sorrow of the good is temporary."  
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mAõur 

 
ic%r ca«dan Öer% hAr nA ed%lA [1]|  

eso Åb nadI-ig%ir% ̂Çtar [2] eB%lA||  

ip%yAk garaeb% hAm kAhuk [3] nA gaNalA|  

eso ip%yA ib%nA emoeh% ek% ik% nA kahalA||  

baRa duK rahal maraem%|  

ip%yA ib%Cural [4] Yaid% ik% Çr jIbaen%||  

pUrab janaem% ib%ih% il%iK%l Baraem%|  

ip%yAk edoK [5] nAih% eY% iC%l karaem%||  

Çn ÅnurAeg% ip%yA Çn ed%eZ% eg%lA|  

ip%yA ib%en% ̂pAjar ̂JAJar eB%lA||  

BaNaey% ib%dÄApait% Zun baranArI|  

Eú%raj úarah ic%et% im%lab murArI||  

 
______ 

1 ed%lA_ id%É, id%lAm  
2 ^Çtar_ Å»arAel%, ÇRAel%, bÄabaúAen%  
3 kAhuk_ kAhAek%ä 

4 ib%Cural_ Buil%l  
5 edoK_ edoS 
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69. M≠thura—VP (M) p. 90  
 
[To embrace him closely], I never had on  
Clothes, paste of sandal-wood or my necklace.  
Now he has gone across the rivers and hills!  
 
Proud of his love, I never cared for others.  
Without that love, everyone insults me.  
This sorrow will burn my heart forever.  
 
If my beloved forgets me, what is left in my life?  
Fate has ordained it by some mistake in my previous life.  
My love is innocent.  This is my fate!  
 
Other interests have drawn my love to other lands.  
My heart is riddled with gaping wounds. 
 
Vidy≠pati says, "Listen, O lovely lady,  
Have patience, you will be united with Mur≠rÆ." [1]  
__________ 
1. Mur≠rÆ—“foe of the demon Mura,” K∞µ≥a.  
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mAõur 

 
kait%^hu [1] madan tanu dahais% [2] hAmAir%|  

hAm na^hu [3] Za≠ar ~hu baranArI||  

naih% jaTA Éh eb%NI ib%BaÆ [4]|  

mAlatImAl iZ%er% nah gaÆ [5]||  

emoit%mabaÿ [6] emOil% [7] nah É«du|  

BAel% nayan nah is%«dur ib%«du||  

kae∆ó% garal nah m&gamad sAr|  

nah PaiN%rAj Öer% maiN%hAr||  

nIl paTAÍar nah bAGaCAl|  

ek%il%k kamal Éh nA hay kapAl [8]||  

ib%dÄApait% kah àeh%n Ca«da|  

ÅeÆ% Basam nah malayaj pa≠a||  

 
______ 

1 kait%^hu_ ek%n  
2 dahais%_ daØ kair%et%C  
3 na^hu_ naÉ  
4 eb%NIib%BaÆ_ ib%nAeno eb%NI 

5 gaÆ_ gaÆA  
6 emoit%mabaÿ_ mu°Ay Çb&t  
7 emOil%_ cURA  
8 kapAl_ narakapAl, ka≠Ael%r iZ%r 
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70. M≠thura—VP (L) p. 85  
 
How long will you burn me, Madana? [1]  
A delicate girl I am, not mighty ƒa¥kara. [2]  
 
No matted lock this, but a neatly-done braid.  
Not Ga⋲g≠, [3] but a mallik≠-garland [4] is on my head.  
 
A pearl tiara this and not the crescent moon;  
Not an eye on my forehead but a vermillion-spot.  
 
I have no poison on my neck but musk  
And a necklace on my breast, not the king of snakes.  
 
A blue silk sari I have on, not a tiger-skin;  
A lotus in my hand, not a death-skull. 
 
Vidy≠pati says in this fluent meter  
"This is powdered sandalwood, not ashes on her body."  
__________ 
1. Madana—Hindu god of love.  
2. ƒa¥kara—ƒiva.  
3. Ga⋲g≠—the river Ganges.  
4. mallik≠—a kind of fragrant flower.  
 
This poem alludes to ƒiva's burning of Madana, or the god of love, to ashes.  It is said 
that Madana assisted P≠rvatÆ in her attempt to distract ƒiva from his meditations.  ƒiva, in 
anger, burnt Madana to ashes.  The poet describes the dresses of R≠dh≠ and ƒiva and by 
contrasting, tries to appease Madana.  This thought-development, though ingenious, is 
not rare in Indian literature.  
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mAõur 

 
muRAb mAõAr ek%Z  úair%b eYoig%nI-eb%Z  

 Yaid% esoÉ ip%yA nAih% ÇÉl|  

à eh%n eYOban   paraZ-ratan  

 kAec%r samAn eB%l||  

eg%üyA basan   ÅeÆ%et% pair%b  

 Zae¨K%r kuƒal pair%|  

eYoig%nIr eb%eZ%  YAb es%É ed%eZ%  

 eY%KAen% in%óur hair%||  

maõurA nagaer%   „ait% Gaer% Gaer%  

 ^Kuij%b eYoig%nI ha\A [1]|  

Yaid% kAü Gaer%   im%el% guNain%iú%  

 bAŒab basan id%yA||  

Çpan baŒuyA   Çin%b bAiŒ%yA  

 ek%bA rAiK%bAer% [2] pAer%|  

Yaid% rAeK% ek%Ö  et%ij%b à jIÖ [3]  

 nArI-baú id%b tAer%||  

pun BAib% maen%  bAiŒ%b ek%maen%  

 es% ZÄAma-baŒuyA hAet%|  

bAiŒ%yA ek%maen%  úair%b parAeN% [4]  

 tAÉ BAib%et%iC% ic%et%||  

≥AnadAes% kay   ib%nay bacaen%  

 Zun ib%enoid%nI rAúA|  

maõurA nagaer%   eY%et% mAnA kair%  

 dAüN kuel%r bAúA||  
 

______ 
1 h\Aa_ haÉyA   
2 rAiK%bAer%_ rAiK%et% 

3 jIÖ_ jIban  
4 parAeN%_ „AeN% 
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71. M≠thura—VP (L) p. 254  
 
I'll shave my head and become a yoginÆ  [1]  
 If my love does not come back.  
My youth, a philosopher's stone, is not worth glass  
 When he is not with me.  
 
I'll wear the weeds of a nun and earrings of conch-shell  
I'll go like a nun to where cruel Hari is staying.  
 
I'll look for him in every house in Mathur≠.  
I'll tie his hands with my clothes if I ever find him.  
 
Who can restrain me if I bring my love as my captive?  
If anyone does, she will be responsible for my death.  
 
But I cannot tie his hands together.  
I am afraid that I cannot bear it.  
 
Jñ≠nad≠sa says humbly, "Listen, O lovely R≠dh≠,  
 Your family honor bars your way to Mathur≠."  
__________ 
1. yoginÆ--Hindu nuns.  They usually wear brick-red saris and have matted locks and 

conch-shell earrings.  
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mAõur 

 
kalakAcal Yab [1]  CAyA eCoRal [2]  

 ih%makar bair%Kaey% [3] Çig% [4]|  

id%naPael% id%nakar  ZIt nA in%bAral  

 hAm jIyab kaiõ% lAig% [5]||  

 sajain% àeho [6] nA buiJ%ey% [7] ib%cAer%|  

úanakA Çrait% nAih%  úanapait% pUral   

 janam Baral duKabAer%||  

janaem% janaem%   haraegOrI ÇrAúa^lu [8]  

 iZ%b eB%l Zakait%ib%eBor|  

kAmaeú%nu kata   ekOtuek% pUja^lu   

 nA pUral maenoraõ emor||  

Åim%yA saerobaer%  sAeú% is%nAä^lu [9]  

 sa≠aT paRal parAeN%|  

ib%ih% [10] ib%parIt eB%l  âCan ehoyal  

 ≥AnadAsa ic%et% ÅnumAen%||  
 

______ 
1 Yab_ YaKan  
2 eCoRal_ CAiR%l, CAeR%  
3 bair%Kaey%_ baéSaN kaer%  
4 Çig%_ Åi©%, Çgun  
5 kaiõ% lAig%_ ik% jaenÄ% 

6 àeho_ ÉhA, àÉ  
7 buJaey%_ (Çim%) buiJ%  
8 ÇrAúa^lu_ pUjA kair%lAm  
9 is%nAä̂lu_ ëAn kair%lAm  
10 ib%ih%_ ib%úAtA 
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72. M≠thura—VP (Mukhopadhyaya) p. 447  
 
When the still golden mountains no longer cast their shadows  
and the cooling moon rains fire  
and the sun no longer drives away the cold  
for what have I to live?  
O my friend, I do not understand.  
Kubera [1] does not fulfill my prayer for wealth;  
my life is burdened with sorrow.  
From birth to birth I have worshipped Hara and GaurÆ, [2]  
ƒiva prostrate under ƒakti, [3]  
and eagerly have prayed to the cow which grants desires,  
but my wish was not fulfilled.  
In hope I bathed in a lotus-pond of nectar,  
and my life became endangered.  
In such ways does Bidh≠t≠ [4] show his anger,  
so Jñ≠nad≠sa thinks.  
_____ 
1. The god of treasure and riches, guardian of the northern quarter of the compass.  
2. ƒiva and P≠rvatÆ.  
3. Icons of the DevÆ, the Goddess, show ƒiva prone beneath her dancing feet; the meaning 

is that ƒiva is helpless without his energising force (∏akti ), which is personalised as 
the Goddess.  

4. The god of fate.  
 
R≠dh≠, longing for K∞µ≥a who has gone away to Mathur≠, is speaking.  Many of the 
images have an enigmatic quality which seems more akin to Sahajiy≠ poetry than to the 
usual run of lyrics by members of the orthodox Vaiµ≥ava school: see VSM. 
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mAõur 

 
 à saiK% hAmAir% dueK%r nAih% är [1]|  

à BarA bAdar   mAh BAdar  

 ZUnÄa mai«d%r emor||  

JaiÈp% [2] Gan gar-  jai»% sa»ait% [3]  

 Buban Bair% bair%Kai»%yA [4]|  

kA»a pAhun [5]  kAm dAüN  

 saGaen% Kar Zar hai»%yA||  

kuil%Z Zat Zat  pAt-emoid%t [6]  

 mayUr nAcat mAit%yA|  

ma– dAdurI   DAek% DAhukI  

 PAiT% YAät CAit%yA||  

it%im%r id%g Bair%  eGor YAim%nI  

 Åiõ%r [7] ib%juir%k ̂pAit%yA [8]|  

ib%dÄApait% kah   Ek%eC% egoXAyaib%  

 hair% ib%en% id%n rAit%yA||  

 
______ 

1 är_ sImA  
2 JaiÈp%_ ^JAip%yA  
3 sa»ait%_ satat  
4 bair%Kai»%yA_ baéSaN kair%et%eC% 

5 pAhun_ „abAsI  
6 pAt-emoid%t_ (baπ) pataen% Çnai«d%t  
7 Åiõ%r_ Åiê%r  

8 ^pAit%yA_ paXi°, samUha 
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73. M≠thura—VP (M) p. 91  
 
O Friend!  My sorrow knows no bound.  
The heavy rain of full Bh≠dara  [1] is here  
And my chamber is empty!  
 
Amidst incessant thunderclaps, the rain is falling,  
It seems that the whole world will be drowned;  
At a time like this my beloved is away  
And cruel K≠ma is raining his arrows on me.  
 
Gladdened by the thunders, the peacock is dancing.  
The frogs and the ≤≠hukÆ  [2] are in ecstasy  
Amidst all this joy only I am heart-broken.  
(My heart breaks when I listen to them.)  
 
The night is deep, the clouds impenetrable,  
The flashes of lightning form an unbroken line.  
Vidy≠pati says, "How will you spend such days and nights without Hari?"  
__________ 
1. Bh≠dara--The fifth month of the Bengali calendar year.  
2. ≤≠hukÆ--a species of bird.  
 
R≠dh≠'s loneliness and sorrow are beautifully expressed in this poem.  
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mAõur 

 
Å≠ur tapan-  tAep% Yaid% jArab [1]  

 ik% karab bAir%d em%eh% [2]|  

à nab eYOban   ib%raeh% egoXAyab  

 ik% karab eso ip%yA-el%eh%||  

 hair% hair% eko [3] Éh Ed%b durAZA|  

is%Œu in%kaeT% Yaid%  ka∆ó ZukAyab  

 eko dUr karab ip%yAsA [4]||  

ca«dan taü Yab   esOraB eCoRab  

 ZaZaúar bair%Kab Çig%|  

ic%»AmaiN% Yab   in%jaguN eCoRab  

 ik% emor karam ÅBAig%||  

èZAbaN mAh [5] Gan  ib%«du nA bair%Kab  

 surataü ̂JAJaik% [6] Cae«d% [7]|  

ig%ir%úar es%ib%   óAm nAih% pAäb  

 ib%dÄApait% rahu úaeŒ% [8]||  

 
______ 

1 jArab_ ∏AlAÉeb%  
2 em%eh%_ em%eG%  
3 eko_ ik%  
4 ip%yAsA_ ip%pAsA 

5 mAh_ mAs  
6 ^JAJaik%_ baŒÄAr  
7 Cae«d%_ (àKAen%) mat, nÄAy  
8 úaeŒ%_ ib%Ëaem% 
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74. M≠thura—VP (M) p. 93  
 
Of what use is the rain-cloud  
To seedlings scorched in the sun?  
What good is a lover  
To one whose youth is faded?  
 
O God! God! What irony of fate is this!  
 
It is as if surrounded by the sea  
One is dying of thirst!  
 
The sandalwood is devoid of fragrance;  
The moon is soothing no more;  
cint≠ma≥i [1] has lost its properties;  
Ah me! What a mishap has befallen!  
 
The raincloud of July is devoid of rain;  
The surataru [2] has become sterile;  
Lo! One who loves Giridhara [3] is wandering but finds no refuge!  
What can be more unnatural? Vidy≠pati is confused.  
__________ 
1. cint≠ma≥i--the wish-fulfilling stone.  
2. surataru--the wish-fulfilling tree 
3. Giridhara--one who holds a mountain; K∞µ≥a.  An allusion to the time when K∞µ≥a 

lifted the mountain in "Vraja” and thus saved the people and cattle from drowning in 
a terrible flood.  
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mAõur 

 
pun nAih% eh%rab [1] eso [2] cA«dabayAn [3]|  

id%en% id%en% •IN tanu nA raeh% parAN||  

Çr kat ip%yAguN kaih%b kAi«d%yA|  

jIban saMaZay Eh%l ip%yA nA ed%iK%yA||  

Öió%et% bais%et% Çr nAih%k Zakait%|  

jAig%yA jAig%yA kat epohAÉb rAit%||  

eso suKasaÈpad emor ekoõAkAer% eg%l|  

parAN putalI emor ek% hair%yA in%l||  

Çr nA YAÉb esoÉ YamunAr jael%|  

Çr nA eh%rab ZÄAm kadaeÍ%r tael%||  

in%laj parAN emor raeh% ik% lAig%yA|  

≥AnadAsa kaeh% emor PAiT% YAy [4] ih%yA||  

 
______ 

1 eh%rab_ ed%iK%b  
2 eso_ es%, es%É 

3 cA«dabayAn 
 bayAn_ bayan, badan, muK  
4 PAit%-YAy_ PAiT%yA YAy 
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75. M≠thura—VP (Mukhopadhyaya) p. 446  
 
I shall not see again his moon-like face;  
day by day my body wastes away, and I cannot live much longer.  
How much more shall I recount the qualities of my beloved, weeping;  
my life has been destroyed, not seeing him.  
I can neither stand nor sit,  
but waking suffer through the night.  
Where has he gone, that treasure of my happiness?  
Who has stolen him, that treasure of my heart? [1]  
I shall go no more to the waters of the Yamun≠; [2]  
I shall not again see ƒy≠ma beneath the kadamba tree.  
Jñ≠nad≠sa says, “My heart has burst.”  
__________ 
1. The literal translation is "doll of my heart"- par≠≥a-putalÆ.  
2. The river flowing through V∞nd≠vana, beside which R≠dh≠ and K∞µ≥a used to meet.  

The waters of the river are dark and constantly remind R≠dh≠ of her dark lover 
K∞µ≥a.  

 
The situation of the poem is that K∞µ≥a has left V∞nd≠vana for Mathur≠, leaving R≠dh≠ 
and the GopÆs grieving.  R≠dh≠ speaks.  
 
Jñ≠nad≠sa was born about 1530 A.D. in the village of K≠nd∞a near Burdwan; he was a 
follower of Nity≠nanda and later of Nity≠nanda's wife J≠hnavÆ-devÆ, and the writer of 
many exceptional lyrics on the Caitanya-lÆl≠  as well as the lÆl≠  of R≠dh≠ and K∞µ≥a, as 
here.  
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mAõur 

 
mair%b mair%b saiK% in%cay mair%b|  

kAnu eh%n guNain%iú% kAer% id%ey% YAb||  

etomarA Yaet%k saiK% eõ%eko maJu saeÆ%|  

maraNakAel% k&ˆanAm il%eKo maJu ÅeÆ%||  

lail%tA „AeN%r saih% maÀa id%eyo kAeN% [1]|  

marA ed%h paeR% eY%n k&ˆanAm Zuen%||  

nA epoRAÉä rAúA-ÅÆ nA BAsAÉä jael%|  

mair%el% tuil%yA er%eKo tamAel%ir% DAel%||  

saÉ ta tamAla-taü k&ˆabaéN hay|  

Åib%rat tanu emor tAeh% janu ray||  

kaba^hu [2] eso ip%yA Çes% b&«dAbaen%|  

parAN pAyab [3] hAm ip%yA-daraZaen%||  

pun Yaid% ̂cAd-muK ed%Kaen% nA pAb|  

ib%rah-Çnal mAh tanu et%yAig%b||  

BaNaey% ib%dÄApait% Zun baranAir%|  

Eú%raY úarah ic%et% im%lab murAir%||  

 

______ 
1 maÀa id%eyo kAeN%_ kAen%r in%kaT maÀa Ö∞acAraN kair%ä  
2 kaba^hu_ kaKanaä  
3 pAyab_ pAÉb  
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76. M≠thura—VP (L) p. 86  
 
I shall die, O my friend, I shall die indeed;  
To whom shall I bequeath K≠nu, my gu≥a-nidhi .  
O my dear friends, remain by my side.   
Write K∞µ≥a's name on my limbs when I die.  
 
Lalit≠, O bosom-friend, chant his name in my ears,  
So that I may die hearing K∞µ≥a's name.  
Nor burn nor cast R≠dh≠'s body in the waters,  
But hang it high on a bough of the tam≠la. [1]  
 
For the tam≠la tree is dark like K∞µ≥a;  
There let my body be forever.  
If my love ever returns to V∞nd≠vana,  
I shall revive at the sight of my beloved.  
 
If I do not see his moon-face again,  
I shall burn myself in the fire of separation.  
Vidy≠pati says, "Listen, O beautiful damsel,  
Have patience, you will be united with Mur≠rÆ."  
__________ 
1. tam≠la--a kind of tall tree.  
 
R≠dh≠ is at the nadir of despair.  She has waited as long as she could.  Now she feels that 
she is going to die.  These are the dying requests.  She asks her friends not to burn her 
body as is customarily done, because she hopes that a sight of her beloved will bring her 
life back.  



Bengali Vaisnava Lyrics --a reader for advanced students 

179 

 
mAõur 

 
^YAhA p~ahu ÅüN-caraeN% cail% YAt|  

^tAhA ̂tAhA úaraNI haÉey% maJu gAt [1]||  

eYo darapaeN% pa^hu in%j muK cAh|  

maJu ÅÆa ejÄoit% haÉ taiõ% [2] mAh [3]||  

à saiK% ib%rah maraN in%rada«d [4]|  

âCaen% im%laÉ Yab egokul-ca«d||  

eYo saerobaer% pa^hu in%it% in%it% nAh [5]|  

maJu ÅÆa sail%l ehoÉ taiõ% mAh||  

eYo bIjaen% pa^hu bIjaÉ gAt|  

maJu ÅÆa tAih% ehoÉ m&du bAt||  

^YAhA pa^hu BaramaÉ [6] jalaúar-ZÄAm|  

maJu ÅÆa gagan ehoÉ taCu óAm||  

egoib%«dadAsa kah kA¥an-egoir%|  

eso marakat-tanu etoeh% [7] ik%ey% [8] eCoiR%||  

 
______ 

1 gAt_ gA÷, ed%h  
2 taiõ%_ tAhAet%, tAhAr  
3 mAh_ mAeJ%  
4 in%rada«d_ in%iéb%bAd 

5 nAh_ ëAn kaer%  
6 BaramaÉ_ ËamaN kaer%  
7 etoeh%_ etomAek%  
8 ik%ey%_ ik% 
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77. M≠thura—VP (M) p. 96  
 
Let the earth in my body be mixed in the soil   
Where beloved's beautiful feet tread.  
Let the fire in my body bring brightness  
To the mirror which reflects my beloved's face.  
 
My friend, I think death will end this separation.  
Surely, I shall be united to the moon of Gokula thus.  
 
May the water in my body swell the pool  
Where my beloved bathes every day.  
May the air in my body be mingled with the breeze  
That soothes my beloved's tired limbs.  
 
Oh, let me be the sky in which   
the cloud-dark ƒy≠ma will travel forever.  
Govindad≠sa says, "O Golden One,  
That sapphire-complexioned one will not let you die."  



Bengali Vaisnava Lyrics --a reader for advanced students 

181 

 
mAõur 

 
kaih%ä kAnuer% saÉ kaih%ä kAnuer%|  

àkabAr ip%yA eY%n ÇÉes% [1] Áajapuer%||  

eroip%nu maiÔ%kA in%j kaer%|  

^gAiõ%yA Puel%r mAlA parAÉä tAer%||  

in%kue∂% rAiK%nu àÉ emor ih%yAr hAr|  

ip%yA eY%n galAy paraey% àk bAr||  

àÉ taüZAKAy raih%l ZAir%Zuek%|  

àÉ daZA ip%yA eY%n Zuen% ÉhAr mueK%||  

àÉ baen% raih%l emor raiÆ%NI hair%NI|  

ip%yA eY%n ÉhAer% puCaey% sab bANI||  

èZIdAm subal Çid% Yat tAr saKA|  

ÉhA sabAr saen% tAr pun haeb% ed%KA||  

duiK%nI ÇCaey% [2] tAr mAtA YaeZomatI|  

Çis%et% YAÉet% tAr nAih%k Zakait%||  

tAer% Çis% eY%n ip%yA ed%y daraZan|  

kaih%ä baŒuer% àÉ sab in%eb%dan||  

Zuin%yA Çkul dUtI calu [3] maúupur|  

ik% kahab eZ%Kar bacan nAih% PUr||  

 
______ 

1 ÇÉes%_ Çes%  
2 ÇCaey%_ ÇeC%  
3 calu_ cail%l  
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78. M≠thura—VP (M) p. 95  
 
My dear friend, please ask my beloved K≠nu  
to come once to this Vrajapura.  
Here have I planted a mallik≠ tree;  
Weave a garland for him when he comes back.  
 
Here in this grove I leave my necklace;  
Ask my love to put it round his neck once.  
On the branch of this tree are my pet ∏uka ∏≠ri; [1]  
From them he would learn my plight.  
 
In these woods I leave my deer Ra⋲gi≥Æ;  
My beloved would ask of me from her.  
ƒrÆd≠ma, Sud≠ma and all the other friends  
Would perchance see him again, here.  
 
Please ask him to visit his mother,  
Sad Ya∏omatÆ, paralysed with grief.  
 
Hearing this the agitated dØtÆ [2] started for Mathur≠  
What more will the dumbfounded ƒekhara say?  
__________ 
1. ∏uka ∏≠ri--species of bird.  ƒuka, the parrot, is the male bird and ∏≠ri, a mynah, is the 
female.  They tell tales. 
2. dØtÆ--female messenger.  
 
The poet, ƒekhara or R≠i ƒekhara, belongs to the post-Caitanya period.  He has written a 
large number of padas  on the R≠dh≠ K∞µ≥a lÆl≠ .  
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mAõur 

 
 mAúab, dubarI [1] ep%Kalu tAÉ [2]|  

ecOdaZI ̂cAd   janu ÅnuKan KIyat [3]  

 âCan jIbaey% [4] rAÉ||  

in%yaeR% saKIgaN  bacan eYo puCat  

 Ötar [5] nA ed%yaÉ rAúA|  

hA hair% hA hair%  karataih% ÅnuKan  

 tuyA muK eh%raÉet% sAúA [6]||  

sarasaih% malayaj- pa≠aih% pa≠aj  

 paraeZ% mAnaey% janu Çig%|  

kabaeh% úaraNI   Zayaen% tanu camaik%t  

 h&id%-mAhA [7] manamaõ jAig%||  

ma«d [8] malayAin%l  ib%S sam mAnaÉ   

 muraCaÉ ip%kakul-rAeb%|  

mAlatI-mAl   paraeZ% tanu kaiÈpt 

 BUpait Éh kaha BAeb%||  

 
______ 

1 dubarI_ duéwal  
2 tAÉ_ tAhAek% (rAúAek%)  
3 KIyat_ •ay hay  
4 jIbaey%_ ^bAic%yA ÇeC 

5 Ötar_ Ö–ar  
6 sAúA_ bAsanA  
7 h&id%mAhA_ h&daey%r maeúÄ%  
8 ma«d_ m&du 
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79. M≠thura—VP (M) p. 98  
 
M≠dhava, R≠i is sick.  
She is pining away like the moon.  
She does not answer the questions of her friends.  
Her only desire is to see your face.  
She utters your name and weeps.  
 
The soothing touch of sandalwood paste and lotuses  
is burning like a tongue of flame to her!  
Her delicate body lies on the hard floor.  
Love keeps an eternal vigil in her heart.  
 
The southern breeze is like poison to her!  
She faints at the sweet song of the cuckoos!  
She trembles even to touch a garland of m≠latÆ.  
 
Thus BhØpati describes the symptoms.  
_____ 
The messenger finds K∞µ≥a in Mathur≠ and describes R≠dh≠'s plight to him in this poem.  
The description of the separated heroine is very much conventional.  
 
BhØpati is a post-Caitanya Vaiµ≥ava poet.  His full name is BhØpatin≠tha.  
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BAb-saiÎ%lan 

 
ip%yA Yab Çäb à maJu eg%eh% [1]|  

maÆal Yata^hu karab in%j ed%eh%||  

eb%id% karab hAm Çpan ÅÆaem% [2]|  

JA∂u [3] karab tAeh% ic%kur ib%CAen% [4]||  

Çil%panA ed%äb emoit%m-hAr|  

maÆal-kalas karab kucaBAr||  

kadalI-eropab [5] hAm guüyA in%taÍa|  

Çèma-paÔab tAeh% ik%i≠%NI suJaÈpa [6]||  

id%iZ% id%iZ% Çnab kAim%nI-óAT|  

ecOid%ek% pasArab ̂cAdak hAT||  

ib%dÄApait% kah pUrab ÇZ|  

duÉ-àk palaek% im%lab tuyA pAZ||  

 
______ 

1 eg%eh%_ g&eh%   
2 ÅÆaem%_ ÅeÆ%  
3 JA∂u_ JARan 

4 ib%CAen%_ ib%CAÉyA  
5 eropab_ eropaN kair%b  
6 suJaÈpa_ Çe«doil%t



Bengali Vaisnava Lyrics --a reader for advanced students 

186 

 
80. Bh≠va-sammilana—VP (M) p. 101  
 
When my love would return to this house,  
My body would be the temple of sacred rites.  
 
I shall make my body an altar;  
My hair will be the cleaning mop.  
 
My pearl necklace wil be the ≠lipan≠. [1]  
My rounded breasts will be the ritual jars.  
 
My heavy hips will be the banana tree  
And my swaying anklets the mango sprouts.  
 
Artfully I shall decorate myself,  
With the beauty of a million women and a thousand moons. 
 
Vidy≠pati says, "Your desire would be fulfilled.  
He would come back to you in a short time."  
__________ 
1. πlipan≠--figures or designs made on the floor or walls with rice paste.  
 
This poem describes R≠dh≠'s fond dreams of her reunion with K∞µ≥a.  The ceremony of 
welcoming K∞µ≥a back is equated with traditional rites of worship.  In religious festivals 
one would expect ≠lipan≠, ritual jars with mango sprouts, and banana trees. Probably 
these are carry-overs from ancient fertility rites.  
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BAb-saiÎ%lan 

 
bahuid%n paer% ~baúuyA àel%|  

ed%KA nA haÉt parAN eg%el%||  

àet%k saih%l ÅbalA bael%|  

PAiT%yA YAÉt pASAN hael%||  

duiK%nIr id%n dueK%et% eg%l|  

maõurA nagaer% iC%el% ta BAl||  

à sab duK ik%Cu nA gaiN%|  

etomAr kuZael% kuZal mAin%||  

sab duK Çij% eg%l eh% dUer%|  

hArAn ratan pAÉlAm ekoer% [1]||  

(àKan) ekoik%l Çis%yA kaük gAn|  

ËamarA úaük tAhAr tAn||  

malay-paban bahuk ma«d|  

gagaen% Öday haÖk ca«d||  

bAZulI-Çed%eZ% kaeh% caƒIdAes%|  

duK dUer% eg%l suK-ib%lAes%||  

 
______ 

1 ekoer%_ ekoel%  
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81. Bh≠va-sammilana—VP (M) p. 101  
 
After many a day, Love, you are back.  
I would not have seen you again had I died.  
Only a woman's heart can bear the pain.  
Had it been a rock, it would have been cleft!  
 
My days have been spent in unrelieved sorrow.  
But I hope, you had been happy in Mathur≠.  
In sooth, I do not mind the suffering  
For my happiness lies in yours.  
 
All my sorrow has vanished now.  
I have my lost treasure back.  
Now let the cuckoo sing sweetly  
And may the honeybees hum.  
The southern breeze may sigh its softest  
And may the moon shine brightly in the sky. 
 
Ca≥≤Æd≠sa, ever obedient to B≠∏ulÆ, [1] says   
"Sorrow has given place to happiness."  
_____ 
1. B≠∏ulÆ--a name of the goddess Durg≠.  
 
This poem expresses the mixed emotions that R≠dh≠ felt when she saw K∞µ≥a again.  Her 
pique for being neglected for a long time and her deep love have given this poem a 
different tone from the rest.  
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BAb-saiÎ%lan 

 
Çju rajanI hAm  BAeg% [1] epohAya^lu  

 ep%Ka^lu ip%yA-muK-ca«dA|  

jIban-eYOban   saPal kair% mAna^lu  

 daZ id%Z eB%l in%rada«dA [2]||  

Çju maJu eg%h  eg%h kair% mAna^lu  

 Çj maJu ed%h eB%l ed%hA|  

Çju ib%ih% em%eh%  ÅnukUl ehoyal [3]  

 TuTal sab sae«d%hA||  

esoÉ ekoik%l Åb  lAK lAK DAkaÖ [4]  

 lAK Öday kaü ca«dA|  

^pAcabAN Åb   lAKabAN ehoÖ  

 malay paban bahu ma«dA||  

Åb maJu Yab   ip%yA saÆa ehoyat  

 taba^hu mAnab in%j ed%hA|  

ib%dÄApait% kah   Ålap BAig% nah  

 úain% úain% [5] tuyA nab el%hA||  

 
______ 

1 BAeg%_ BAegÄ%  
2 in%rada«dA_ in%éŸa«Ÿa, ZAi»% pUéN  
3 ehoyal_ haÉl 

4 DAkaÖ_ DAkuk  
5 úain%_ úanÄa 
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82. Bh≠va-sammilana—VP (M) p. 102  
 
Last night I spent in utter bliss:  
 I saw the moon-face of my beloved:  
Me seemed my life and youth bore fruit:  
 All the ten directions were full of joy!  
 
Today my house seems a veritable home,  
 And this my body a body indeed!  
God has been kind to me at last.  
 All my doubts are dissolved!  
 
Now let the cuckoo sing a million times!  
 May a million moons arise.  
May the arrows-five [1] of Cupid be multiplied  
 And may the southern breeze sigh softly!  
 
So long as I remain united with my beloved,   
 I would deem my body valuable.  
Vidy≠pati says, "Not insignificant is your luck;  
 Blessed may your renewed love be!"  
__________ 
1. Arrows-five--the god of love is supposed to have five arrows.  
 
This poem, though conventional, has a note of passion and sincerity which gives it a 
peculiar beauty.  One can feel R≠dh≠'s joy, which is completely human.  
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BAb-saiÎ%lan 

 
ik% kahab er% saiK% Çna«da är|  

ic%raid%en% mAúab mai«d%er% emor||  

pAp suúAkar Yat duK ed%l [1]|  

ip%yA-muK-daraZaen% tata suK eB%l||  

^Çcar Bair%yA Yaid% mahAin%iú% pAÉ|  

tab hAm ip%yA dUr ed%eZ% nA pAóAÉ||  

ZIet%r äRanI ip%yA gIir%iS%r [2] bA [3]|  

bair%SAr Ca÷a ip%yA dair%yAr nA [4]||  

BaNaey% ib%dÄApait% Zun baranAir%|  

sujanak duK id%bas duÉ-cAir%||  

 
______ 

1 ed%l_ id%l  
2 gIir%iS%r_ ègIe˜%r 

3 bA_ bAtAs  
4 nA_ enOkA 
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83. Bh≠va-sammilana—VP (M) p. 103  
 
My friend! My happiness is inexpressible.  
M≠dhava has some back after a long time.  
 
All the pain that the moon caused me has vanished,  
The sight of my beloved's face has brought me happiness.  
 
Even it I get the rarest gems in my añcala   
I would not let my Love go anywhere else.  
 
Like a shawl is he in winter;  
 As welcome as a cool breeze in summer;  
Like an umbrella is he in the rainy season,  
 He is like a boat on a river.  
 
"Listen, my Lady, " says Vidyapati,  
"The unhappiness of the good is short-lived."  
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in%eb%dan 

 
 mAúab, bahut [1] im%nait% kair% etoy [2]|  

ed%É tulasI it%l  ed%h samaépa^lu  

 dayA janu eCoRaib% emoy||  

gaNaÉet% edoS   guN-el%Z [3] na pAäib%  

 Yab tu^hu karaib% ib%cAr|  

tu^hu [4] jagaÕAõ  jagaet% kahAyais% [5]  

 jag [6] bAih%r nah mui\ [7] CAr||  

ik%ey% mAnuS paZu  pAKI ik%ey% janaim%ey% [8]  

 ÅõabA kIT pataÆ|  

karam-ib%pAek%   gatAgait% [9] pun pun  

 mait% rahu tuyA parasaÆ [10]||  

BaNaey% ib%dÄApait%  Åit%Zay kAtar  

 taraÉet% [11] Éh Babais%Œu|  

tuyA padapaÔab   kair% ÅbalaÍan  

 it%l àk ed%h dInabaŒu||  

 
______ 

1 bahut_ „acur  
2 etoy_ etomAek%  
3 guNael%Z_ gueN%r ic%æa mA÷  
4 tûhu_ tuim%  
5 kahAyais%_ „acAr kair%yAC  
6 jag_ jagat 

7 mui\ Çim%  
8 janaim%ey%_ jaœAy  
9 gatAgait%_ ÇsA YAäyA  
10 parasaÆ_ „asaÆ  
11 taraÉet%_ pAr haÉet% 
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84. Nivedana—VP (M) p. 104  
 
 M≠dhava, I humbly beg of Thee,  
For pity's sake, do not forsake me!  
 I am offering myself with tila [1] amd tulasÆ [2].  
 
While judging, Thou wilt note my misdeeds  
 There would not be a single virtue in me.  
But Thou art the Lord of the Universe  
 And I am, fortunately, not outside it.  
 
Man, animal, bird or insect  
 Whatever form of life I might take on  
In every phase of the cycle of reincarnation,  
 Let me be devoted to Thee.  
 
Vidy≠pati is extremely anxious  
 To cross the ocean of life.  
May Thou let him take refuge in Thy feet,  
 O Thou, Friend of the helpless.  
__________ 
1. tila--sesame.  
2. tulasÆ--basil.  
Both these are held sacred by the Hindus.  Anything offered with these is offered for 
good and it cannot be claimed back.  
 
The poet is offering himself to God and trusts on His mercy for the salvation of his (the 
poet's) soul.  
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in%eb%dan 

 
tAtal [1] Es%kat  bAir%ib%«du sam  

 sut-im%t-ramaNI-samAej% [2]||  

etoeh% ib%sair% [3] san  tAeh% samaiép%^lu  

 Åb maJu hab ekon kAej%||  

 mAúab, hAm pair%NAm in%rAZA|  

tu^hu jag-tAraN  dIn-dayAmay  

 Åtaey% [4] etohAir% ib%eZoyAsA [5]||  

Çú janam hAm  in%e«d% [6] egoXAya^lu  

 jarA iZ%Zu [7] kataid%n eg%lA|  

in%úubaen% [8] ramaNI  rasaraeÆ% mAta^lu  

 etoeh% Bajab ekon eb%lA||  

kat caturAnan [9]  mair% mair% YAät   

 na tuyA Çid% ÅbasAnA|  

etoeh% janaim% pun  etoeh% samAät [10]  

 sAgar laharI samAnA||  

BaNaey% ib%dÄApait%  eZ%S Zaman-Bay  

 tuyA ib%nu gait% nAih% ÇrA|  

Çid%-ÅnAid%k  nAõ kahAyais%  

 Åb tAraN-BAr etohArA||  

 
______ 

1 tAtal_ ta‡a  
2 sut-im%t-ramaNI-samAej%_ pu÷a, baŒu, 

àbaMa ˚I  
3 ib%sair%_ Buil%yA  
4 Åtaey%_ Åtaàb  
5 ib%eZoyAsA_ ib%çAs, BarasA 

6 in%e«d%_ Guem%  
7 jarA iZ%Zu_ bAéÿakÄa àbaMa EZ%Zab  
8 in%úubaen%_ eYObaen%  
9 caturAnan_ ÁaªA  
10 samAät_ „aeb%Z kaer%, lIn hay 
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85. Nivedana—VP (M) p. 105  
 
Children, friends and wife are  
Like raindrops on a blistering desert.  
Forgetting Thee, I engrossed myself with them.  
Now, what good will come of it?  
 
 M≠dhava, I despair of the outcome!  
But Thou art all-merciful, the Saviour of the poor;  
 
Therefore I rely on Thy mercy.  
 
Half of my life I have wasted sleeping;  
Childhood and old age are pure waste;  
In my youth I joined in amorous play with women  
 
When could I worship Thee?  
 
Thousands of Brahm≠s [1] have seen their end.  
But Thou art the eternal, the infinite!  
Like waves in the ocean  
The creation begins and ends in Thee!  
 
Vidy≠pati says, "Thou art the only refuge  
 Against Death, the inevitable end.  
Thou art the Lord of the Finite and the Infinite!  
Thou art the Saviour of my soul!"  
__________ 
1. Brahm≠--originated from Viµ≥u; every Brahm≠ lives for eons.  
 
The poem is religious in tone.  The poet thinks of death, afterlife and God's mercy.  Note 
the logical development of the theme. 
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