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Chapter I Introduction, Literature Review, Methodology

[.1.A Introduction to the Study

How do we know what Shakespeareds plays so
or the tales of ancient Sumer? As they were written in phonetic scripts, modern historical
linguists have largely been able to recamstthe sounds of these works. Written Chinese has
always been a logographic and not a phonetic scriptwéhdherapid paceof phonetic
variationand changemany of the euphoic patternsn ancient Chinese texts of rituahd history
havebeenlostfor millennia. While very general categories of rhyme and correlations between
characters based on ancient rhyming poetry have been proposed by Chinese scholars throughout
the ages, until developments in Western historical linguistics were appliedes€laver the
past century, the sounds of this ancient language remained obscure. However, thanks to modern
advances in computer database technology, digital texts and digital tools, a wide variety of
phonological data for ancient Chinese (including sevexcentlydeveloped systems for
reconstructed pronunciations) can now be employed to provide empirical documentation and
analysis of théosteuphory and phownrhetoical structuresn these ancient texts for the first time.

Throughout this study | will often refer to the tripartite framework | have proposed for
philological inquiry, grounded in thequal consideration of tleemantics, metrics and acoustics
of agiventext. In general, gerthe pastwo millennig mostChinese philological studielave
focusedupondetailedexegesgof the semantics of a word, passage or. téetrical features

and sentence prosody have also received some attention, as various forms of literary expression



in Chinese have been governed bywartions of style and form; this is particularly true of
poetry, but also of patterned and parallel proBas study argues thanalyse®f the phoneic
patterrs in a textshouldalsoplay asignificantrole inanysignificantphilological study, as it is
often in thepairing ofacoustiadevices with metric and semantstructureghatthe true breadth
depthand beautyf literary expressionan be felt most acutely This frameworkrepresents a
methodologicathift in Chinesehilology: until recently it waextremey difficult to accurately
assesphonetic and acoustic structurasearly Chineseexts; thiswas particularly true for
compositions fronthe distant pastHowever, thanks to modern technology and readmaances
in the field of Chinese phonology is nowpossible for any scholar to efficity evaluatehe
acousticstructures of any Chinese textith as much accuracy as taggregat®f available
phonological evidence can providadthereby gain anore complete understanding of its
acousticconstitution its aesthetiandperformativefeaturesandthe more subtlaspect®f
literary artistrywhich informed its composition and transmission

This study combines results on three distinct levels: paleography, phonology and
stylistics. The paleographical analysis of ancient Chinese characters (particularly early forms in
inscriptional corpora) provides indications of the meanings and soundsakesi by those

characters. These sounds, in turn, have been organized into systems by various schools of

! There are two areas of Chinese philology in which analyses of acoustic features have played major roles:

1) Homophonic variation between individual graphic forms is a well known phenomenon stretching back as far as
we have written records, so much sothatmy A | o a n jiajiaa r a c falsorcalédong jia zi 1,

one of the traditiondlu shu , the six categories of graphic analysis) are primarily phonetic in natarey

scholars have used the high numbers of phonetic loans in early Cteixisst® argue for orality as a primary form

of textual transmission.

2) As noted above and as will be discussed below in great detail, it has long been common in philological studies of
Chinese poetry to note rhyme words and their phonetic features(jyitheyun bu or fArhyme groupo c
graphs in rhyme position), and in the modern era, some scholars have conducted complete phonetic analyses of
specific poems (Tang dynasty regulated poetry in particular has long been a focus of extensiveiphoddbnal
analyses), or quotations of poetry. As noted below, in some instances phonetic analyses of prose passages which
feature rhyme have been conducted, but these are usually limited to short passages or rhyming couplets; no scholar
has ever publlsed a comprehensive phonetic analysis of an entire early Chinese text.



phonology seeking to establiphobable pronunciatiorfer specific Chinese words at specific
times in the past. Recurrent patterns of alliteratioyyme, phrase length, cadence and emphasis
enable us to delineate the stylistic devices used by ambeats and writers. The results on
each level are independeartd do not have to be absolutely assured in order for regularities to be
noted; theseasults add up to an overall picture of regular, predictable, and presumably effective
devices useth early Chines®ratory anditerary artistry.

The goal of thistudyis to providenitial andtentativeanswers to two main questions
First, what are thepecificdefiningfeatures and characteristiesacousic patternsn early
Chinese narrative prosand carone empirically establispatterns otonventiondefinedby the
commonalitiesanddifferencesevidenced irdiverse corporafeearly Chines¢exts? (For
examplewhat do thesimilaritiesin euphonic patteing yet markeddifferences in the metrical

structures and registers of vocabulary witthie opening section dfiefirst speech preserved in

the inscription a the Da Yuding comparedo the opening section difie speechby
Zitaishu preservedn thefi D u k e 25 I a achapterof theZuo Commentario the
Spring and Autumn Annals S . indicate regarding developments

in early Chines@roseand/ororatory?) Secondgiven theeuphonigpatternsandliterary devices
established ithe answeto the first question, camne discerrpotential rationales for the use of
these types gbatterrs in rhetoric and oratorpaseduponthe specific contestin which they
were ostensibly deliver@d (Naturally, his assumethere wereconscious or subconscious
reasongor the authors of these compositidoshoosethe specificpatternsstyles and forms
employed thereinand any conclusions must be derivegartfrom comments by
contemporaneous and later writers on links betvageitturesreating harmonyn governance

andin rhetoric/oratory.)



But first, let usbeginwith agenerabverview ofstudies okupholy, phonetic structures

and literary aesthetics in prgsdin forms ofearly Chinese prose in particular



I.1.B. Phonetic Pattern&uphory and Literary Aesthetics in Early Chinese Texts

In Chinese as in English there are many literary styles: the archaic, the poetic, the plain, the
ornate. There are period styles, individual styles, and styles peculiar to specific literary
genres. The essential quality of style is something easiezdgnize than to isolate and
describe. It has obviously to do with the ordering and choice of words, and yet the simple
ordering of words to create a style in prose is of that order of subtlety and complexity
which made the Wheelwright despair of transimitthe mysteries of his own craft.
i James Robert Hightower, 1959
Euphony, from the Gredld (i ¥ 3, @itplymears @it he qual ity of havin
sound %oLike prosody, euphonig primarily based otheaesthetic qualitiesf acousticsand is
intimately linked withthe field of music as well as literary thednHowever, unlike in musidn
literatureeuphony igegulatedoy therules which govern the expressiohlanguage and all its
constituenelementsincluding grammarsemantics and syntaXs far back as we have written

records, the logographic nature of the Chinese language wherein each graph represents a single

metric foot(usuallyequivalent taa single syllake) has lent itself tgarticularly intricate and

2In GréwvkeUPhldne ame si ¥fsreodip NdthepeefixU-[eu] fAgoodo @lus ipl easan
nr 3@ h[@n Avoi ce.0®eefe UippdheGkiord English Dicticary (2" ed, 20089.

% Prosody is a large conceptual term whicbftenused to describthe phonaesthetic and phonorhetorical structures
in texts. (Techni cctalsl y,p ptolsiesd it éodistussedrbelidwa) rinymogero @ssid d vy
prosody is the study of meter and forms of versification. When applied to prosétexis,t peosodyw would then
refer not only to méetpcael ¢ @ ws tf ioc mse biucexa |l amd tot ructures:
includingitsphonetic, rhythmic, metric and Bgpt@asdiast? Patterns
song, usually sung to mupsogc d@lt o ovaedhifddmismemd)., offr dmde); f d
Unfortunately, he problenwith using the ternfiprasodydin a study such as thisthat prosody is mostommonly
used to indicate pitcim musictheory and represent patterns of tonal featuréenguage Its standard usage in
Chinese linguistics is tMiddle Chinesdonalsystemsas inW.A.C.H.Dobsonfi The Or i gi n and Devel o
Prosody in Ear | ¥ 00hing4l8e)olPatentl taygoage such as Chinese, tonality is a
critical aspect of studies of poetics and the use of lang@ddeChinese, as far as modetndies have shown,
featured different types dbnaity (represented mainly by codas and pasias in the reconstructions used in this
study) than Middle Chinese, but possibly featured differences in vowel length and/or quality, and for these types of
features, particulayl when wused i n regular patterns, Thus,éoawoidr m Apr o:
confusion, as the primary issue in this study is the acoustic functions of language in literary artistry (antheespite
close relationship between prosody amgsicality, which ties in well withearly Chinese conceptions of patterned
language, see the discussion at the end in this section), | will use th@tgrinony rather tharfiprosody asthe
generakerm forforms of phonaesthetfgatterns and structureSee Zhengzhang ShangfaSipanggu yin xi

[tr. Sagart a§he Phonological System of Old Chidgsshanghai: Shanghaijiaoyu, 20030-51; Serge;j

StarostnRe konstrukcija dr evnek({MbsagwsNaukg, 1989%05;0Nillarg BakterA k o j si st
Handbook of Old Chinese Phonologyew York: Mouton de Gruyter, 199202-42; and William Baxter and
Laurent SagarQld Chinese: A New Reconstructi@xford: Oxford University Press, 201358 76.



elegant syntactic constructions, often parabelrepetitivein structure When combined with
phonaesthetic device€hinesditerary artstry was most commonly expressasforms ofverse
usuallyfeaturing enethyme and cadenced proSe.

Because of the close association of phonetic patterning with poetic forms and the exalted
status of poetry in traditional Chinese literary theory and cultural practices, studigshofy in
ancientChinesehave tended to focus first and foremost on Hyerre words in early anthologies
of poetry, with particular emphasis on the poems collected in the anthology which came to be

known as theClassic of Poetryor Sh jing .. The first tosystematicallyjdocument
euphonyin Chineseprose was the eminent Qing phonologist Duan Yucai , who added to

his lists of rhymewords in theClassic of Poetrghe rhyme words in passages frdme Chinese

classics of ritual, philosophy and history (collectively calledcine jing ). Duanwas
followed shortly thereafter by Wang Niansun , who included rhymed phrases frane
early anthology of poetrongs of Chu . along with those from th€lassic of Poetrand
selected Chinese classics, dadf a century later byiang Yougao , who irdependently

compiled his own lists of rhymed phragesm the above corpor@ndfrom a variety ofother

early textsjncludingTang  dynasty poetry. In the modern era, major studiesenfphory in

*In Baxter andSagard s D@ Chinesethey argue for the existenceadfipresyllabl®in early Chinese
mor phol ogy: an unstresssed fAminor syl | aSadad greingialiscedi ng
comprised of a preinitial consonant (without a preinitial vowes results in a preinitial consonant cluster), and
potentially a preinitial vowel @). As the existence of a preinitial vowel would result in disyllabic words/graphs in
Old Chinesethe theory should be considered tentative until fuller study gftteeomenon can be achieved. In
terms of metrics, Baxter and Sagart claim a disyllabic word would also comprise a single metric foot in Chinese
poetics, so itds unclear whether these minor dsyl |l abl es
have had any effect on the metric structures, rhythms or cadences of a text. Baxter an®I8d&gfairiese50-53.
®The 196263 updatet 0 Ji ang YoXiaQodanweéstshomgide yunwe
Long Yuchun are based upamventy-four pre-Qin texts, buthe Classic of DocumentZuoCommentary to
the Spring and Autumn AnnaladZhoubronze inscriptions are not included in his analyseel ong Yuchun
. fiXian Qin sanwen zhong de yunvwien (in Chongji xuebao 2.2,1962) 137-
169 (3.1, 1963) 55-87.



early Chinese prose incl ulhez, Ber nandihednalilsasr | gr en
performedby Wang Guowei , Guo Moruo and Wolfgang Behr on patterns of
rhyme in Zhou dynasty inscriptions on bronze vesseBach of these studiésdiscussed in

detailin sectionl.2 below with particular attention paid to themnsights intothe works analyzed
in chapters HIV.

However, these outstanding works by extraordinary scholars all tstwaceitical
shortcoming when evaluated as analysesaphory.” As the focus of each of these works is
the documentation of rhyming graphs within proximate lines of text, there is scant attention paid
to metricor syntactic structures, contextual frameworks or the use of ligr@ary devices in the
texts, and thus these works are best consideradadgse of rhyme and rhyme words rather
than aomprehensivstudies ofuphory, prosody rhetoric or literary artistr§f. Thedominant
phonaesthetic device noted in the studiesveis perfect rhymean parallelconstructionandthe
widespreadiseof othereuphoic andphonorhetorical devices in these classic tbatsiong
remained unacknowledged, suchrggsetitivepatterndeaturinghalf-rhyme(primarily
consonance, as lromoioteleuto)) assonance aralliteration andotherphoneticdevices and

forms of literary artistry. Theprimary aim of the current studytisusto provideanalyses of the

® See Bernhard Kar |l gr enTz (Bifehceg: Banders boktrgckeri Bkéiebdlag, 183%anglL a o
Guowei , ALi ang Zhou | i nsh iimMang Guantand) Miansheng quan ji

, Taipei: Wenhua chuban gongsi, 196&u 0 Mo r u o, AJi nwen vyu,nhnageku yi 0

6.1,1931) 1-32, (6.2 1931)127-128 and Wolfgang Behii R e i mBraenzkimmschriften und die Entstehung der
chinesischen EndreimdichtungPh.. diss., J.W. GoetHéniversi@t, Frankfurt a.M., 1997
" Beyond phonaesthetic considerations, the considerable phonological and methodological shortcomings of each of
these works is discussed at length below in section I.2.A.
8 Karlgren and Behr are the primary exceptions to this,blas not ed bel ow, Karl grends an
and are certainly insufficient for a full analysis (Karlgren himself notes that his article simply presents examples of a
few of the phonaesthetic patterns which occur irLti®ziand other earlyexts, without any attempt to document or
analyze them in a more comprehensive manner) while Beh
they ignore/eschew many natural grammatical structures and obscure the natural metric patternswigdch pro
evidence of the more likely phonaesthetic and phonorhetorical patterns in the texts.
°f Harl hfy maarmallyseferred to ase yun or tong yun in Chinese studies of rhyméviost modern
linguists view repetition of the final consonant witisaccord in the medial vowelsd yun) as a form of consonance,



completeeuphoiic, phoneticand phonorhetorical structures employed within a representative
selection of the earliest Chinese narrative prose t&dgher than focus on limited examples of
true rhymeor other rhetorical patterns which have already been documented, the textsfchosen
this study were intentionally selected as they were designated by the Qing dynasty scholars
named abovascontainng no rhymes or phonetic patterns, and even when the maeced
euphorc patterrs proposed by Karlgren and Behr are taken into account, these analyses prove
insufficient and oftimes provide incorrect renderings ofgtphoic structures when viewed in
their full context. When one performs comprehensive analyses of the phonetimsyst¢hese

texts, a range of complend strikingeuphoic, phoretic and phonorhetorical patterns become

and repetition of the medial vowel with disaccord in the final consotanrg yur) as a form of assonance. Duan,
Wang and Jiang all acknowledge thatyunandtong yunexist in ancient tets, but their examples of these
phenomena are extremely limited and 1systematic, usually only noted when a series of perfeeylgning graphs
is interrupted by a graph which does not fall into the same rhyme groapb( ). A systematic analysis bk
yunandtong yunfor Old Chinese works was compilegt Wang Li ; for analyses of these patterns in the
Classic of Poetrysee Li,Shi jing yun du . (Shanghai: Shanghai guji chubanshe, 1988 36.

Sequences of entbnsonantal consonan@ehich it must be noted can include perfect rhyme, but more
precisely refers to any form featuring identical fina¥sye termede 6 o & U y[bobhgidieteatoh(meaning
Aisi mil aibytleermntiem Gréeks, and while its use is based mainly on repetition af indentical case
endings in Western languages, patterns from Greek and Latinate texts show striking sinhildnigigmtterns
analyzed in thistudy. (It must also be noted thatmoioteleutortan also refer to the practice of scribal errors in
which a scribe miscopies a case ending from the end of one line to a succeeding line; such a mistake would be
virtually impossible to make in Chinese.) For specific examplé®wiioteleutorin ancientGreek literary
cont ext s, Rheteric(Booklls $eotibn Opaddsthe works of Gorgias of Leontngremodern sources
include Eduard Nordemie antike KunstprosavVom VI. Jahrhundert V. Chr. Bis in Die Zeit Der Renaissance
(Stuttgart: B.G. Tebner, 1983)Eva GuggenheimeRhyme Effects and Rhyming Figures: A Comparative Study of
Sound Repetitions in the Classics with Emphasis on Latin P@dteyHague: Mouton, 1973Shackleton Bailey,
Homoeoteleuton in Latin Dactylic Vergstuttgart ; Leipig: Teubner, 199% and the best analogue to this study,
W.B. Stanford;The Sound of Greek: Studies in the Greek Theory and Practice of Efsokgley: University of
California Press, 1967. A sampling of Stanfor doémhicfaurhrolaptéars on r hy m
entitled AEuphony i n Pr aletGreeks uisedahydhomaoteleutorms tieg dalledl i ng her
itd much more sparingly than Western European poets, probably because the frequent similarities ef the case
endings made rhyrnsdn the enesyllables of words less noticeable to them than to us. Double or triple rhymes do

seem to be employed with deliberate stylistic intentio
well as pleasant hearing. Phases that kadehymes are easy to remember. So, too, phrases with initial
assonances such as Owaste not, want notdé, Ol ook before

equivalence of rhythm helps the mnemonic effect, as in the examples citedjuavalence of pitclaccent is often
enlisted as a memory aid. Here we can see very simply and clearly how the three main factors id ¢ipbasy

quality, pitchaccent, and rhyththc o mbi ne t o arrest and i mpress tuhde mind o
patterning for euphonic effect is the repetition of whole words within a phrase or succession of phrases. The Greek
rhetoriticians recognized several distinct typesé. Most
wholelineepeated at calculated interval séOne can appreciat
a stick than of observing an abstract mathematical series. We feel the effect of repetition rather than think it, as we

feel anincrease inthetempat ur e of the air or in t h&oundeofCyeelB48nf a bur



readily apparentFinally, it must beacknowledgd thata studyof this size and depttannot
providedocumerstion ofeveryeuphonicandphonaesthetic deviaamployedn early Chinese
literature or even of the texts represented in the case studies;lzlbest, irepresentsn
initial starting point from which further and more penétrg analyses may be conducssd
scholars begin tbuild a more nuanced amdorecomprehensive understandingtioé

development of phonaesthetensdliterary artistry in early China.

Forms ofphonetic patterninggupholty, phonaesthesia, rhetoric and literary artistry have
long been a primary focus of intense study in the fields of literary criticism, philology, semiotics,
linguistics, neurology and psychology; a full recounting of all the contributions within these
widely varied fields is well beyond the scope of this study. However, there are a few studies of
acoustiodevices inliterary prosewnhich are directly relevant to their analysidhe ancient
Chinese narrative workacluded in the case studies in chaptei®/IF° We will begin witha
pair of works fromthe field ofmodern literary critism: first,a study ofphonaesthetic devicéas

modernFrench and English literaprose followed by a study of early Chinegepraa | | e | prose

“There has been much discussion in recent years on the
in texts are Ahear dHBHowlsSienttsBient Readind?dntracerebibllEedersce forDaph e A

Activation of Tempor al WardelaRerrdndertaotti etdlpublisimedin Wé&2andhen g o by
Journal of Neurosciends perhaps the most waltgarded recent study ofthiss sue; t he authors st at
reading often involves an i magery speech component: we

mentally. Recent functional magnetic resonance imaging studies have associated that component with increased
metabolic activity in the auditory cortex, includingvoisee | ecti ve areasé.our results de
multimodal mental experience of reading is in fact a heterogeneous complex of asynchronous neural responses, and

that auditory and visual modalitiesf t en pr ocess distinct temporal frames o
MarcelaPerroneBertolottietal,i How Si |l ent | s Sil ent Re adDowndetivatont r acer et
of Temporal Voice Areas during Readim  ( Jomrnat dfNeuroscienc&2, 2012)17554 For the question of

whether texts would have been read silently or recited aloud in the ancient pegicdp er Sv estmdyr o6s 1993
entitledPhrasikleia: An Anthropology of Reading in Ancient Gregeec | ar e s t hlénot déiwlhoutai ng c o
voiceé.the internalization of the voice in silent read
became current at the point where silent reading began to be more or less commonly practiced. For anyone reading

insg | ence, as ThestEtlippslytado eéeshei n eEureirpi desspébeak 6, tsdeey O6cCcry
t he s degpe@venbroand Gregory NagyRhrasikleia: An Anthropology of Reading in Ancient Gregditeca,

N.Y.: Cornell University Pres, 1993, 4-5.



(pian wen ), andfinally, undertake aeviewof the primary evidencef early Chinese

conceptions oéuphony irliterary artistryandthe significanceof acoustigatterningn early
Chinesehetoric and style

The workmost directlyanalogougo the analyses in this studgmes fronthe field of
modern | iterary criticism: Adam Pietteds 1996
on the works of Stéphane Mallarmé, Marcel Proust, James Joyce and Samuel'Béchest.
study Piette explores thewonidnesowndedladstoar &t av
which the rhythmic repetition of semantic and
alertingdevice adding stress to certain elements, initiating emotiandlpsychological effects
andserving as a trigger for memoryiimthe mind of the readéf Piettedocumers numerous
exampleof interior rhymestrings( rimes intérieure3,) as i n t he Ducitéde fr om
chezSwanmi| a f or mel 6minei pcoddinae meeus e e phritese venait
l oi nt ai n eexanplesH assorance,@dho y Pertbat ofaYoungMan A Li st en: &
fourworded wavespeech: seesoo, hrss, rsseeiss, 000s. Vehement breath of waters amid seasnakes,
rearingho ses, rocks. Il n cups odndexammekoBalliterationando p s : f
repetition as inB e ¢ k MalanédMeurt A Me mo nt r &la veileaadisparaitregen t |,

méme temps que I'étranger, grace a la méme grace, voila gasiigas dépourvu de piquant

“"Outside of the four authors mentioned here, Piette do
works but there are several other studies worth mentioning here, such as JohnHRerslents of English Prosody

(Orpingbn: G. Allen, 1880 George Sainstbury History of English Prose Rhythfilnondon: Macmillan and Co.,

1912; Jean MourgtLe Génie d'un style: Chateaubrianthythme et sonorité dans les Mémoires d'ctbmbe

(Paris: A. Colin, 196)) Kathleen McCluskeyReverberations: Sound and Structure in the Novels of Virginia Woolf

(Ann Arbor, MI: UMI Research Press, 198&incent Chengii 6 The Twi ni ng Stresses, Two b
of Joy c eMbderniBm/Mosleznjtyk6.2 (2009): 398399 and William Martin,Joyce and the Science of

Rhythm(New York: Palgrave Macmillan, 201.20n a structural level, David Masson provided a detailed taxonomy
ofsoundr epeti ti ons i n prRepet isteieo Rdatibssiraensatiodd Somererte on
Workin-Progress Devoted to Problems of Poetied D. Davie (The Hague: Mouton, 1961), 1899,

“piette defiwmes sheand ke t,edsseniallypatypeiopprososiedevich primarily

based on repetitive phonetic patterdglam Piette,Renembering and the Sound of Warbi&llarmé, Proust, Joyce,
Beckett(New York: Clarendon Press, 19963-44.
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Puis vivre, |l e temps de sentir, devogtdirectye mes
relevantto this studyis P i estatgemi@nt that the effects of repetitive sounds in prose, including
half-rhyme andtherphonaesthetic devices, fulfill a similar function to the use of full rhyme in
verse:
et he abstract pr opanalogdus the effécts soanrepetitions h 'y me s
in prose. In other words, rhyme in a poem establishes comparison, settlegtti@ficc
the stresses, initiates memory, makes play with the senses of the words, joins the
disparate to create a tertium aliquid. The-keyd stresdines that prose rhymes create
have similar purposésthey line up as stregaarkers (perhaps contrary teetsense),
they as motifs Orememberd previous context
matter by syntheses, alter the senses of the words with the different order of their sounds.
Theseanalogou®ffects are for the most part figurative in the se¢haethe accents and
memory they imitate are often emotional and psychological rather than purely
t ec hni c aréesémbmrxas betome prose rhymes as such only when they are
marshalled by the coordinating presence of strong acoustic and/or conceptealt&lem
The strength will vary according to how far down a leitmolifin those elements appear.
As there are reasons for the O6rhymesd bein
|l ooking for the rthymes in the first place.
Pi etteds codrdmatienrbetvreen aconstic and conceptual eleneeptsticularly
important as it provides the final piece dhaoretical structure/hich combineshethree main
featuresof the conceptuaframeworkoutlinedabove
1) acoustis( A pr o s e which sepnesent the aural or euphonic quality of repeated
phonemesi n Pi e t,thesé&erve aststuedsymarkers),
2) metris( Al i nes of st r es saundsanepattemsiof ghognentevramd or der
governed by rules of grammar and syntax), and
3) semantis( iconceptual el ementso and | eitmotifs,
emphasizd by context).

This tripartite conceptual framework is then

ordered series of acoustic, metric and semantic elenreptsse serve to initiate memory and

13 |bid., 445.
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spark emotional and psychological effe€tsAlthoughhis evidence comes from modern French
and EnglisHiterary prose, given the parallels to the types of pastettlined in the case studies
below, his framework couldquallybeapplied tothe forms and effects of these constructions in

early Chinesditerary works. As Wen Yiduo noted inMythology and Poetyy

, the mnemonic qualitiesf early Chinesehymingpoetrywere a critical component in its

ability to berecalled andecited from memorandthusinstrumental in its transmissiatown
through the ageservingas both a expression otulturaltraditionand a record afnportant
historical eventérom ages beforeecordkeeping andextual transmissiohecamesufficiently

reliable®®

4 This discussiorncroachespon the fields of semiotics and cognitive linguistics; a discussion of the emotional
and psychological effects of language gonply of poetry and/or prose, for that matter) is well beyond the scope of

this study. However, a few comments by Romanbdakon i n his famous 1958 ACI osing
Poeticso are worth bearing in mind when considering th
emotive function, laid bare in the interjections, flavors to some extent all oumggsrabn their phonic,

grammatical and |l exical | evelé. No doubt, verse is prim
uniquely. Any attempts to confine such poetic conventions as meter, alliteration or rhyme to the sound level are
speculat ve reasonings without any empirical justificationé

di fferent rhyme techni ques, RomanhJdakobspi@Ir®@si rag eStnatcemeratr i
Lingui st i c dnTlomas AFSebed., Stgle ihLanguagéCambridge, MA: Technology Press of
Massachusetts Institute of Technology, 19860-377.
5 The mnemonic value of threpetitive phrasing and eupliompatternsn early Chinese poetry has begiscussed
by many scholars throughoutlages Wen Yiduo frames his discussion around thlationship between the word
ipoeshi ywa.mandt he wor(zhi #wel,l owhi ch he states hasjyithree mea
, fAto recando i} ohualbae r i; \Wdnargues the graphs were interchangeable in early
Chinese. While the argument that they were interchangeable is difficult to substantiate, there is good evidence that
they were homophonous, as ancient Chinese manuscripts show direct phoneticweks ble¢se two critical terms.
The best example comes from the ShangPRmtng Museum manusc
where the grapbkhi  is simply written withzhi  (as phonetic) overan , andzhi is the phonetic abowdn
in many edy forms of zhi ; seelmre GalambogsOrthography of Early Chinese Writing: Eviderfcem Newly

Excavated ManuscripfBu dapest : Depart mentt vofs Heosrt§ nAls iUann vStrusd iteys,, 2
of examples.
Stephen Owen and Kenneth Brashier have also noted the connection between these two terms and the
ransmission of history via oral poetry; Owmton@s commen

t
the words. o from theClassic oDocuments s fAiThe statement probably
to 6i nt onyongg Gsypng elastleichming out the words in the act of singing. But commentators play on

t he meani ng yohd 4§,dsrdnsfenrigg itltocamothér aspect of songaltdlity to be preserved, carried afar,

and transmitted. Through the patterning of song, a text becomes fixed and repeatable. Unlike speech, which
disappears as soon as it is uttered, song is one of the earliest examples of the fixed text; anddbdityapea

mi r a Stemgher®@wen,Readings in Chinese Literary Thoudambridge, MA: Council on East Asian Studies,

L ow

12



Indeed, what evidence do we have from early China that they were acutely aware of the
powerfulpsychological effects of the combination of acoustic, metric and semantic elements?
As Wen Yiduonoted, the most obvious answer lies in the extensive corpbearly Chinese
rhyming poetryjn whichacoustic and semantic elemeats combinedh extraordinarily regular
metric patterns anghich has comprised the core of the Chinese literary canon for at least two
millennia® For early Chinese prose, thst revealingnalyses of the coordinative effects of
acoustics, metrics and semantics ednom the field of early Chinese literary criticisamdin

particular,studies of the early Chinese literary form knowmpias wen Aparal |l el pros
pian ti wen Aparall el 0styl e prose

In 1959, James Robert Hightower published an artiatet i t | ed A Some Char ai
Paral l el Proseo in which he detailed a series
are generally recognized as examples of the early Chinese parallel pross styletroduction

to his tranamationsoponf Na@~Pt b c MoykKong Zhiguni 0

(447-501cE)and t he RewiSenfsdronethetlae Tower by Xu

5

Harvard University Press, 199239, andKennethBr as hi er Ri fitext i an&darly Chinese S
Kern, ed.,Text and Rual in Early China(Seattle: University of Washington Press, 2005)-889
YNaturally, Wolfgang Behros documentation of the wides
Zhou also provide particularly outstandipgma facieexamples oftte use of phonaesthesia in early China. See
Behr,i Rei mende Bronzeinschriften und di edEntstehung der c
The most famous quotes on t he Apaectyiraparyicularthelipedé fr y ¢ o me
youdonotstudy he Poetry, you wil!/ be unabl e _t(ol 6s.pleda)k d red ofgRiIcee
can be used to arouse, to observe, _to express congeni a
. . (17.9) More apropos than these comments fronAtiedects however, is a line from the thdr
strip of theShanghai Museutmma nuscr i pt AConfuci usds  Eswviiechyeatlydesdritee Poet r
the AAiIirs of , tsécton ddthalasscsobPoetry
AThe O6Airs of the States6d: Th ecahdbservghsimaheustamsini, ends ) it
there is a great collection of material therein. Its wardseloquently patterned,t s sounds are pl eas

Describingt he poems in the 6Airs of t hewerStfaldqeestlgp astetcetrinoend 6o f t
makes very good sense, as those poems are in gdreenabst repetitive in structuie thePoetry, Mostrelevant to
the current stdy is thatin this passage astice x pr essi on in | anguage (fAeloquently

sideby-si de wi t h ;ihg composesaheEsshas hi ghl i ghted that in the 0A
language and the use of sound gadiin-hand, and hasingledtheseoutas its most important attributes.
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Ling (507-583C.E).!" In that articlethethree general categories of parallelism which

Hightowerarguedistinguishearly Chinesgarallel prosareextremelyanalogougo those
which | have put forth above and thus serve as a prongarative example for tieamework
for this studythoughthe textshe discussegostdate the works featured in this studysbyeral
hundredyears Hi ght ower 6s t hmMméet ge rtaid adPGreaart rd aptd i dsans
Parall el i smo andandIprovidespecifRaitermforleach dategory,
reviewed in detail below. Most relevant to the current sardyhisdescriptions ohow acoustic
devicesfunctionin parallel proseasseveral othese deviceBarken remarkably closely todte
employed in the ancient texts examinedtiaptes |-V '8

According to Hightowerfi MtricalParallelisnoin parallel prose is marked by use of the

couplet as the basic structural unit, and while occasional isolated single lines do occur (he

7 According to Hightower, the literary styfgan ti wen or fAparal |l elnoeprlieptsarthe i s f ound
EasterrHan dynasty (2220c.E), and he focuses on its use duringfihnper i od not ori ous for its
dedication to this style of writingthe Southern and Northern Dynasties era {328c.e). Hightower notes that

parall el prose (or similar forms) cont899dce)hndisttarebe used
many characteristics with t hfte )p;oehtei cd efsocrrm bkenso wnh ea sii gtrhees
irregul arityo opfimaydstiretorbetweemthrese $we gearss. Thatsaid, Hightower

acknowl e dujirgshe pehod wherfiParallel Prose exists as a style of writing used for other purposes than

thefu, thefu has acquired a much greater degree of regularity than it had possessed during the ForrdadHan

thus in the earliest periods of their use,dhading line between these two literary forms, with thgenerally

viewed as a poetic form and papabs$ enuohfessolsae Sekesi gnat ed
Hightower, James Robeft, So me Char act er i, d $Stiriedn GHinesP lateraturet HatvardP r 0 s e
Yenching Institute Studies XX John L. BishoggCambridge, MAHarvard University Press, 1969))8-9.

18 Joachim Gentz hascentywr i t t en el oquently on the topic of the fma
withihear |y Chinese texts: A[ln Chinese] the use of tonal
marked phonetic parallelism (based on etymological relationships widshengseries) allow an additional level

of expression of parallelisin a variety of phonetic and graphic recurrences, such as alliteration, patterns of

reduplicated tonal sequences and rhyme, as well as by using unified classes of characters or graphemes with the

same graphic (contestssociated) element. [In Chinesektban be more easily introduced in parallelistic structures

and is also less obtrusive than in syllathigtinct, polysyllabic and alphabeticalyritten languages. Rhyme is

consistently applied not only in poetry, but also in parallel proisaif wen ) .0 (fADie Verwendung
und graphischer Strukturen oder deren Kombination in graphisch markierten phonetischen Parallelismen
(etymologischeieshengverwandtschaftsserien) als zusatzliche Ausdrucksebene von Parallelismen ermdéglichen

eine Vielfalt plonetischer und graphischer Wiederholungen als Alliteration;Rexfuplikation Tonsequenzmuster

und Reim sowie als einheitliches Klassenzeichen oder Graphem mit gleichem graphischem (inhaltlich assoziierten)
Element. Dadurch kénnen parallelistische Strutueichter eingebracht werden und ragen dadurch ebenfalls

weniger heraus als in silbendistinkten polysyllabischen und alphabetisch verschriftlichten Sprachen. Reim wird

nicht nur in Dichtung, sondern auch in Parallelprqgsanti wen ) konsistent ange e n d e oachin)Gentz,

AZum Parallelismus i n PdralelismmusiMemizsunesl Afdeas WhgngiGéttingen:ur 0 1 n
Academic Press, Vandenhoeck & Ruprecht, 2Q@a3.
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describes these g dastliep wswualygignal thé intnodyctody enconclaisg
line of a paragraph), groupings of three, five or seven lines are relatively rare. Hightower notes
that in his studies of parallel prose he has found no examples of six lines in succession which
sharethe same metrical or grammatical structures. While couplets can be composed of
anywhere from three to seven fAbeatso (graphs)
predominate, but even among these units there is great variety in theéurstraome couplets
are ten graphs long (comprised of grammatical units of four plus six, or six plus four) while other
couplets are seven graphs long, and there seems to be no larger organizing metric principle
within any specific series. As Hightowertne s : fA Met ri c al parall elism,
its characteristic distinction from prose which is not parallel: Parallel prose is rhythmic, but the
rhythms are continuously varied, and even when it uses rhyme, it is not likely to be confused
withve r s% . 0

fiGrammaticaParallelismd( o kexidalPar al | el i smo) is similarly
ancient texts analyzed in this study and the later genre of parallel prose, but differs greatly in
degree. As Hightower notes, parallel prose exploits pasalteli i n gr ammat i c al con
the last degreewhereby the order of words in the first line of a couplet is matched in
grammatical function by the words in the second line, reinforcing the metrical repetition. In this
study, examples of this type pérallelism can be seen occasionally (as in the Ddiiva
sections 2.2, 2.5 and 5, the Ddiaggdingsection 2, th&€lassic of DocumenE An nouncement

to Kahmhgpter section 6 and AThe Numer outtke Regi o

speech  Fu Chenfrom theZuo Commentarto theSpring and Autumn Annalbut in none of

¥ within the poetic form of most rhapsodids ( ), four-charactetines tend to dominate (though as noted above,
there are certainly many exceptiangjs Hightower notes, the metric regularity of mistlearly differentiates the
genre from the far less consistent metric structures in most works of parallel Higetawer,i S 0 me
Characteristics of Parallel Prasel08110.
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the earlytextsanalyzedn the chapterbelow is grammatical parallelism as ubiquitous or as
regularas inmanylater works of parallel prose.

Hi g ht oRkenicRamlleli$nd (hiscategoryanalogous o0 my HfAacoustic pat
in parallel prose can be divided into three subcategories: repetitive and consistdynead
within discrete passages, binomial alliteration and phonemic repetition, and tonal patterning.
Mostmodernphonologistdelievethat Old Chinese did not feature tonality akin tottheal
systems of either Middle Chinese or modern Chinaseé thusViiddle Chinesdonaity has not
beenincluded inthis study. Extensive examples of the first and second subcategories, however,
can be found throughout the texts analyzed below with many similarities to their uses in parallel
prose. Symmetrically structured parallel use of alliterative phrases and rhyimamges occur
throughout works composed in the parallel prose style, much as it features regularly in early
Chinese poetryln the case studies below, parallel alliterative constructions are most typically
found in the inscriptions on bells from the WestZhou, but are also employed in tBkassic of
Document§ see sections 2, 5 and 6 in the AANnNnounc:¢
beginning of section 3.2 in the ANumerous Reg
recorded in th&uo Conmentaryto theSpring and Autumn Annals

The most important feature of acoustic patterning and perhaps the greatest similarity
between parallel prose and the texts detailed in this study, howstherstructureof passages
which featureend hy me . As Hi g fthynoewsenot annnoariable featubeE n d
Paral l el Prose, but when it occurs it is wused
one exception, the change [in rhyme] always coegidith a change in paragraph, though not
with changes in meter. There is no case of a rhyme being continued through a paragraph

division, and it looks as though an important function of rhyme is to reinforce the logical
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divisions of the piece, as indeitdioes in thdu. %8 In the ancient textm chaptes -1V below,
endrhyme is employed in consistent and regular patterns, and just as in parallel prose, it seems
to be directly linked to the semantics and syntactic structures in the texts, whergiescimaime
acoustic pattern usually mark changesopic. These divisions are particularly evident in the
Western Zhou bronze inscriptions, so much so that in many casssotngic patterns can be
used to divide an inscription into rhetorical and thicrsections As the acoustic patterns in the
Classic of Documentre much less regular thdrose of the bronze inscriptions (and the texts as
a whole are far less formulaic), the uses of phonetic patterning to divide sections of a speech are
lessobvious in that corpus, though there are still many places where they do seem to indicate
thematic divisions and highlight rhetorical flourishes (as in sectioris31 of t he WA Annour
toKang bor exampl e, or sectionsomlBsd) Zwmdl B8.t83he n t
Commentaryo theSpring and Autumn Annalthe use of acoustic patterning in concert with
parallel syntactic and grammatical patterns is a regular feature of many of the speeches, though
in these examples, the phonetic patterning mdyheebest viewed as ornamental rather than
conscious attempts to employ acoustic patterns to create and emphasize semantic divisions

As Hightower notes ithe quote which opens this sectiarhen viewed througthe
tripartite framework for acoustic, metric and semantic feaftinesi e s sent i al qguality
which marks thesevorksrevealsthe extraordinaky highlevels of literary #istry andvirtuosity
requiredof their composers. Adightoweropines at the end of his articl
untranslatable as poetry, and for the same sort of reason: its excellencies are verbal, linguistic;
they do not work their magic i n another mediu
forms of liteary excellence,but he A magi ¢ 0 i sthesdtgppseoftektmdn!l vy c | ear

understanding of parallel prose threvides deeper context fanderstandinghe analyses and

2 pid., 114.
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translations provided in the case studies below, and a sense of the depthplekity which

makes them such extraordinary examples of the literary arts.

Having reviewed the most directly relevant modern literary critical studies of the uses of
euphonyand phonaesthesiatwo types ofprose, what evidence from ancient China also points
to an understanding of (or at least a predilection for) the psychological effects of combining
acoustic, metric and semantic elements? In the final part of this section, we will review the
primary evidere fromearly China on the inheremower of themarriage of sound, form and
meaning, working chronologically backward from the earliest systematic work of literary

criticism, theWen xin diao long
TheWen xin diao longwritten by Liu Xie at about the turn of thé"&enturyc.E,

provides significant insights into the foundations of Chinese literary criticism and early Chinese
genre theory? As it was written hundreds of years after the texts in the case studies below were
composed, it is an imperfect lens through which to view the litelewicesand aesthetic

features of these most ancient texts, but just as comparisons with later fopmse can inform

ZIAs Haun Sa uEhe@areerofReydie: i fikedfatterns of rhyme were paf an international system
of communication that included ritual, writing, and ntusConnection$o such a systemeinforce the idea that
poetry was an elite attainmentrfiemed with a strong awarenesfsrules and normé. frequenciegof rhyme in the
Western Zhou bronze inscriptiorsgem to indicate that the origin of the migrsystem lay in semantics, atidht its
purpose was to create lingering harmonieswlmatld spread the effect of tleagical parts of a solemn utterance
overthewholdHaun Saussy, AThe Career of Rhyme stigsiméTent ati ve
(Address delivered at the Institute of Literature and Philosophy, Academia Sinica, Taiwan, August 2004
unpublishedl 13.

For an outstanding example of the rhetorical intricacy and complexity which was employed in early Chinese
texts, see Rudolf Wagnédi The | mpact of Conceptions of Rheabzmri c and
Editions: Evidence from Guodian, Mawangdui and the WarlgaBri0 Transactions of the International
Conference of Eastern StudééT o ky o: T@h Q) 32akBeanhan®9Karl grends study
phonaesthesia in theaoziis reviewed in detail in Sectior2lA below.
22 The title of this work was translated Bise Literary Mind and the Carving of Dragonsn Vi ncent Shi hos
complete translation of the work/incentYu-chungShih, The Literary Mind and the Carving of Drago(idew
York: Columbia University Press, 1969
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our understanding of early textual practices, the comments IWWénexin diao longre valuable

for their uniqueand valuablgerspective on early Chinese conceptions of literary artistry.

In the chapter entitled Z h i | y i n OLiu Xie provides a concise summation of his

six most important features to consider when studying a literary $¥ork:
When one wants to study thierary appeabf a text, one must first pay attention to six
aspects: the first is its genre and style, #wad is its wording and rhetoric, the third is
its adherence to or departure from [established models], the fourth is its deviation from or
conformity to [established models], the fifthits factual or intellectual content, the sixth

is its musicality. Once thes¢echniques [=technical aspddisve been established, then
the merits and faults [=superior and inferioiafities] are clearly apparent.

L L

Liués second, fifth aambgosdo tketntetricagerhantic and aceustic ar e
categories discussed above, further expanded to specifically include genre and style and the
relationship of the work to previously established literarynfar As establishing precise

definitions for the abundant and relatively newelstablished literary genres of the time is one of
Liubds stated objWerxinidizodongit is oot surprisingttoi see dnis eémiphasis

onthe variouggenres andtgles and their relationship to previous canonical models. Most

directly relevant to the curremtiscussion s hi s ment i,otepresehtedintineg si cal i t

above quote by the tergopng shang , which are the first two notes in the pentatonic scale

most commonly used by ancient Chinese musicianga n d r eimpli@t assestiorthat thed s
acoustic qualities of a literary work are best rendered using terminology from the field of music.
As will become apparent below, in earlyifdse conceptionsf literaturethe parallels between

literary theory and musical theoayewell-established and many centurad at this pointas

% The title of this chapter is extremely difficult to renderin Englists i t 6s an aknédwnwleafn to the
bosom companions Bo Ya and Zi Q , who Aknew [each otherés] toneodo (t
basically means fito know one another complgntedng 6 (Bo Y

the line comes from the ability to immediately recognizetheoth sol el y by the sound of hi ¢
opts to transl ate t he , thitthi$aidestise ufidériging duantesofshietenrmd i ng Cr i t i
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Liu notes the patterns ohcoustic elemenis the languagef a text were considered an essential
aspect of any literarywork.
The clearest examples of Liubds understandi

of a piece of literature come in his chapter entifieB h e n g |, ¢, in which he discusses
how wellwrought diction w | | Atinkle _|like reasmdaints jagdteyl i s
power is fully manifested i n. lhugprovidespyecisend r hy m
definitonsf or t he <cri ti chal) taenrdnsfyufihhyambetoer{ywo patallel

phrases, noting that rhymes will fit a fixed pattern whiheiatively easy to arrange, while the
har mony can firise or fall o *aHisdriti¢alssunmatorh mor e d

comes in the final l ine of the chapter: MAThe

disregard¢ h e m? o 26

The final important distinction which Liu makes in th&n xin diao longs the
relationship of rhymed to nernymed literary works, and which texts are included under the

umbrella terms used for these types of tewtsa  andbi . Liu states:

Nowadays there is a current statement which says that [among literary writings$ there
wenand thee isbi; those which do not employ rhyme dmieand those which employ
rhyme areven Thewenis sufficient for [fepresentationf] speechand in principle
includes both th@oetryand theDocumentstheir separation into two tagories is a

recent invention.

27

[3 1 J [3 1 L

#“Literally mean, whgnr rdferring teliterary worksheng I n dis most ommonly translated

as fAprdmioldytransl| at es t h elLidlse meansareporiomasin ecnatheématigabratio,e r e .
which directly relates to music.

25

L L

e e S .
®Thetermwen , which | have simply render ed ,aasdhérewcoildtalsongod us
be transl at eitk fulhonndtaions andisemaatie Buances are discus$edtnote B below.
2 s . Stephen Owen claims that eventhe Song dynast{960-1279c.E), Chinese discourse on

l'iterature did not fAdistinguish perfectly between the
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Thecentralconcept in the above quotewen , generally understodaere and in similar

contexts to represent fpaMadsetr niedmo rotra mitolryn,a meint
rhyme as the critical marker of teenness of a piece of writing speaks to the importance of the
acoustic aspects afliterarytextin the Chinese tradition. As both poetry and prose are expressly

defined asven the most likely connotation fevenh er e i s fipatt ernedo wit h
precise type of patterning: it could be metric, grammatical, rhetorical, genenasbtikely,a

combindion of some or all of thes®. However, given the close proximity to his comment on

rhyme as &ey evaluative component diferary forms, it is important to considevhether
phonaesthetipatternings also playing a significant partini widdsrstandingf wen Given

the patterns indicated in the case studies presented below (particularly those presented for the

Classic of Documen)tswenas definedn this passage seemsitalicat literary artistry featuring

syntacti® though exceptions existinrhymmen d t on al bal ance) . 0 This citation
already acutely aware of differences between rhymed andhyomed compositions and generic boundardes

althoughmany of his criteria rely upon formal characteristics of languidgeunclear whether he conceived of

them as fApurely formal d (as Owen defines the term), an
forms of language that he expresses was widespread at the time or particular to Liu (I suspect.tt@ektter)

Stephen OwerReadings in Chinese Literary ThougBambridge, MA: Council on East Asian Studies, Harvard

University Press, 199241516.

% As Uffe Bergeton discusses at length in his recent doctoral dissertafite the termwénlater takes on a wide

range of connotations, such itsosgindl meaning watgatied epetificalle r at ur e o
[ (a) as a word referring to conteedecorative patterns on physical objects, (b) as a word referring to rank

indcating embroidered emblems on garmenspiandgfyabgeaandf
used in expressions referri nTheusooivénn dodmslitate decoraived i n post
patterns on garmenftghe word in moden Chinese normally for this connotationnén , with the addition of a

Asil ko dégissappontedbppaleographic forms of the graph, which depietsonwearinga breastplate

adorned wittcrosshatching or patterningBergeton draws a parallwith t he En gl i s hastorer m Adecor
mi ght descr i be , @smidrese ofaesua tdrm extehddd teindicate high rank or status. See
UffeBergeton, AFrom Pattern to O0Cul tur e dWwen(PEDhdissgence and
University of Michigan, 2013 108

#Liu usesshu here, which I have taken as parallesto  to mean the&lassic of Documentdut like the term

shi, shuwas a blanket term for prose writings at the time, normally indicating official records, accounts, annals and
histories, as in the categorizational teshu lei . Similarly, whilel have taken shiiobebs referen
indicating the poems in thelassic of Poetryhecould equally be indicating poetic works in geneshlstanding in

for shi lei
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phoneic or phonaesthetipaterning as well as the rigorous organization of images and ideas,
prose as well as poetry

The fAGreat PrtetlieMace gecension of th€lassic of Poetry
traditionally attri but e dorto&onfGaus Himsef) isvaoely di sci p

consideredhe greatest single work of early Chinese Itgm@iticism related to poeticand
contains damouspassagevhich outlineghe relationship betweemenand the acoustic
attributes of a text

The emotions emerge in sounds; when those sounds are pwemtepatterns), thegre

c al | ed Thetefore, 2todes of a welbrdered age are calm and express joy, its
government is harmonious. The tones of an age of disorder are resentful ahdriger,
its government is perverse. The tones of a state which is perishing are mournful and
contemplative, itpeople endure hardships.

L L

As t he 0 Gr diaesit, iAgtlefitoaas @ acdustipatternsn a text which provide

the critical indications of the state of the socialofdef he opening section to

% The attribution to Zi Xia, which became the orthodox view by the Tang dynasty and is still widely used today, can
be traced back ft ot hteh 8RiqieGhsrodn Zhéng Yuan o , the renowned Eastern Han
scholar Others, however, attribute the Prefaces (or at least their compilation) to Wei Hon@ scholar of the

Mao recension of thBoetrywho was active during the Eastern Han. As&é&an Zoer en noted, fAThe
concerning the authorship of tReefaceare, in the words of the editors of the Q@gmplete Library in Four
Treasuries (Sikuquanshu) 6 conf used and disorderly, a hposttyandf conf | i

Personality Reading, Exegesis, and Hermeneutics in Traditional Cl{tanford, CA:Stanford University Press,

1991),90-91.

% There is also a related passage fronlibez; . which relates the story of how Yao learned of the

prevailing sentiments and state of order in the realm by going out into the countryside and hearing a rhyming stanza
fromthePoetry( whi ch i n the passagetongyo c g tedivdl 8y azhild) muhirnthedr endés di
story the connection between the acoustic harmony of the poem and hammamy the peoplis not stated

explicitly, as it is in the fiGreat Prefaceo and the AR
AiwWwhen Yao had been governing for fifty years, he did n
support of the multitudes. He turned to ask his courtiers, but they did not know. He inquired outside the court, but

those outside the couriddnot know. He inquired outside the city, but outside the city they did not know either.

Yao then wandered in disguise along the highway, where
up, the thronging peoples; this is nothing but yaing. Not trying to be clever or knowing; you follow the Lord's
precepts.® Yao was delighted, and asked, 6Who taught vy
Yao asked the official, who oshadoutt, sundroned $Shan, amdabdichted hip o e m. 6
rul ership. Shun did not decline, and accepted. 0 (The
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Mu s i c 0, chapterofthd&kecord of Ritual . from the Western Han dynasty uses

extremely similar language to describe the patterns inherent in music and their effects upon the

individual, with a critical final affective caveat:

All tones which arise come from the human heart (=mind). When the husaanis
moved, something has caused it. Stirred by something into movement, it takes on form in
sound. When sounds respond to each other, changes arise; when these chamgas have

(=patterning), they ar e gnsidéandmakingooses 0 . S
from them, with shield and axe [for martial dances] or feathers and banners [for civil
dances], this is called O6musi c durootligdinsi ¢ i s

the stirring of the human heart by something. Thus, when a heart which is sorrowful is
stirred, its sounds are vexed and anxious; when a heart which is happy is stirred, its
sounds are relaxed and leisurely; when a heart which is delighdgted, its sounds

pour out and scatter; when a heart which is wrathful is stirred, its sounds are crude and
harsh; when a heart which is respectful is stirred, its sounds are upright and pure; when a
heart which is in love is stirred, its sounds lasemonious and yielding. These six

[ conditions] are not in oneds innate natur
by something. Therefore, the former kings exercised caution in that which they used to
stir [the emotions]. For this reaso®\wave rites in order to guide the will, music in order

to harmonize the sounds, government in order to unify actions, and punishments in order
to prevent transgressions. Rites, music, government and punishment are ultimately one
and the same: a meanautify the hearts of the peoplkend to correctly execute the Way.

All tones are created from the human heart; the emotions are mith@dand take form

in sounds.

32

Classic of PoetryMao #275and the secondtwalies ar e from fiSoveji etr\NgknkaMieght , 6 Ma
* toiswould have formed a perfect rhyme in Old Chinese.)

L L ~ L

LN ~ ~ ~ LN ~

- )

32 Sée alsstephenOwelns di scussi o nOwerf,Readihg's"m Chpnase kitargreThdughi.
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The ARecord of Musico follows this stadeement
guoted above fromegheaniG@Ggeai t Ar dfwheaengt hose so
they are called 6tonesd. o

Thesecritical distinctiors are of paramount importance to tremework for thisstudy
and help provide an initial answer to the question: Why weoeistigpatterns in language and
music so important to the ancient Chinese?thsepassagerevea) the sounds of an age,
whether expressed in language or in music, directly exprese#act the sentiments of the
people andndicatethe stateand qualityof theirgoverrment Th e A Re Musicod safat e s
explicitly thatthe great kings of old were therefore extremely careful in the ways they stirred the
emotions of the people and would have expressed themselves in a manner so as to both reflect
and promote a harmonious sociefyhe analysesn the case studidslowsuggesthatthe
acousticandphoraesthetigatterngn the speeches of those great kingffecta strategyf
rhetoric andhus ofgovernancepatterns oeuphonyin the speecheswvere verylikely atacticto
attempt tdfostera sense dfiarmoty in therelationshipbetweerspeakeandlistener between
thegoverrorsandthe governedAs t he A Re c or dRited musie govecnmens t at e s :
and punishment are ultimately one and the same: a means to unify the hearts of thameople
to correctly execute the WayHaving explored the relationship between phonaesthetic devices
in early Chinese prose and poetry, the literary arts and music, let us now turn to the study of
rhetoric and phonorhetoric as it applies to euphony andstcqatterns in early Chinese

literature.
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1.1.C Early Chinese Rhetoric and Phonorhetoric

In general, scholars aincient textsnust read out loud, sometimes quickly, sometimes
slowly, following the seHapparent durations (=rhythms) of the text. If one merely reads
silently, then unt illlkemairhaea anatew [schdlarl,one ds | i f e

L ’

i Yao Nai ,from AA Letter to Master C
All human societies have more than one level of discourse, used in different situations.
These probably derive from the basic disti
required inceremonial or official contexts, often has poetic features and often seems
archaic. Archaism certifies the authenticity of the message by suggesting its conformity
with beliefs of the past. Use of formal language has to be learned and is not available to

everyone; it thus exercises sd@awer of a conservative sort.
T George KennedyComparative Rhetorjg.21617

Mostmodernscholars of early Chinese rhetongucixue ) begintheir studies
with C o n f uAnalactsadd otheearly Chinesevorksof philosophy, such as tidencius
, theMo zj . and theHan Fei zi ., disregardingheformsof rhetoricand

phonorhetoridoundin earler works, such as th€lassic of Documentand Zhouerabronze
inscriptions However, there have been a few Western and Chinese scholars wtzmazed
theuse ofacoustic patternings a rhetorical devide these and othencient Chineskterary

works*® Scholars such as Chen Jiebai , Chen Wangdao , Jin Zhaozi , Karl

Kao, Ursula Heidblchel and Ulrich Unger hdaegelyfollowed Greek and Latateconcepts of

rhetoric, while others such &si Lipu , Xing Lu andGeorge Kennediiave framed their

discussionsvithin the rich traditions o$tudies ofChinese thoughtsixiangxue ) and the

3 As poetry is the primary foundation of the Chinese literary canon and the effective use of quotation from
canonical poems held an exalted position in earlyraggtiation and oratory, Chinese scholars have long included
poetry (which generally features the consistent use oftl®gmde along with parallelism, alliteration and other
acoustic devices) and rhyrpeose in their basic conceptions of rhetoric, phonaasthieve tended to have a much
higher profile in Chinese studies than in those which rely upon Greek or Latin conceptions of rhetoric.
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wide variety of rhetorical practices in classical Chinese literary works, including poéétyst

recently, thce oncept of A Chi hamywyyinxibcokceeor het or)ihaso (
been employed by a few current scholars such as Li Weiqi , Huang Yuezhou and
Sun Sujie in theiranalyse®f phonaesthesia in early Chinese literaturke first half of

this sectiordiscusses the work of scholars of rhetavarking inthe United Statesand Europge
while the second half is dedicated to Chinese scholarship on rhetoriicesambusticdevices

and effectdeaturedtherein

The firstsystematic treatisen the development of rhetoric in China produced by a
scholar in thVest was published by Karl S. Y. Kao in 1986n the article, Kaalaims that
fthetoric as a discipline has?®*heasearguebferan cl ear |
Adi stinction between per sua,sd@heren omdmerttabrhetoic a n d

is represented by the genres of the rhapshdy )] and fpampianiwerel , proseo (

discussed in detail ithe previousectior). Kao dates the rise of both of these styles to the Han

%4 The prototypical model for Greek and Latinate rhetorical concepts was established by Anististled Uc } 5 o ©

[Rhetorc]. Under famt Uadi@medni 6g fAj ux tdspussstietdévicenobaroustiac i st ot | e
repetition(” U} 6 ¢ ¢[marorioedsils technically a combination of isocolon and assonance), and his examples
featurealliteration consonance artbmoioteleutonbutcompared to concepts like metaphor and enthymeme
(syllogism),these devicearegiven relativelylittle emphasisn Western studies of rhetoric. S&estotle, Rhetoric

(Book 11, Chapter 3 Theodore BuckleyAristotle's Treatise ontoric(London: H.G. Bohn, 185323234 and

Edward CopeThe Rhetoric of Aristotjesol. 3(Cambridge: Cambridge University Press, 18104-5.

¥Karl S. KamnwWwilidnRNieahauser,iedThe Indiana Companion to Traditional Chinese Literatur

(Bloomington, IN: Indiana University Press, 198521-37. Previous Western works discussing forms of Chinese

rhetoric includeAngelo Zottoli Cursus Litteraturae Sinical@ hangh ai : Ex Typographia Missi
or phanot rsew ({Touzhadwan), 1879, Evan MorganA Guide to Wenl&yles and Chineskleals

(Shanghai: Christian Literature Society of China, J9&IR. HughesTheArtofLe t t er s, Lu, @&bi ' s AWen
302(New York: Pantheon Books, 196hnd Friedrich Bischoffinterpreting thefu: A Study in Chinese Literary
Rhetoric(Wiesbaden: Steiner, 19)but none of these works represent a comprehensive, systematic study of

Chinese rhetoric.

%ibid., p.122. This is a very debatable comment, as there seems to be musheethiderhetoric under the term

xiucixue has been weltstablished in China for at least eighty years now, and certainly seems to constitute a
true Adisciplined (a fibranch of Il earning or knowl edge,
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dynasty and makes the argument thatfof rhetoric prior to the Han fall under the category of
Apersuasive discourseo:
The earliest examples of persuasive discourse are found in the speeches attributed to the
Shang and Chou rulers and their military commanders, such as their chargeglzgainst
enemy and the exhortations to their own troops. These speeches as presenglun the

ching are either forensic or deliberative in nature. During the Warring States period
a highly rhetorical form of oratory was practiced by political counsedindsdiplomatic

agents. Such speeches survive only in later recreations, and it is uncertain whether the
original oratorical models were delivered extempore or were planned compositions
(written or memorized). As in the West, rhetorical persuasion becaeprimay
model of political discours¥.
As the texts analyzed indltase studies beloare precisely those which Kao mentions above,
and the evidence shows that even Kaods fApersu
patterning and literargrnamentationthis study raises the question whetastrict distinction
between these two larger categories of rhetoric is an accurate model for the early Chinese case

Kao alludes to this distinction in his c¢claim

Nai , which Kao translates as fAspirit, reason/

sound/ rhythm, ,col or/,di,ct,i oonog, ,thefirstfar ar e At he

stylistic use of language and hence notrhetoch i | e t he second four, i nc
the compositional cause and cho® Respiteadis fi gur es
commentin thethirty types of rhetorical structusé&ao details at the end of his essay, no

mention is made of rhyme or phonetic patterning as a rhetoricaldedce en under fiant i

which is where Aristotle defines it in highetorig, with the sole exception being three types of

%K a oRhetdii®, 121
8 |bid, 124.
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Aphonopogn.icaf o:homonymic puns, phonetic spellings and reversed order in

single words or twayraph compound.

Il n contr aficte tion Ktalbp&searly 199006s a pair of
detailed works on early Chinese rhetoric, and both describe rhyme and phonetic patterning as
i mportant features of t hese Rhetprikisn Adiken Chanax t s .
focuses upon rhetorical styles in theo Commentarto theSpringand Autumn Annal&seethe
analyses irthaptedV below) and includes a section detailing six short passages which feature
perfectende hy me in metrically regular patterns. A
study of ancient rhetoric, not onlge grammar and lexicon of ancient Chinese must be taken
into consideration; theontemporaryphonetic form of the words must also be noted. This is
particularly evident in the treatmentfajura etymologicaparonomasia (punning), wordplay
andrhymingp as s &ges . o

Shortly thereafter, in his 19%hetorik des Klassischen Chinesisdlirich Unger
i ncluded a s e Dbdvicem rAustischefKanstmitiel tvhich he describes two
rhetoricalfeatures okarly Chinese texts directly related to phbnec patt er ni ng: fARh
(metrics) and 0 A 9sioch detaifs cses chassbnam,ltgnsoeant and alliterative

pairs of graphs (specifically the types of compounds calbedngsheng fApai red sound:

anddie yun Areduplicat ed r hyhygmesninetiically r€dularpaiters,) , end
and Atonalityo (euphony and tonal prosody) .
%7 Ronological punningi s Kaoo6s ieywnns| avvhbohofiterally means facou:

fi e u p h &lie lymited consideration of acoustic devices in rhetoric is apparent in this extremely narrow definition

of xie yin Ibid., 135.

“ABei eine Untersuchung der anti ken Rhetorik sind nich
bertcksichtigen; auch die zeitgendssische lautliche Form des Wortes muf3 beachtet werden. Dies wird besonders bei

der Behandlungeat Figura etymologicaler Paronomasie, desWarts el s und der rei menden Pas
UrsulaHeidbiicheli Rhet ori k i m Anti ken China: ei ne RédetneZus uchung
Zhuan, Herzog Zhao(Ph.D. diss., Westfalische Wilhelruniversitat Minster, 199420-21.
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wide range of early Chinese sources: under Rhythm, he cites lines fritadbef the

Warring States ., theSpring and Autumn Annals of Master L ., theSun
Zj . and theMencius .7 under the heading B8hdang or danc
shenanddie yurdo h e czZhuargggi t h e theMenciusand theLao zi under Ené
Rhymehe cites the Zuo Commentary to the Spring and Autumn Annals, the Hap Fei zi
, theLao ziand theShi zi ., and under Tonality, Unger provides three examples

from theSpring and Autumn Annals of Masterdind det ai |l s regul ar patte

(ping ) and fl owoze o)toned io four wagks feot th€lassic of Poetry* Most

directlyr el evant to this study are Unger6s remarKks
rhetoric, inwhich he notes that despite the fact that each contains aspects which would seem to

be able to serve as individual markers, when one attempts to separate the two forms, the border
immediately blurs, as those precise individual markers are also presdemoitiér:

éthere are generally, and particularly 1in
and each of these with grammar. Poetry has
[Kunstprosas well. However, once one seeks to designate them as segpditas, the

borders blur. One would consider metrics and rhyme as specific to poetry, possibly

developed in and for it, but these are also found in artistic prose; certain figures, such as
chiasmus and antimetabole, create a marked rhetorical impresmsibthey are then

specifigzally called rhetorical figures and treated as such, but one finds them also in

poetry.

“1 Unger uses Middle Chinese fibre phoneticeconstructions and tosén his analysedut as noted above, most

linguists feel Middle Chinese is not completely accurate for early veurtis as thes¢he Middle Chinesetonal

systemwas notin widespread usentil the Southern and Northern Dynasties (539 c.E) period.

“Hereisthefullquotdsi The conscious design of the | anguage with t
vivid leads to the creationof spaci f or ms of expr essi on Kunstprogdo Enesefprmand i n
generally belong to their own level of organization in language, a highelrgrammar. They are the

object/theme/topic/subject of poetics and of rhetoric. Neverthétess, are generally, and particularly in Chinese,

an integration of poetics and rhetoric, and each of these with grammar. Poetry has its own forms, and artistic prose

as well. However, once one seeks to designate them as separate entities, thelbor@aes Wwould consider

metrics and rhyme as specific to poetry, possibly developed in and for it, but these are also found in artistic prose;

certain figures, such as chiasmus and antimetabole, create a marked rhetorical impression, and they are then

spe¢ fically called rhetorical figures and treated as su:
inconceivable without rhetoric. In the broadest sense, rhetoric is to the astofgor what poetics is to
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Il n the | ate 199006s, several schol ars began
away from traditionaEuropeammodek and rootednore in understandings of systems of thought
and discourse specific to early China. In 1998, Xing Lu publittextoric in Ancient China:

Fifth to Third CentunB.C.E, in which she argues that rather thaurci , the better term for
understandingearlghi nese r hetorical dbia@ c @rmingebign i § A ar gu

whi ch she atgmentatiorbbassd tegisd AL uds work on rhetoric
sections on argumentation strategies in the Western Zhou dynasty an@iagsie of

DocumentsZuo Commentario theSpring and Autumn Annadsd theClassic of Poetry

focused upotogical and semantic structurasd devicesvithin the texts. In her section on the
speeches of the Zhou dynasty, Lu comments tha
persuasive forms of discourse were required a
rhetorical need though she does not specifically address the effectsyafe and phonetic
structurestypes of ornamental rhetorior directly link literary techniques common to the poetic

tradition with Zhouperiod developments in oratory and rhetdfic.

(ADi e bewuCt e Spaehe mibden Ziete gsie deschmeidiger, treffsicherer und anschaulicher zu machen,

fuhrt zur Schaffung besonder Formen des Ausdrucks, in der Poesie und in der Kunstprosa. Diese Formen gehéren
grundsatzlich einer eigenen Organisationsebene der Spraakieerder Grammatik Ubergeordneten. Sie sind

Gegenstand der Poetik und der Rhetorik. Nichtsdestoweniger bestehen generell, und besonders beim Chinesischen,
enge Verflechtungen der Poetik mit der Rhetorik, und jeder der beiden mit der Grammatik.deehBbeigene

Formen, und ebenso die Kunstprosa. Sobald man jedoch eindeutige Zuordnungen versucht, verwischen sich die

Grenze schon. Metrik und Reim mdchte man fur Specifica der Poesie halten, woméglich in ihr und fur sie

entwickelt, aber finden sichuah in der Kunstprosa; bestimmte Figuren, wie Chiasmus und Antimetabole, machen

einen ausgesprochen rhetorischen Eindruck, und sie werden denn auch speziell als rhetorische Figuren bezeichnet
und behandelt, aber man t r iudstprosaistiolme Rhetdrik nicht denkbbar.ilm der Po
weitesten Sinne also ist Rhetorik fur die Kunstprosa das,svasfdi e Poe s i &lriah Unmer,Rheteriki k 1 st .
des Klassischen Chinesis@lNiesbaden: Harrassowitz, 1994),-xiii.

*3Theming from ming bian in Luds, awlgiuome ns he rcemesfomtsusaisthei| ogi c, 0
Conf uci arRedificatidn ofNannee Afiengming , defined by Warren Steinkraus as the concept that
ithings in actual f act s h otans attached tothandby names, ttee prerequigiteswi t h t
for correct living and even efficient government and that all classes of society should accord to what they ought to

be. OWarrnSé ei nkr aus, ASocrates, Conf Bhilasaplsy EaseanddWe3dhe Rect i
(1980): B1.

4 Lu Xing, Rhetoric in Ancient China: Fifth to Third Centusyc.E.(Columbia, SC: University of South Carolina
Press,199858. The full quote on speechmaking in the Zhou r e
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Finally, the recent outgrowth of comparative studies of rhetoridditivasas inthe work
of George Kennedy deserves mention, as these studies include discussmmashef
ornamental aspects of rhetorical language, even in its persuasive ared@®ctly linked to
features obong and speedfi. In the quote which opens this secti&®nnedydescribes the
Aif ormal | anguageo of rhetorical discourse as
Linking rhetoric to oratoryhnec o mment s t hat fAr hetoric was conce
terminology was created to describe features of invention or style, but speech was not studied as
a separate discipline; it was al ways *lmought
comments which echo Unger 0 satutkefpaetryiapdtrhetoric, of t h
Kennedy notes that while Confucius seemed to view poetry as primanigg@mfor moral
instruction, fAmany songséhave the char@acteris

and kature the use of rhymingvese&k i n t o i r e honlgeray sosietigs@arginr y i n

poems as essential means of realistic and moral communication and demands for speeches for the purpose of

political persuasion, setfonsciousness in the aftdiscourse increased and people began to be aware of the power

of words in changing human perceptions and actions. Rulers often gave speeches at public events, and ministers

were frequently consulted on state affairs. On these rhetorical occaslomsiand persuasive forms of discourse

were required. Making ethical, emotional, psychological, and rational appeals, the culturally honored forms of poetic
expression could no longer satisfy the rhetorical need. Speeches characterized by perarasivel ithte

development of ideas, which were accompanied by illustrations, became a more effective form of communication.

With the establishment of an official culture and the increased use of historiographers, more speeches were being
recor ded mention that thelpoems in tReetrywould have been sung and danced, but even in discussing

the Poetry, she does not directly connect their semantic content to phonaesthetics or ornamental devices. For Lu,
elegance and artistry in rhetorical languagedggcal or semantic; see her commentbn on pages 7-B.

“David Scaberg presents a similar argument, but specif
song is how in every respect it i sikefmorefarcha discussionsaf dev ot i
history and the methodology of historical investigations, however, the songs are the products of an aesthetically
engaged and creative habit of commemoration. They invite the listener to hear in the space of a rhyrhe or two t

essence of an epoch; and in their connection with heroes, they personalize history, at the same time filtering it
through a set of generic conventions that belong to so
Ear | y Haivandalrnal af Asiatic Studiesvol. 59Cambridge, MA: Harvardenching hstitute, 1999),

357-59.

6 GeorgeKennedy,Comparative RhetoricAn Historical and Crossultural Introduction(New York: Oxford

University Press, 1998166.
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magi cal “ lmhisiconclading obapter, Kennedy further describes the close links

between styles of speech and song and the formal language used in political discourse:
Comparative study weals that human societies all over the world recognize a variety of
different styles of speech in their native languages, styles that are regarded as appropriate
for certain occasions or subjects. Probably the oldest distinction is between the styles of
speech and song, followed by a development of styles of formal speech, which often
borrow vocabulary or compositional devices from song: for example, rhythm, alliteration,
and assonance. The more formal and serious the occasion, the more formal tlggelangua
should be; the most extreme elevated language is that of religious ritual, which may be

incomprehensible to all except those initiated into it. Formal political deliberation
usually requires the use sbme degree of formal languafe.

The ear |y hohGDdalperiacen nodrraChinese studies of rhetoand
Chinese scholars produced several works which would remain influential for decades: the 1931

Xiucixue . by Chen Jiebai , followed byXiucixue fafan . by
Chen Wangdao andShiyong guowen xiucixue . by Jin Zhaozi
in 1932. Perhaps due to his focus on parallels between prem@tenese and ancient Greek

and Latin rhetorical styl es, ouixehede)Jdnf a few

“"Ibid., 145. On the subjeadf phonaesthesia in early Chinese magical formulas, Donald Harper has analyzed a
range of texts on the sexual arts and found that many are comprised of a combination of verse, prose and rhyming
phrases. The verse sections of some of these texts argridupbs per line, rhyming on the final grafitilowed by
sections ohonrhymedprose which serve to clarify the content and proceddegperprovides examples of what

he descri bes a sveffieox physigdl @lsivatiarf amtekyi prth ieof vesse as a mnemonic

device should also be considered. Techniques and formulae were often committed to versktas an ai

me mo r i z RobhaldBarper@iThe Sexual Arts of Ancient China as Described in a Manuscript of The Second
Century B.CO Harvard Journal of Asiatic Studigsol. 47(Cambridge, MA: Harvardenching Institute, 1987

560-66.

Paul Copp, in his work on early Chinese Budtibpellsandl h U ,a st at eHst mate fdhOea wi't
assertionshat the only way to invoke thepewr s of a spell iis to properly pronot
Indic texts were transliterated into Chinese, the original sounds must be reproduced as accurately as possible for the
spell to work, even if the result was essentially nonsensical foraéieéitioner. Paul Copff;he Body Incantatory:

Spells and the Ritual Imagination in Medieval Chinese Buddfilew York: Columbia University Press, 2014.
“8|bid., p.227. Itis worth noting that Kennedy parallels Kao and dates the beginnings aftiepidetoric to the

Han period rhapsodies (whichtlee s c r i b e s a sandBtatestimat lilerary gnd aestheti griticism akin to
Western practices began in China only in thdyezenturies of the common era, but this ignores passages of Xunzi
and Sima Qian (among others) which provide Chinese analogues to Greek traditions of aesthetic criticism.
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provideslittle comment on acoustic devices in early Chinese rhetorical constructions, but the
works by the two Chens contain valuable observations on the role of acoustics in fAetoric.

Chen JXiueituewiastiee first major modern work on rbgt in Chines&? In his
comment s o,nondertthe sectiomheadifigl i n g ui s'thé discusshsahe gréat
importance of acoustics in rhetoric and comments on the close connection between sound and
meaning in |iterary artistry: 0eéidustrhtiveda hese [ ex
acoustice t o cause a f e ebetwaeg pranfinciatiantand anéanipgavidimyo n y
a feeling of greatemesthetic pleasueh en compar ed t 3 Chenfaions withs peech
a discussion ogeli As)t yalned ain do kbadiaonio ) Wodingtleed  (
section with thérenchantgjuote from the Qing dynasty literary scholar Yao Nai featuredat
the head of this chapter. Chlatertakes up the topic of rhyme and rhyme scheraed his
definitions and examples in this subsection are taken from the field of Chinese.pdetntses

that in poetry, rhyme schemes and rhyme words are primarily employed to separate semantic

units, with rhymes marking the end of every line, every other line, or simply in regular

“9 As rhyming poetry did not become common in European literary traditions until the Middle Ages, Greek and
Latin definitions of rhetoric generally indelittle discussion ofhyme except as a form of antithesis (as in
Ar i s tRhdtdrigepaieed with alliteration andomoioteleutonin  hi s secti on »ehet i dined fAHar
discusses metric parallelism, figures of repetition of the same wquitcrase (under the termchan ) and the
use of reduplicated binomes in classical Chinese prose
(tiaoyinjie , meaning papingend nsandf ffeb pteneslinghé for(al sysns of the
Southern and Northern Dynasties period through the Song dynasty), Jin notes that tonal patterning is not solely
found in firhymed writingso but also in prose:
. .. din
Zhaozi , Shiyong guowen xiucixue . (Guangzhou: Zhonghua shu ju, 193B12.
** ThroughoutXiucixue ChenJiebair epeat edl y comments that @ANo one has wr |
has paid attention to thisonderscoring the groundbreaking naturéisfwork.
1 The term Chen Jiebai usesjisqu , somet hing | i, kateermirbnh Chipasé podtigsaevhical | ur e
indicates interesting, charming or alluring use of languadach of this section relies on terminology and examples
from poetic worksChen describeShinese poetic forms and stykesparticularly exemplaryorms of rhetoric.
% . .. Chen Jiebai ,
Xiucixue (Shanghai: Kaiming shudian, 19388. The ternzi yu is a technical term in Buddhist logic
and basically means fia new i ns Waplstayiogrheratimttieerhgthns ofdi ng on
text become apparent while reading aloud, in and of themselves.
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sequenc® Later in the work, at tohf ®mdkerd kLamegddg

(yanyu de tezheng ) subsection of his wentdymt er entit

), Chen returns to the topic ofsant hyme i n ord

Apar al | el pignti os)e, sitryhyendeyunwem i t)i moeo A pyutk en st vyl
).>* His description of the use of rhyme mirrors his definition of rhyme schemes, with

several important additionabmments on ph@esthat devices

Rhymed writings are the initial origins of literature, constargiide at the head of the
literary arts, and their defining characteristic is the use of rhyme. The role of rhyme is
the use of similar sounds in distinct intervals and arrangements, drawing on musical
tempeaments, to express grief or increase pleastifeey can console, they can give rise
to sympathy for others. In song, rhyme is most crucial, and thus lyric poetry, songs,
lyrics, rhapsodiesadmonitionsinscriptions eulogiesandencomiaall contain rhyme.

The function of rhyme lies in harmonig the emotions and changing the mood; when
the reader arrives at a rhyme word, s/he can pause slightly and feel at ease, feel deep
meaning and significance. If the rhyming is extensive, then one perceives the semantics
as relaxed; if the rhyming is dengken the semantics become urgent; if the rhyme shifts
then the meaning shifts. Rhymed writings are short yet dynamic, the meaning is plain
and clear, the intonation is harmonious and moves pebgplee are its characteristics.

55

%3 ChenJiebaidefines the termyun jiao fa (literally inethog e ap a Hrhyge schend ) o
simplyasi The use of similar sounds, in accordance with fix
rhyme scheme. 0 . . lbid., 40.

** ChenJiebaibegins by noting that the language(s) of different countries are all quite different, and thus literary
genres will naturally be different from language to language, each bound up with its own history, geography, styles,
intentions and conception$ musicality (which are themselves differentiated by time and place), and all of these are

the bases of artistic sensibilities. Chendés main concl
by Chinese conceptions of language anddieartistry.
*|bid., 195.

34



Most Chinese scholars regard the 1¥Zcixue fafan . by Chen
Wangdao as the seminabork by a Chinese scholar in the field of rhetoric. Chen

Wangdaods concept i aesnmsrhetric clasélyeparal@h en odi ebaudgsi w
with a few significant deparetnutrietsl.e d hAe nS yWaonpgs

Spoken Langua ghuoyaanddgeddgait i o n 0), iicludes short sections on
botShoken L gamangyimysie 6 , which he defines as fAthe
of sound a°hadn dmefaSshienggiidd) )(in which he provides general outlines of

the import of acoustics in | ang@hangegingwitl r het o
the comment, fAln rhetoric, one mu'sndargues mar i |y

that spoken language is the maim o | used t o gxaogdu g abeiiimdgnought o (

indirect fashion, as communicationngediatedoy language and the sounds used to produce it.
Heendsthéd Sound a n dsecticn with a lrg) eitation from the Book of Genesis, and
after discussing thieinctions of written language as the primary medium for language and ideas,
provides an over vi erasennd thetploeeticragpécts ofedeectii s o un d
production ad its principal function as conduit between speaker and listéner.

Most relevant to the current study,ciin a |I

de yirdiao ), Chen Wangdao divides the acoustic function into two categories: 1) the
i s yorbi x@argzhéng ), representing the effects of words or phrases in homonymic or

parall el usage, ahahgshi) )ifdcesedidmtheraestnaticusesof 0 (

56

Chen Wangdao , Xiucixue fafan (Shanghai: Shanghai jiaoyu chubanshe, 1924
> . . Ibid.

8 The citation is from Genesis 1391, t he f amous fATower of Babel o passage ¢
was originally one common language into a variety of human languages; the passage is not directly relevant to the

study at hand, butdoesprogid a r emar kabl e insight into Chen Wangdaods

language.
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acoustics in rhyme schemes and in tdhehemgs d ms

(yunlt , Which can al so bhee tursaen solfa trehdc oedsd )i raunlde si
(yinjie , Which includs uni-, bi- or polysyllablic phrases anthnalsoindicatefull acoustic

andrhythmic structure) read as follows:
The use of rhyme schemes, like the use of rhyme, is especially stressed in literary styles
and forms: poetry, drama, and so on. However, it is also proper to investigate it in
ordinary |l anguage and diction, ad(useaf) prove
rhyme, easy to articulate and recite, smooth and relaxing to the ear. Of course, selecting
phrases which employ rhyme is absolutely not grissuanto language and diction,
intonation and form, it a&ikisgandfeetingseflie t o exp
coordinationof syllabic units as in the cadences of phrasal intonation, urgent or slow,
sparse or dense and so on, in the speech patterns of expressive reading or performances of
poetry and song, certainly is quite wontlestigating Further, me also must pay

attention to the harmorof thesyllabicunits andf | u e n ¢ g manmer 0bspeztd in
ordinary diction as well.

J L L L L L L

59

L

After a discussion of the roles of how acoustic rhythms also serve to emphasize metric structures
(specifically in the service of punctuation and grammastrailctures), Chen ends this section
with the same quote froiviao Naiincluded aboveandfollows with the statemet that in
rhetoricone mustlosely analyze intonation in language and diction, as rhetoric is not simply the
study of what is appealing todteye in written forms of language, but necessarily also includes
the study of language as spoken aloud by the mouth and heard by the ear.
While most subsequent works on rhetoric in Chinese pawmerallyfollowed the
frameworks established by Chen Jiebai and Chen Wangdao, there have been a few works on

rhetoric and acoustics in ancient Chinese literature which are particularly relevant to the

9 |bid., 236:237.
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discussbn at hand. First, in his 196Zhongwen Xiucixye ., under the heading
fisyllabic unit® (yinjie ), the Chinese literary scholar Fu Lipu providesa penetrating

discussion of the development of rhyme and acoustic patterning in classical Chinese literature,
followed by citations from twelve classioorks, both prose and poetry. Fu states that in the
beginning:
Human literary works originated from songs and poems; these songs and poems
originally used spoken language as their primary source. Such rhymed works not only
employed tone of voice and smbantonation, but their rhythms were pleasing to the ear
and made them easy to remember, so they were also effective for krmtie@cord
keeping and written contracts on bamboo strips. Therefore, ancient government decrees,

as in thecommandof Yaoand Shunéconstdadlanguage inthered r hy me
expression.

60

L L L L L L L

After discussing the role of rhyme in early works related to divin&fiGw, then argues that with
therise of written recordkeeping and historiography, a generic differentiation between prose and
poetry took hold, resulting in an overall decline in the general use of phonaesthetic devices in
nonpoetic literary works. He states that as the high profifgoetry continued to influence

concepts of elagence and style, phonaesthet&vices can be found interspersed within

unadorned prose, butbythe¢dhan peri ods, the use of rhyme i

%9 Fu Lipu , Zhongwen xiucixue (Xingzhou: Youlian chubanshe, 19687.
1 Rhyme is particularly evident in what are generally referremsttheflomenverses (yaoci ) preservedn the
records related to divination procedures in 1o Commentaro theSpring and AutumAnnalsand many of the
line statements of thélassic of Changes . (orZhou Changes . ). Gu Jiegang and Lu Kanru
were two of the first prominent scholars to commentherhymes in theChangesfollowed by Li Jingchi
, AZhouyi B shici x inkisZhauyitanyugn . (rpt. 1982). The most
comprehensive study t ©@rigohaYijiag: aText, HRonetitiTeansdriptidni rarsslation, and h e
Indexes, wittBampleGlosses PHD diss., University of California at Berkeley, 1988 particular the section on
ARhy me 0, -56 segase Edvdrd Shaughnesghing (New York: Ballantine Books, 19978-13,and for
examples of rhyme in th8ui cangmanuscript, seBhaughnessyJnearthing the Changd®ew York: Columbia
University Press, 2034152 and 1646.
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ever more into disusedost importanyy, at the end of the section, Fu states that if one recites

historical works out loud, one can easily deteciphenasthesiaand cadences within the prose:
Historical prose, although not as esteemed as writings which employ rhyme, was
influenced by rhymed writings and relatively heavily cadenced. Therefore, if one recites
them out loud, one can feel and follow the sounds as one reads. The beauty of the

ancent s venerated | iter amgtalavod kssi n i e sjcad «
these literary works stressed acoustic rhythms, miot difficult to detect it.

62

Second, over the past two decades, a few scholars in China have published articles discussing
Aphonor hetoricd as a c halrhaec tteerrins tii pciwvhoonflo rehaertl oyr i
employ throughout this work, is a direct translation of the Chitexsgyuyin xiucixue

. Yuyin is Aphoneticso or Apronunciationod (fron

of | anguageo), and thus fAphonorhetorical stud

and phoaestheic patterns irrhetorical context&®

“AChi meptalmamgd singing jadeod i s scandsgenemteddy twad nmin typeedf ancienti n gt
musical instrumentsnetalbells and jade chimestones. Fu uses the phrase here to emphasize the direct link between

the acoustic phenomena in eloquent language and early Chinese music and musicaFthbgngwen xiucixuye

87-88 . Fuds complete discussion in this section is wort,|
overview of the development of rhyme and other phonaesthetic devices in early Chinese literary forms:

- L

®l'n the Chinese edi Ditiomary of fangRagRandLingui$tichetermauyin Xdusixue

is defi ned a sxiuiudisginea astthg Chinest traostation for both headwdndsh et or i ¢ 0
and AstlyhitshecBngl sh edition, the definition for phono:
i nvestigates the expressive function of sounds, e.g. t
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The foundations for phonorhetoric as a discipline were ldiargepart by Li Weiqi

, who dedicated his entire first chapter of his 188&ixue ., to AThe Rhet ol
of Rh yimuen&iuci ) . The s ubdchapterticover pheneta fepelitiord s
and imitation $heng de moni ), phonetic correspondencgr( de zuhe ),
rhyme {ayun ), alliterative binomesshuangsheng dieyun ), phonetic parallelism

(fuchong ), rhythm and cadencgdzou ), interjecton and exclamatiorg{ou ),

A

and irregular phonetic patterningupluo ) . Virtually al/l of Lids ¢

are geared toward analyses of phonorhetorical devices and patterns in poetry, with the exception

of his comments in the sectionsiomr hyt hm and cadenceo ando idirreg
Under i r hy .t e motea thad classecal @rase eenploys similar rhythms and

cadences to those found in poetry, cites a passage containing features of regular phonetic

patterning fromhe Lishi chunqiu . and remarks that in prose, as statements tend to

be longer than those in poetry, the important factor is the relationship between the two (or more)
phrases which exhibit phonetic correspondence. He also notes that the words niemkét p

breaks tend to come at the end of a phrase or sentence, and if they fall within a line of text, then
they are used to emphasize the semantic weight of the terms which correspond phonetically.
Following his second citation, taken from tRecordof the Warring Stated.i states that

phonetically corresponding phrases tend to occur in groups of two or three, and that five or more

in successiofis rare, as the composition would then become overly monotonous. Finally, he
commentonthe early histr of t hese patterns in prose: #dlt

[rhythm and cadence] in prose during the Spring and Autumn and Warring States periods. Over

is defined as v FI . h b " ' See R.R.K.
HartmannDictionary of Language and Linguisti¢§lew York: Wiley, 1972, 175 andvuyan yu yuyanxue cidian
. (Shanghai : Shanghai cishu chulstrg 1981), 265, 300 and 336.
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time, more and more paid attention to it. Outside the attention paid to the length anatyegular
of the phrases, they mainly paid attention to the appropriate use of function words to harmonize
the rhythms of the phrases and toenmensuratar r angement of sound patt

Thetermi p h o n o r Rugimxucii ¢ 0 )(was perhaps best definedthe 1987
ar ti cl eTheEmihentSodureetbr the Theory ofChinese Ancient Phonorhetoric: Reading

t hshengl® c hapt er Wenfxin diaio long X/b e\b e v
8 1 |Fv ~ A by Chen Guarlgi and Li Xingjie . This

article presentadetailedanalysisof Liué germsiharmony andithymedi n t he #ASheng |
chapter(discussed in the previous sectiamd provides examplexplaininghow phonetic

patternsand tonalityunderle rhetoricalformsin classical Chinese poetryl.he authorg€onnect

Afhar mony 0 a ritdraryiartibtry ane grovitleazoncisedefinition for the concept of
phonorhetoric | A t h e 0 S h empagrticulaitiie use bf phpriet@armswhich inform

the creation of r u,lLiademdnsiratead dxerglary understandihgafn g u a g e
language andhetoric andorovideslessondor todayd s s coh ind develspment and
establishment of the study of designedodiscermtieet or i c
rules forthe u® of phoneticds a branch of the field of the studf rhetoric:@honorhetoria

The main arguments in Liu XieSheng ¢ @hapter belong precisely to this categofne

o4~ Pb € Ky B © PAc P b M -

Yy 3 5 X v A ' Li Weigi , XiucixueV

(Changsha: Hunan renmin chubanshe, 19865 2 . His comments in the fimetrica
section are geared primarily toward Middle Chinese examples of level/oblique tonal patterns, but after analyzing a
prose passage fromJiaYi , at the very e nasayteatalprogeislike:this,fodt hnalgsesiofs n o't
the beauty of phonetics and rhyme in literary compositions invariably show rhythmic characteristics, which are
indi sputable. o

. . Ibid., 52.
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fundamental element and essential requirement for the formation of beautiful language is
beautful soundd™

In 1996, Huang Yuezhou publishedas hort article entitled A
Functions of Anci,ent Chi nes e iPwhiochmhefdcusess 0

primarily on poeticbut alsoincludes examples of alliteration in thélassic ofDocuments

noting that the four phonaesthetic aspects of early Chinese texts areswengl (), rhyme
(yun ), intonationfiao ) agylbicfunit® yirfjie ), and that thesqualitiesarefound

in prose as well as poeticwortksWi t hin t he foundation of ancien
monosyllabicity ananorphologicaisolation produced ease and flexibility and provided the

musical beauty of rhetorievokedin syllabic units This bears not only upon poetry, but also

prose( i ncl udi ng °tAtthe verh engd of lischstidle, Huang declares that our

knowledge and methodologies are constantly expandingewreloping and we can now use

Ascientific methodso i n ioGQGhnesaphanetgrstctueeswhith r het o

65

L L L L L L

[ (.

. .. Chen Guanglei and Li Xingjie , fizhongguo gudai yuyin
xiucixue lilun de zhuoyue pianzhamglu Liu Xie Wen xin diao log: Shenglio,
) . HU . inChen,Xiuci lun gao (Beijing: Beijing Language and Culture

University Press, 20l), 221-223 . Unfortunately, Chen and Li do not futher specify what would constitute
Aibeauti ful 0 i n dyhopes swpass thesatypss;of vaghe (and possibly tautological) definitions
in favor of a more empiricalpased analysi® attempt to ascertain what might have been considered aesthetically
Ealeasing to the composers and audiences of the time.

- J J

. . . Huang Yuezhou ,AiGu hanyu yuyin de
gongnxngo A in Xiucixue Xi 6 (1996), 4 As in the passages cited above,
Huang is using the terminjie here to represetihelargermetricand syllabic units in piece which feature

rhyme or other acatic and phonaesthetic patterns.
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perhapsndicatesa datadriven or even acomputationallybasel methodolog, though Huang
does not make clear what specificallyvheuld have considered befi s ¢ i emethads).§ c

Finally, in 2003, a student in the linguistics department of Hebei University nGored

Shujie 7T published a magdgitAer Ax atl tyess iss od ntTihtel eRdhet o
Ancient Chinese Phonet i cs o which he examines the

phonetic structures in classical Chinese poetry from a rhetorical standpoint, focusing on the ways
that sound and meaning compl ement each other
While his work is focused exclusivetyn poetry, in his introduction Sun provides a valuable

overview of theimport of phonorhetori@s a discipline

Phonorhetoric places particular emphasis on the mixing and combining of pronunciations;
most important is the perfect combination of soundrardning. Regarded as the outer

shell of language, pronunciation is not merely form; at times there is a certain kind of
marvelous relationship between sound and meaning. Therefore, phonorhetoric is not

simply ornamental form and playful technique, ib&blies inestablishinghe musical

beauty of language, creating an appropriate acoaisticonment for linguistic
expression and strengthening | anguageds ex
ef f ect oofresgomilantieusaund and ematin 6 .

68

~ ~ L

It is precisely this fAmarvel ous r elemnentthatns hi po
the study of phonorhetoric hopes to bring to ligHaving establishedhe import of

phonaesthesia itlhe fields of Chinesehetoric andphonorhetoric, letsinowturn tothe studies

67

" Ibid,, 5. L
% Sun Shujie , iGu hanyu yuyin de xiuci gongneng tadixi (M.A. thesis, Hebei
University, 2003, 1.
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of phoneticgpatterns and euphomy early Chinesexcavated and transmittéektsby scholars

modern and ancienijestern an@astern.
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I.2.A Studies ofPhoneticPatters andEuphoty in Early Chinese Transmitted Texts

As one might expect frorancienttexts of paramount importance, the commentarial
historiesof the Classic of DocumentndZuo Commentaryo theSpring and Autumn Annagse
extremely rich and almost overwhelmingly vast. One might then expect that stuties of
eupholy and phonetipatterrs thereinwould fill many volumes, but this is not at all the case.
Over the past two and a half millennia, scholars of the higindst have compiled detailed
exegeses and deep textual analyses of the semanticseietite explicating,interpreting and
reinterpretinghe historiography, political philosophgnd argumentation, ange of archaic
language and grammatical constrans, but despite the voluminous scholarship and close
attention paid to theetexts, outside of a discrete passadeasturing perfect rhymeelativelyfew
havenoticedthe intricateeuphotic structures which underlie the wortisEven in recent years,
linguists focusing upon early Chinese phonetic patterns and poetics have generally eschewed the
Classic of Document@andZuo Commentarin order to focusipon theClassic of Poetry

andSongs of Chu 0

% In theZuo Commentaryas Zeng Qinliang has exhaustively demonstrated, therecaey a hundred
guotations from th€lassic of Poetrythe majority of which are directly indicated as citations in the tegtvever
the euphonic patterns in the speeches fronZtl,eCommentargnalyzed in bapter IV of this studgre not

i ncluded i noridtewprd of any athelkscholahave discoveredas will be discussed below. See

ZengQinliang, Zuozhuan yinshi fims zhi shijiao yanjiy . (Taipei: Wenijin chubanshe,
1993.
“As Mark Lewis notes, fAémen of the Warring States and

powerful mode of speech because of its ability to stimulate and guide emotith its musical rhythms and

graphic images, poetic language stirred people to action in a way that intellectual persuasion could never manage.
Several anecdotes in tdeio zhuarcontrast the weakness of reasoned persuasion with the power of verse. The

scholastic theories of poetry likewise emphasized its relation to music, with its emotional resonances, and on the
power of moral judgment s c¢ o Witimgathd Authoritpin BagyeChindamamyd s . 0 Ma
State University of New York Press, 19995758. While it makes sense that Warring States and later writers

would have held the view of poetry as particularly evocative, analyses of patterned prose tagizthéa dynasty

indicate that euphonic patterns in prose may well have fulfilled an evocative function in the earlier periods of

Chinese literary history, similar to that of poetry in later periods.
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In theClassic ofDocumentsh er e ar e no metheaeiare mexamdesdfr hy me ¢

the termyun  thatpredate the Han dynajtyut there are a few general discussithragtouch
upon the topi cshi t)bceurst snmgletime,amdehere aredsevigaitions of
fisonges p'* Thepassag di scussing poetry is  fohapter, t he #
and contains perhaps the most famous single line in the entire text:

Poetry speaks of aims, songs are the prolonged utterance of speech; sounds accompany

the prolonged utterances, piping harmonizes the sounds. The eight tones are thus able to

be in accord, so that one does not overwhelm or interfere with the other, and the spirits
and people & thereby brought into harmony.

From the quote it is clear that at | east by t
most likely sometime during the tasenturies of the Zhou dynastie authors of the passage

were keenly aware of the popher)fspeéchyan Nk bet wee

poetry, song and musicality, and believed that it was via their harmony that spirits and people
can be brought into concor@utside of the above quote, the best examples fro@dicements

on the import of music and lyricism corfitem thefi Y i a n d ., Jdhapter, which contains

two short discussions of musical harmony and its effects, primarily as a reflection of the feelings

of the people and thus also as a method to critique the shortcomings of the emperor and his
governance. fe final section of the chapter contains the only passages explicitly featuring

euphorc devices within th®ocuments as it stheacheb et bapoinTmade a

(Di yong zuage . )and quotes a few lines of rhymed vetsewhich the minister

Gao Yao fireplies in songvers® (yang yue ) with threerhyminglyrics of his own. At

" The other word which could indicageiphory andbr rhyming in theDocumentssyin , but of the four times

the term is used, three ar e i nbayief e)raedrihe lastdlsoreferete fAei ght
musi ¢ and GSangdf the FivmSolsh e sii . chapter fromrsionafthédi Ol d Text
text which most scholars now datethe early fourth century.E.
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the endof the passagéhe emperor concludes theparteewith a final line of songyersein

perfect rhyme with the other§ he ties betweemusic, song and social harmony are here made

explicit; harmony in speech and song reflects and promotes harmony among thé9people.
The earliest quotations of passages fromQlassic of Documentsan be found in the

Analects ., theMencius ., theMo zj ., theXunzj _and theZuo
Commentaryo theSpring and Autumn Annalbut none of the comments on Becumentsn
these works provide any discussion of its phonetic patteragpdrory. In theShang shu da
zhuan ., attributed to Fu Sheng  (fl. 3"%-2" centuryB.c.E), while its later

subcommentaries contain wonderfully extensive discussions of types of dance, music and song,

including quotations of several short tetrasyllabic rhyming song lyricibeanon ,of Yaoo

chaptercontains thesole extantnention of poetry in the work itself. Here again, the utility

of poetry as a mirror for the feelings of the people is directly evaké€@io mmand t he gr ea:

officials to gather poetry in order to view the moods and customs of the people; cothmand

mar kets to receive merchants in order to view
. . "® TheShang shu zhu . by the Late

“While many commentators discuss musicality and the us

and Ji o chapter, unf or t un addesdusses tha iatricab@phdicyconstractiomeon t ar y |

mentions the unique and curious style of rhyming in this passage; the best discussion of its structure and content is
inWolfgang Behr , @A Rei mend e/(reBawedinzdetail bedow Bectioh it2d3.nTwo sodrdes
which most likely date to the Warring States period echo these themes on the direct link between harmony in music

and proper governance of the people. FirstRitgals of Zhou . states that the duties of a Great Minister of

Rites ¢a zong bo ) include: AWi th rites and music unify the t

production of the hundred material things, in order to serve the ghosts and spirits, in order to bring accord to the ten

thousand peoples,andin@der t o cause the hundred material things toc
. . The second sourcetish e ARecor d, cliaptevof thérecdrd

of Ritua] ., discussed at length above in section I.1.B, in wtiihtheme is soundeskveral times

3 The histories record Fu Sheng as having saved a copy Bbthenentsrom the Qin bookburning purges by

hiding the pages within the wall of his house. HoweverStieng shu da zhuamay well be best viewed as a
completely separate and very valudiebet in its own right rather than the earliest commentary upon the text of the
Documents Manuscript copies of tfehang shu da zhuaxisted until the Song dynasty, but the only version that
survives today is a Qing dynasty reconstruction from quotatioearlier works.
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Han dynasty scholar Zheng Xuan , the prefaces and commentaries in@ewen shang shu
. attributedto Kong Anguo (as noted above, which almost certainly date to
the 4" centuryc.E) and theShang shu zheng vi s . (published in 65%.E.,

nominally written by Kong Yingda but actually composed by Wang Deshao  and

Li Ziyun ) contain no comments at all on rhyne@iphomc constructions or phonetic

patterns within the text, even for the few passages which were clearly known to be in rhyming

verse, such as the f i nalchaperartentianed almofe. t he AYi a
FortreZuo Commentaty t her e are similarly wao )exampl e
but t he t shinodtysdozens ofindes, Mainly in reference to tiddassic of

Poetryand theextensive anavell-known practices of quotation and recitatieithin

argumentation and rhetorical discouvgg@ch most scholarsallfi g u o t iPoetyo Virfshe
) or ir Boetnyot fughi g )t as ene might expeananyof these quotations are

perfectlyrhymedcouples.”* Most notably, therés a famous passagen t he fADfke Xi an

Year o . chaptemwhich provides an extensivdescrption ofaperformance

"t is worth noting that many of the citations of fheetrydo not feature rhymeThebestdescription of these
practices comes from within tfi0 Commentaritsel;i n t he fADlkearXdo anlya @Ber , Lupu Gt
staessi When reciting the Odes, qnhAsVanrZecekremarks Fioetmandt anza. 0
Personality 3839:1 As de pi ct ezdo Gommentalythe Odeswerencaanted by various figufeprinces,
ministers, a palace ladyas a means to gJant o persuasive expressioviery likely the practice was associated
with banquets and diplomatic missions; it may have served a function roughly analogous to the toasts or speeches
made at diplomatic functions today. As with toasts and speeches geneeatheskages delivered by the recitation
of theOdeswould have tended toward polite compliments and expressions of hospitality and solidarity, although
there was room for t hénhisl9Tbtddctpral disserthtiokbo-yin Tameoalihes Ztotalve | | . 0
cases ofushiwhere one or more stanzas from @lassic ofPoetryare recited (or chanted), includingi®st odes
(yishi ) and 13 poemguoted more than onc&oo-yin Tam,i Th e Us e @so CHRanén Angysis n
of t fsé iRFaEio® (Ph.D. diss., University of Wisconsin, 1979-or further discussions and examples of the
yinshiandfushipractices, seéeng,Zuozhuan yinshi fushi zhi shijiao yanijiu . i Yang
Xiangshi , Zuozhuan fushi yinshi kao ., David Schabergh Patterned Past: Form and
Thought in Early Chinese Historiograpf@ambridge, MA: Harvard University Press, 2p022-80 and234-243,;
andJeffreyT h a r s aetic Dipldimacy: The Practice &f1-shi in Parallel Passages from thao zhuan

andGuo yy . 0 ( MA UnivessttyiosChicago, 2001
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of works from thePoetryreplete with musi@nddance Thehonored guesPrince Ji Zha
of the state of Wu , respands to each piece in turn, andiheludes gew commentonthe

acousticaspeds of theperformancethough his comments seem directed ahdr@enonic
elementsn themusic rather thaatthe euphony in theords of thepoemsthemselved® There
isalsban echo o fPodinhspeaKks af mimdrosn theDocuments n t he A Duke Xi

2"Year o . chapter fiPoetry isused to articulate aims 0

Despite the fact that comments on poetics andPdedryin theZuo Commentargo not
directly touch on phonaesthesia, there are a number of passages in which music and the effects of
acoustic harmony are directly linked to practices of good government by the great kings of old,

very similar to the concept as discussed aléve.th e A Du k €'Y 2 fa a 20

>

chapterj t s Asathe argient kings establishigde doctrine dfthe dive flavorsg they

harmonizedhe dive soundd(=notes)in orderto make theihearts (mind9 equable and to

“The prince makes repeated mention of how pents of the
especially as exemplified by the great kings of antiquity; one particularly rashp@g of this type of comment is his

remar ks on songe) :Whip tiey sadg tlidymnsfor him, he saidgThis is the ultimate! Direct but

not arrogant, winding but not crooked, intimate but not pressing, distant but not remote, shiftingibenhtiots,

repetitive but not boring, melancholy but not aggrieved, joyous but not unbridled, employing but not depleting,

expansive but not demanding, giving but not wasteful, collecting but not coveting, staying in place but not stuck,
progressive but ndlowing away. The five notes are in harmony, the eight airea@alybalanced. Movements

with measure, constraints with orgdérese ar¢ghe commonalities of grand virtu@!,

L L

L A w

Ot her roughly contemporaneous textuahi )axdaampimed of t he

fii nt e mhi i)oan be found in thRecords bthe Statesi Poems ar e that by which one
song is that by whi_ch one intones ,thed poems.tohe fAYu
cong yi o0 manuscript from Guodian, APoetry is that by w
contemporary. o G u . ;theXunzi fAThe Sages wer e
channel of the wayéthe Odes expr,ess their ,ainmks. o

. ;thefl Gr erefdacet®theMao recension of th€lassic of Poetryi Poet ry i s t harthewil;i ch goe
in the heart it is will, expressed in words it is poet

; and thel*-centuryc.E. Shuo wen jie dictionaryi Poet ry. is wi_l | . 0 o] .

""While the ternfitone® (yin ) is used seventeen times, mainly in reference to the sounds made by musical

instruments (though five of these referfttartuous tonegde yin , mainlyin citations from thdoetry), it is in

several of the passages which disdissaind(s) (sheng ) ard fisong(sd or fisingingd (ge ) where we find larger
commentary on the power pfusicaleuphonyand harmony
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perfect their governmerd. 8 In the

LU w

fiDuke Xiang31stYearn . ChapterKing Wen , the foundeand

premier culture herof the Western Zhou dynasig,presenteés thehighest modelor
meritorious behavior, whicwh en appl i ed to the conduct of a
sounddfioramd ed speecho

All under heaven chanted, sang and danced their praise of the achievefténg Wen,

t hi s insakirg&im h matlé do the present day the acts of gMWen are laws,

t hi s iimitatmghlmb leading anight and dignityThuswhen a gentleman is in
office, he is to be held in awe; when bestowing gifts, hgerserouscoming in and going
out, he iswell-regulategdwhen he performs rituals, he is a rabfbr others; in his
expressions and movements, he is to be observed; in his management of affairs, he
follows the laws; in his virtuous conduct, he is imitatable; in his sounds and airs, he is
delightful; his movements and motions are patterned; hicb@ea language are well
ordered. He thereby oversees those below him, this is what it mehas¢anight and
dignitya

L

The other early work which would have been an excellent source for discussions of the

phonetic structures within tH2gocumentss theJing dian shivern . by the early
Tang dynasty scholar Lu Deming , Which provides phoneti@ngie annotations for a
range of graphs in theocumenta | ongsi de more traditional exege

annotations seem to have been solely for those few graphs whose pronunciations were obscure or
difficut ( Lués preface indicates HWiachreneshamgerMar e of t h
Chinese from the language used in the ancient classics to the Tang) and in no section are his
phonetic glosses extensive or systematic enough to be used on their own to provide evidence for

rhyming, crosghyming or other type of photie patterning.Similarly, for theZuo Commentary

"The fAfive sounds (=notes)o are the five notes of the
gong ,shang ,jiao ,zhi andyu ,which roughly correspond tio(C), re (D), mi(E), sol(G) andla (A).
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in theJing dian shivenunderthe sectiorheadingiTones and Glosses in Masi#rod Spring

and AutumrAnnals]o , Lu provides a number @oundglossesbutjust as in

5

his work onthe Documentshe seems to have madesystematiattempt to document rhymes
or other euphonic patterns, even in passages which cfeatlyerhyme,such as thé o me n

verses (yaoci ).

Despite the neatomplete omission afiscussions gphonetic structuresndeuphony
within the Documentsand theZuo Commentarin classical scholarship, number omorerecent
scholars havdiscussedhe phoneticpatterrs evident in discrete passagdsirst among these is
the great Qing philologist and phonologist Duan Yucai : at the very end of his 1715u
shu yin yun bigo . in a chapter entitled, AQun jing
, Duan lists a number of rhymed passages in classical works classified under each
of his seventeen rhyme groups; among these are tileety citations from th€lassic of
Documentsindsixty-onefrom the ZuoCommentary® In each case, Duan provides sisnfiie
rhyme words in sequence (crasymes are indicated by a circle around the graph), followed by

a short note giving the textual context and often the type of phrase (siocly 350 , bu ci
,yao ci or shi yin ) to help the reader identify the passage. While the twenty

three exampleBom theDocumentsre drawn from throughout the work and across nearly all

the rhyme groups, it should be noted that ove
“Duanés AQun jing,yun fen sthisqgibalsedbiimod arge part on h
yun bi aoo0, andnotesrhymed passages in a number of prominent prose and poetic works, including the
Zhou Changes ., and itsXici commentary . ,theSongs of Chu ., anthology theAnalects
, theMengzi . theRecord of Rites ., and a few other prominent ancientrks alongside
those from théocumentandthe Zuo CommentarySeeDuan Yucai ,AQun jing yun fen shigq
in Liu shu yin yun biap . (Huang Qing jing jie, 1829
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chapte S (fourteen citations in all); additionally, he lists three rhymed passages

5

each in the, iCganopaofl W&€oansel|ls @f Gao Yaoo
chapters, two i n tshe | fclaptdr,landa $inglé exangplé from the
fiOat h .at ga n, ochapte® From theZuoCommentarythesixty-oneexamples

are drawn from throughout the wodndmost of thesenark citationsof poemsrom thePoetry.

To illustrate how Duanannotaedhisi Qun ji ng yun fen shigqi bu
, Figurel.2.A.1belowshows the second and third pageshis irhyme goupn u mb er t en 0

section ( ., analagous tthemodernyang *-afhyme group) The red arrow

BN

indicatesherhyming graphuanaddu@dfrom a short passagat he @A Gr eat Pl ano ¢
theDocuments He provides afull citation marker in the firséf the entrieswith each
subsequent entry contextualized by the opening four graphs in the rhyming lines followed by

iland gixia o n)o Iti§ important to note that thibreeentriesin this examplare

actuallyout of sequenewhenone compares theto the texitself.3* From thiswe can
tentativelyconclude thaDuan was mainlyocusedon documening the rhyme wordanddid not

necessarilyonsidelit importart to indicate howthe lineswhich featuedrhymewere situated

Al ong with use of rhyme, from a structural standpoint
organised portion of thBocumentsit includes nine discrete, enumerated sections and also contains a relatively

high level of verbal and rheteal parallelism and antithesis. Time Shifting CenteMichael Nylan describes the

use of different rhetorical devices in thespastichecti ons
of variousworké ; s ee t hbelowdNylmn;Tuhses iSohni f t i ng Center: The Original
ReadinggNettetal: Institut Monumenta Serica, Steyler Verlag, 1992

8 The full passage reads:

J L L L

| | L L

:[ . s - Duandés r hyme wor d;thebaxesshow thpabsagek® fndicates t y p e
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within the largercortext Duanseems to assuntiee reader would have known the téott could

look it up), ashe provides nandicationof the metrics of each lie, nor doesheindicatethe total

length ofeachrhymedpassager the presence of any nohyming lines in between the rhyming

lines (For examplethereis at least onenterim non-rhyming linewhich falls before thdinal

rhyming linein two of the three entries Dug@novides; see thgassage in footnofs.)

iniiasieabal \ARDEINE e

ﬁm@%@am HEL R maﬁéﬁ

= R mElRpE ERRE %xi

R ﬁaﬁﬁv EEE BERERY sElng
% ﬁaf%ﬁﬁ% SRS mRER® gy

% ERHRE ECE KxBECER SEw

B2 melEeT w20l sheRdax

i R Juk ER
Rt RESFOEmmETmE %t&%@ﬂm

g O FipUIR =
i uwmwwlwzy_:pﬁwxmmmﬂww T4J%Hﬁw&MT nn.ﬁ. 2
) ﬁ))% ﬂrwumw REP gL ﬁ%@%_ﬁ:
<3 R TR B e
- RS g X ﬁW Oﬁtﬁﬁ%%@mﬁmk
R a1 R AT VO ST B E B S
HHE R BT S EHIN abiwkﬁ&%é?;ﬂ%;ﬂ

éa"

, by Duan Yucai

|
S P o0

]

= iR

i
BpALY
PO aE

Ll

I
\
|

e
A
fi)
T

79
18
ﬁv

A b
i
H
fi

J\

2

i

72 i

B A

0

e 1

A
O

St fi

\
|
F 3

e

AELI Mnmﬁﬁﬁfumm K IA.M

(4T eay m B ] &E
i
FUBERELE qEElS b

%
palL
ﬁ
#
J
i
%

|

NS
7t
O

ﬁﬂi

Y

k|

| B
2l !
-Hi}‘

F'

9Eﬂ@'

%%77
i N
A

n 3 7 .4M..uu .ﬂ.n Jylﬂ m.LHN ~m.

k =D = A%}T%% R

mﬁﬁa;w%mwmf ;ﬁﬁ%&ﬁﬂ%mm%a
= 7’ h .N.ﬂl B wi.r M
OREgRRTEOR=gLE m; ERBEHO0

cmfgw WK @ K= @am %

ittt ok s ot ). RRK RS hgﬁjﬂ .1% 1

P aQurejiag yéinrfen mniqittilm hiaoQﬁ

m%@ Eﬁﬁﬁm M%% e Som4|

A. 1l

2 .

Figure l.

on the heels of Duanbds gro

cl ose

Foll owi ng

compiled and published

competing system of twentyne rhyme groups Wang Niansun

, in which he lists rhymed and

theMao shi qun jing Chu ci gu yun pu

crossrhymed passages from the Mao recension o€llassic of Poetrya variety of classical

prose sourceand theSongs of Chuyproviding the contextral often also the number of rhymed
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lines fu ) under each exampfé.Wang includesibouttwice the number Duan had citewdth

a total offifty -two examples from th€lassic of Documen@ndone hundred from th2uo
Commentary Similar to Duan fortheDocumenth al f of Wangds examples ¢
AGreat Pl an o-sixchatiopstamne), gflus anecdditional ten rhymed passages from

the ACounsels of Gao Yaoo chapter,seight exam

chapter, four examples fromtheCanon of Yaoo0 chapter, and a si
nOath at Gano chapter, the fiOath of Tango cha
S ., chapter anrBdoutnhde (ioMeftearl 0 chapter.Wa n gexamples

from the ZuoCommentanare takerfrom throughout the workndareof the same types of
phraseasfoundinDuands | i st s.

Figurel.2.A.2 provides an exampl®r comparsonwi t h Du a ifaken franthe d vy .
fifth rhyme group oi¥Va n gM@aa shi qun jing Chu ci gu yun pu
(similarly analagous to the modeyangrhyme group)the red arrow indicate&a n g 6s adduc e ¢
rhyme words fromthesampea s sage from the AGreatWaglmmn 0 chap
correctly ordered the rhyming lines and added a rhyme word which Duan roiss®ake not to

include xing  in the first entry.lIt is also worth noting that Wartasuseda methodnearly

identicalto Duard ® indicate where thpassage featuringpyme begirs, but has includedhe

entire first linerather tharonly its four four graphs. Wartfy total number ofhymedlines u )

for each passag@ovidesome interestingusights into his methodologgshelists someju with

more than one rhymeord. For examplejn the third entry in this sequende , Wang

hasindicatedthree rhymewordsfalling within two ju: theju arethuscomprised of ten and

82Wang also makes a further division of four subcategories within each group based on the fopingnes:
shang ,qu ,andru ,though naturally not all groups contain all four subdivisions.
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twelve graphs, respectivelgndeachju contairs two clausesthe first of which featuresn

internalrhyme and the second a Adrymed clause followed by a clause whose final graph

rhymes with the final graphaf the previougu, resuting in an AA-XA rhymestructure.Like

Duan,Wangprovides nandication ofthe overall length oéachpassag@&or whetherit includes

interim norrhyming lines
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Figure 1.2.A.2 : Pages from theMao shi qunjing Chu ci gu yun py

, by Wang Niansun

Jiang

Following shortly after Duan and Wang,his Qun jing yundy

lists sixty-four rhymed passages from thecuments He notescrossrhymes

Yougao

), providesfangienotations when the rhyme word

(all of which aremarked asong yun
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featured a unorthodoxpronunciationnoteswhether the tonality of the rhyme words was



consistent according to tli&uangyurrhyme dictionaryandplacescircles around the rhyme
words ineachpassage Like DuanandWangli angé6és coll ection of r hymi
AiGreat Pl ano mostrilymadpassadey of dnyahapteri{sixteen iraatl)the
chapterof theDocumentsainalyzed irchaptedll below aresimilarlyn ot r epr esent ed |
lists. For theZuo Commentaryhelists sixty-seven passages which feature rhyme, following the
same notational conventions as he did fo@beumentsand once again, like Duan and Wang,
none of the passagesich | reviewin my study of theZuo Commentargreincluded®®
J | asmeitldfor analyzing the phonological and phonoretorical content of these texts
divergedradically from the lists of rhyme words Duan and Wang produzedhis studyis
significantly moresophisticatedn terms ofphilological analysis Figurel.2.A.3 belowshows
the section of hiQun jing yunduin which hedocumeng therhymes he identified inthe@ Gr e a t
Pl ano c¢ h ®pcuneentswithfred arfows marking the thrparases cited by Duan and
Wang The critical difference lies in the fact thather than simply provide the rhyme words,
Jianghasreproducedheentirepassageshymedphrase aremarked bycircles around the
rhyme wordswith an interlineamotation of thedominantrhyme group at the end of each
discreterhymed passageliangalso indicates whether the rhyme words would form a perfect

rhyme or not ¢rossrhyming graphsreall specificallymarked asong yun ) and even

includes occasional notations for nonstandard pronunciasiahyme wordsand the tone of the
rhyme word By followingJ i a metliod, the readgets an immediate sense tife larger
contextual frameavork andwhere shifts in rhyme occuandcan everbegin to sensthe metrial

frameworkswhich underlieeach line, phrasandpassage.

#¥The1963 article fAXian Qin sanwen, bfHong¥Yuchdre yunweno
mentioned above featurBsc o r r e butzheongn s)doJ(i a XigndQ¥n yun du ., but Longmainly
followsJ i ang6s s e ldgassages, and@dcumentgandZ2uo Commentargre not included

D u a dwen Shangshu zhuan yi _is an extensive exegesis of filssic of Documentbut |

have found no discussions of rhgrar phonetic patterning therein.
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In sum theseeminents ¢ h o WaakorstlieDocumentandZuo Commentary

demonstrates that they wekeenlyawarethatrhymewordsoccurin regular patterns within

discrete passag@stheseclassicworks Framing his study around textual content rather than

J further grovites initipkinaliGationsobshifks in rhyme within

groups,

rhy me

thelarger contexand even provides a method Wwiich the metricsfor each linewithin passage

featuring rhymecould be determinedHowever these aspectsf the textsvould not receive

systematic, focused studmtil later generationaould return tothemdrivenby more
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In fact, he pioneering work on rhyming passages withinGlessic of DocumentZuo
Commentarynd other ancient prose classics by DWdangand Jiangvould not berevisited
for the next century and a hal f, unt il Bernha
theLaozient i t | ed A The . edtihevaryendd this veelknown articke,as
supporting evidence for his system of phonetmonstruction and analysis of rhyming in tta®
zi, Karlgren provides a series of tables of proposed rhyme words in rhymed anthgrosd
passages from eightherprominent works of early Chinese prose: @lassic of Documentshe

Zhuangzj ., theSunzj _, theLushi Chunqiu ., theGuanzj
, theHan Feizj . and theYi Zhou shu . (theZuo Commentaris not

included.®® For theClassic of Documentarlgren indicates a total of 111 rhymed passages

taken from throughout the work. Matditectly relevant to this study, eleven of these are noted in

the AAnnouncement at Kango chapter s nd two in
rhyming sets from Karlgrenosekitstoatbengtaghb
Phonetics andranslation tables below and discussed in greater detail in the analyses.

Figurel.2.A.4 below provids the first page of Karlgréns t; thebrhymeswords he
adduces from t he f ®ocamentar®dnias d9 tac7d.al pavesunderbned t h e
in red the two entries which match those proposed by Duan, Wang and Jiang. It is interesting to
note that Karlgren has omittethe of the entries previously propos#ttlinesfeaturing the

graphsming ,xing andchang (as i n Wang and Jinggng; Duanods

Unfortunately, Karlgremprovides na&commentary on thibne, even in his commentaries and

translation of th&ocuments This case provides a prime example of why, as valuable as these

%Karl gren notes: AThe rime |ists given are not meant t
Ka r | gThesPoeticalfParts in Labzio 5.
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studies are, a mor@mprehensive method phonological and phonorhetoricahalysis which

can be specifically tailored to specific exampiesy be of somevalue.

32 BERNHARD KARLGREN

The rimes in the tables I—VIII are drawn from the following chap-
ters:

I Shu king: 1—4 Yao tien; 5—9 Shun tien; 10, 11 Kao Yao mo; 12—27 I Tsi;
28—39 Vii kung; 40, 41 Kan shi; 42—44 T’ang shi; 45—48 P’an Keng; 49—74
Hung fan; 75—85 K’ang kao; 86—88 Wu i; 89, go To fang; 91—109 Lii hing; 110,
111 Ts'in shi.

II Chuang-tsi: 1—s5 Siao yao yu; 6—21 Ts'i wu lun; 22—24 Yang sheng chu;
25—42 Jen kien shi; 43—53 Té ch’ung fu; 54—82 Ta tsung shi; 83—9go Ving ti
wang; 91—93 P'ien mu; 94—100 Ma t'i; 1or—104 K'ii k'ie; 105—133 Tsai yu;
134—150 T’ien ti; 151—158 T'ien tao; 159—173 T'ien yiin; 174—182 K'o i;
183—196 Ts'iu shuei; 197—202 Chi lo; 203—2r11 lo Ta sheng; 212—224 Shan mu;
225—228 T'ien tsi-fang; 229—241 Chi pei yu; 242—250 Keng Sang-ch'u; 251—256
Sii Wu-kuei; 257—269 Tsé yang; 270 Wai wu; 271—273 Yii yen; 274 Jang wang;
275—285 Tao Chi; 286—290 Shuo kien; 291—304 Yii fu; 305—313 Lie Yii-k'ou;
314—341 T'ien hia.

III Siin-tsi: 1—12 K'iian hiie; 13—18 Siu shen; 19—22 Pu kou; 23—36 Jung
ju; 37—42 Fei siang; 43—52 Fei shi er tsi; 53, 54 Chung-ni; 55—68 Ju hiao; 69—
75 Wang chi; 76—81 Fu kuo; 82—84 Wang pa; 85—9o Kiin tao; 91—94 Ch'en
tao; 95—97 Chi shi; 98—r1o1 I ping; 102—116 T’ien lun; 117—124 Cheng lun;
125—130 Li lun; 131, 132 Kie pi; 133, 134 Cheng ming; 135—143 Ta liie; 144 Yu
tso; 145—147 Fa hing; 148—153 Ai kung; 154—157 Yao wen.

1V Lii shi ch’un ts’iu: 1—4 Meng ch’un ki; 5, 6, Chung ch'un ki; 7—15 Ki ch'un
ki; 16, 17 Tsin shu; 18—22 Sien ki; 23 Meng hia ki; 24 K’iian hiie; 25, 26 Tsun
shi; 27—32 Chung hia ki; 33—42 Ki hia ki; 43, 44 Yin ch'u; 45 Kin sai; 46—51
Chung ts’iu ki; 52—54 Meng tung ki; 55—57 Chung tung ki; 58 Ki tung ki; 50—
61 K’iian hiin; 62—65 Huei kuo; 66 Lo ch’eng; 67—78 Shen fen; 79, 8o Jen shu;
81 Pu er; 82 Chung yen; 83, 84 Shang té; 85—87 Shi jung lun; 88 Wu ta; 80—94
Shang nung; 95—110 Jen ti; 11—134 Pien t'u.

V Kuan-tsi: 1—20 Mu min; 21—29 Hing i; 30—36 K'iian siu; 37, 38 Ts'i fa;
39—s50 Pan fa; 51—58 Wu fu; 50—77 Chou ho; 78—04 Ch'u yen.

VI Han Fei-tsi: 1—3 Ch’u hien Ts'in; 4—11 Ai ch’en; 12—26 Chu tao; 27, 28
Yu tu; 20—88 Yang k’iian; 89, go Shi sie; 91—99 Kie Lao; 100—108 Ta t'i; 109—
110 Kie chi; 111 Wai ch’u shuo tso shang; 11 Wai ch’u shuo tso hia; 113—117
Wai ch’u shuo yu shang; 118, 119 Wai ch'u shuo yu hia; 120—122 Shuo i; 123
Kuei shi; 124 Pa shuo.

VII Huai-nan-tsi: 1—103 Viian tao; 104—152 Shu chen; 153—165 T’ien wen;
166—176 Chuei hing; 177—205 Shi tsé; 206—228 Lan ming.

VIII Vi Chou shu: 1 Tu hiin; 2 Ming hiin; 3—9 Wen cho; 10—15 Wu ch’eng;
16—21 Yiin wen; 22—31 Ta wu; 32—38 Ta ming wu; 39—43 Siao ming wu; 44,
45 Ta k’uang; 46, 47 Ch’eng tien; 48—56 Feng pao; 57 Siao k’ai; 58, 50 Wen king;

60, 61 Wen chuan; 62—66 Jou wu; 67 Ta k'ai; 68—81 Pao tien; 82, 83 Wu king;-

84—88 Ho wu; 89—91 Wu wu; 92—94 K’'o Yin; 95—103 Wen cheng; 104 Ta tsii;
105 Wu k'iian; 106—r112 Ch’eng k’ai; 113—116 Huang men; 117—119 Ta kie;
120—136 Shi hiin; 137—160 T’ai tsi Tsin; 161—166 Wang Pei; 167—209 Chou
shu; 210, 211 Wu ki.
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Figure L.2.A.4:Tablef r om AThe Poet-Tzpb Pwr BernhatdoKarl gren

Particularly relevant to theurrent study, o the subject of rhyme amiphory within
early Chines texts, irhis article Karlgren states that based on his analyses there was a much

greater Ari me

freedomd and

fi-wonsorarit cossamancg) ihi s t e
theLao Zi than evidence based solely on @lassic of PoetrandSongs of Chwould suggest,
andheargues for a direct link between these patterns ihadoeZi with those found in the other

works of early Chinese prose te&tsKarlgren provides a more concise summation of this

'n the third par agr ap-Tzi d&drigrén fdies tha® theerhyines indicat®day Hissystenm

often contradict the rhyme system derived exclusively from early poetic works (and the work of Duan Yucai and

Lao
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specific argument in his 1935 article_ ,on the

5

section of theClassicof Poetrge nt i t | ed AThe Ri mes i n .tdhteis Sung
article,he agues that there were two different styles of rhyming which can be found in ancient
Chinese texts: one fAstrict and uniformo and o

Il n an article O6Theupu®oltshkhawed®atrt at iinn L@ou
reckon wih two quite different systems of rimes: one comparatively strict and uniform,

with quite definite and fairly narrow rime categories, employed in the major part of the

Shpy king, in the Chobéu tsodédu, in ceidtsiiain par
one very free, careless and variable, occurring in sporadic stanzas and occasional rimed
passages in various other Chou time works: Shu kingchisan, Chuangsi, Laotsi etc.

Kiang Yukao made extensive lists of rimes in these works, and to acextant he has

realized their freer system (recognizing, for instance, that there are frequent rime

connections between words with different principal vowels but identical finalsaregg.

eng ong ung), but he has not dared to go sufficiently far, ande has passed over in

silence a great number of cases in which rimes were really int&hded.

The evidence Karl gr en ,ubsveosc atloi ssnuop paonrdt af riiifmee ef,
variableo system of rhyme centers upon the re
in the above quotdirstly, thosewhich feature final*£ consonants, and secon

series of freshenhge r ) rhyge gromps evtickr(d in*-p *-t and *k. Karlgren

claimsthe words in these two series of rhyme groups often sialea e e | n #etmec han g e

first is precisely the rhyme series which fig

Jiang Yougao based thereupon) and deri deasanytther iscant a
early Chinese works:

AThere are two objections that may be made to my ident
astonishing that many sentences start in prose, then continue with a couple of rhythmical and rimed Ihess, and t

again, wind up with a line or two in prose. On the other hand many of my riniesgjichave already saidclean

against the weltlefined rime rules of the Shi king and the Ch'u ts'i and may therefore seem to be dubious. In order

to meet both thesabjections | shall give extensive extracts of rimes from other archaic texts, which share in both

the said peculiarities of Laisi's verse. It is a remarkable fad that whereas the Shi, Ch'u ts'i and Yi king rimes have

been diligently studied by Chinesetlaars, and also occasional rimed sentences in other king classics, only scant

attention has, as a rule, been paid the very rich rime material that is to bé fwopg@ing up in the most casual and

insidious way here and there in the middle of prose ehsiptn a whole series of didactic works from Chou, Ts'in

and Han times. The contempt for this material has been so great that Ft&ai Milnen registering some rimes out

of the Shu king, gives only such as agree with the Shi rime system and disnegarthat deviate from this system!

Kiang Yukao in his T'ang yun si sheng cheng (in the Hiie shu ts'ung pien) has adduced some rimes from the said
didactic authors, but in very | imitba&d4d numbers and with
8 Karlgren, The Rimes in the Sung Section of the Shi K@iiteborg: Elanders boktryckeri aktiebolag, 19354.

59



phonahetorical patterns based on phrfisal endconsonant consonance (though the second

series is likely overly broad without main vowel agreement), Karlgren must thus be credited with
being the first scholar to describe this phenomendrat said, Karlgrenid not provide analyses

of its use inreuphomc and phonorhetorical patterns outsidelthe Zi, and in many of the

rhyming sequences he proposes (reviewed in detellaptedll), his patterns of rhyming and
consonance are difficult to defend and in a few casessimply incorrect. Karlgren also states
definitively that these ph thoughhisdefepsadfthier ns r ep
argument relies on circular lagi: A T h a-Tsi rityimes adducex here, which go contrary to

the rime rules of the Shi, are nevertheless true rhymes and meant to be such, is confirmed by
similar rimes in the ot hé&TrRathertoahly wonaligtihcioms s me
of Afreedo or Astricto rhyming patterns as dire

productive to assume that early Chinese writers had a spectrum of literary techniques at their

disposal (from strict meter and perfect rhyme at one extremeaaaly Iperceptible meter or

Karl grends fAother archaic authors mentioned aboveod re
prominent works of early Chinese prose. Badgreni The Poet i c-8zlo2F28rts in Lao
In the afterword to his 1987 wo@huang zi zhexue ji gi yanbian ., Liu Xiaogan
revisited the rhymes in tHeao zias part of his analysis of t#uang zinoting tetrasyllabic phrasing, intemsi
repetition of words or sentences, and rhyme as attributes shared by Haib thand theClassic of Poetry See

Liu Xiaogan , Zhuang zi zhexue ji gi yanbjan . (Beijing: Zhongguo shehui kexue
chubanshe, 1987. I n his 1@ th&Larguage otthe ¢dwi: ThetPwlzbld Date of the Tao
ching, o0 Wi lliam Baxter reviewed Liubds ar guGlassitbfs i n det

Poetry commenting that #étdoruar bfiemtoskbly iptegeaedavgtietse urfymed h e
porti ons o fLaotzbignottsimplytaé&alldgctiore of rhyming poems with prose sprinkled around them; it
represents a genre in its own right, quite different from the traditions found in eitlfghitfehingor t h-ez, &b 6 u
in which semantic parallelism plays a major role. The first characteristic feature of this genre is, as we have seen,
that both rhyme and semantic patterning are used as poetic devices; the vast majoritpmfahtext stows

either one or the other dong bmfahg. shymeBmups agerusedtbhyonen ot ed t
with each other in theao zi(these patterns were first elucidated by Dong Tonghe in 1938, which further

supports the argument that thieonorhetorical patterns in theo zi(and potentially also similar patterns in the

Guan zi ., to which Baxter alludes several times in the article) are indeed extremely analogous to the
patterns analyzed in this study. See William Baxteg i t uh& Language df the Labzu: The Pobable Date of

the Taete-chingdin Livia Kohn and Michael LaFargeds.Lao-tzu and the Tate-ching(Albany, NY: State

University of New York Press, 199831-53.
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phonetic orrelationsat the other) and were able to intensify or relax their adherence to these
patterns as they desired, varying their approach from passage to passage as they saw fit.

Asa f i nal not e on aasic bfdfpocenmedis 1946849 Karlgem t h e
published two extensive commentar i,efslowecht i tl| ed
in 1950 by a full transl atTheoBookoffDocurheats 6 New Te X
Interspersed with his glosses and exegetical commentary, Karlgren includes phonetic
reconstructions of many of the lines; among these are a couple of short passages in which the
lines are laid out in sequence to show how they constitute poetic vangartudately for this
study, none of these short passages are taken from the chapters discussed below, and the lines for
which he provides phonetic reconstructions are too few to use to perform analyses of the larger
phonetic patterning aupholy.

Karlgren alsoproduced two major articles discussithg Zuo Commentarto theSpring
and Autumn Annaldis 126 fiOn the Authenticity and Nature of the TsoChviamm d 1931 A Th
Early History of the Chou Li and Tso Chuan Textini Aut hent i ci ®arflgrennd Nat ur
provides acomparisorof thetypes and functions @even categories grammatical particles in
theZuo Commentaryersus théAnalectsandthe Mencius concludingthatthe Zuo Commentary
is an authentic pr@in textand that Confucius could not have been its aithavhile he does
not directly discuss rhyme phonaesthetic patterns in tbections othearticlefocused orthe
particles he doesnakeone broadirgumentin theintroductorysection whichs directly relevant
to the methodology employed this study.

Experience from the ancient literatures of the West shows that textual philology cannot
do without the help of linguistics, and this ought to be all the more so in the case of

8Karlgren calls his analysis of grammatical particles
Zuo CommentargndAnalectgMenciusagainst examples of grammatical particles drawn fronCthssic of
DocumentsClassic of PoetrytheZhuangzi and theRecords of the State8ernhard KarlgrenOn the Authenticity

and Nature of the Tso Chu&Bd6teborg: Elanders boktryckeri aktiebolag, 1928-63.
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Chinese. For the textualitque of ancient Chinese documents however, linguistic
methods have never seriously been applied, as far as | am aware. The Chinese critics
certainly have often intimated that the 0I
make a truly ancientimpses i on6, and i n some cases 1 sol at
as proofs that a text is not so old as had been supposed earlier. Thus \A&mgsAsaid
to have indicated in his lost work a few expressions (titles) in the Tso chuan which
accordingtohindi d not exi st before the Tsodéin peri
only prove, at most, that isolated passages are interpolated or have been tampered with.
What is needed is a linguistic examination of the text as a Whole.

While theanalyse®f phonetic patterns iselectedspeeches preserved in theo Commentarin

chaptenV belowdo notfulfil| K a r | greqaesfér & comprehensive evaluation of tiegt, he

would likely recognizehe method employed hereiasa similar attemptto makeconclusions

based upn linguisticfeaturesandthusprovidereliableevidencewhich onecoulduse in concert

with hisanalyses® Finally,hiss t at e d o brheeEarlyHistory of the €houfLi and Tso

ChuanText8 was t o Avi ndiCboat and Tsdhchuarvtexts asdrulyoafchaic h e

Chi n e s e ; hisranalySeagess@dn historiography and intertextualitgndhe makes no

mentionof the euphonic ophoraesthéc devices employeih the Zuo Commentary*

In recentyeass, a few noteworthy Western and Chinese publications have appeared which

reviewrhymed passages and phonetic patterning withiCtassic olDocumentsand theZuo

bid., 51.

P®As Karlgren stated in his 1929 arateiudfdtnatdlyTtakle tdlayt hent i ¢
our hands on differences in pronunciation in the ancient dialects, owing to the Chinese script. Just as today the
dialectical differences qgf, @g o6r, niat etc. are hidden behind the ideographso it is in the ancienahguage. We

have reasons for assuming the existence of considerable differences in pronunciation, but we have not yet been able

to prove them. Itis, however, of paramount importance, especially to paleography, to know whether this

assumption is true arot (whether in our researches in connection with the phonetic compounds we can reckon upon
finding a uniform archaic language or not); and for our present prabteendialectical interpretation of the

grammatical divergencési t 1 s e qu al lhave shawp that theaOhdu @enia language varied

dialectically, not only in grammar and vocabulary, but also in pronunciation. | have, therefore, | think, every reason

to adhere to my explanation of the grammatical peculiarities iisbehuaras beinglialectical; and hence they

remain an i mportant cr it er i oTmhheAuthenticitytohGhinese TexistByletm Ber hn
of the Museum of Far Eastern Antiquitie$1929), 18183.

1 Bernhard KarlgreriThe Early History of the Choui nd Tso Chuan Tex{té.-B. Hasse W. Tullbergs boktryckeri,

1932, 59.
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Commentaryo theSpring and Autumn Annaié For theDocumentsMi ¢ h a e | Nyiheandos 1

Shifting Center: The Origioal Gie@Pl@aat Pl ano an

chapter(the rhymedsectiors of which were firstoutlined by Duan Yucaiincludesa shortout

pertinentdiscussiorof the overall structure of the text. Nylatates:i St y | i sti ¢ vari at.i
increases the I|ikelihood that the O6Pl and is a
prose alternate with rhyme, but therMostare al s
relevant to the current study, she ndted the rhyme groups thatcrasshiy me i n t he naGr

chapter all featuraasal finals (thgeng rhyme group, thgang rhyme group and théong
rhyme groupyndthat these groupssoregularlycrossrhymein the inscriptions obronze

vesses from the Eastern Zhou period{1-256B.C.E).*

Wolfgang Bdé r 1086 doctoral dissertatiarontairs ashorts e ct i onRhgnmet | t | ed
fragmentsn transmittediteratureascribed to thearly period (i Der Fr ¢hzeit zuges
Reimfragmerg indert r adi e r t ewhichlncludesraaliscussian)f a number of prose
sources featuring rhyme, incl udilassgoft he end of
Documentsnentioned above. Behr presents a table neatly laying out the phonorhetorical
structue of the section in five subsections, interspersed by short notations of changes in speaker,
andincludesWillamBa xt er 6 s rO& Clnespronunctatioesdor the thirteen

rhyming lines as well as a nohymed translation into German. For thegmses of the current

study, Bhr 6 s s ubseque Kanstprosafinaigtidp r @) snmehds beetion of the

92 Unfortunately, the otherwise excelléfian Qin Han Wei Jin Nanbeichao shi ,

compendium by Lu Qinli contains only a single reference to poetry inGlessic of Documents t he fisongo
lyrics (ge ) at the end i rdisdudsed abfowSeeLaQirdi J i oXiac QiraHah Wei Jin

Nanbeichao shi . (Beijing: Zhonghua shuju, 1983

% Nylan, The Shifting Centerl25 and 130. She alsemarls on the use ofhymed passages interspersed with-non

rhymed prose in thBGreat Pladochapteri | n t he second part of section 5, the
couplets extolling the virtues of impartiality. The third part, partly in prose, partly in rhyetehsk the perfect
community forged by t he r indaegchd Bhe goodauteeasts ifi apipliagnce pithe me nt at
the HighGodtf ) bel ow, he is the folbid,4818.f t he peoplebdbs ador a:
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Classic of Documeniss most rel evant, as he echoes Karlg
Chinesesuphoric style:
The completely nomarratively structure@lassic of Documensassage, however,
seems like an early form of theiatic prose that was frequently used as exemplified in
later historiographical works, in which the historiographers of court officials mezse
their critiques and eulogiesé. All these ex
traditions of rhyme outside th@assic of Poetrywhich are still within reach in revised
and falsified variations scattered throughout mainly Wegf8tates and Han ped
texts?*
|t should be noted, howev-ehymihgtaBehfipesetwioec &
akin to the style of the poems in tG&assic of Poetryather tharcomprehensivanalyses ofhe
phoneic patterningor phonorhetorical structures in Western Zhou bronze inscriptions.
B e Is coonments otheZuo Commentargre similarly focused oa few discrete

examples operfectrhyme Behrnotesthat thefi 0 meerses (yaoci ) featureendrhyme

and hestartshid hi rd chapter wi tthe oldest sutviving eepsdrnetioncoffan b e s a ¢
authentic, rhnymethscription providing a full translation of thpassag@reserved in th&Duke

Zhao 9" Yean . chapterwhich quotes aperfectlyrhymedinscription (specifiedn
thetextas an @i nscr i pihgvessel ding roing a), buthemakesndurther

comment on theuphoic patterndn either the citations or the speeches preserved ifiube
Commentary

Returning to the concept of phrafseal endconsonant consonance, David Schaberg
deserves special mentionforB@805a r t i cl e enti tl ed ACommand and

in his discussi onmingf *morersyfeenotes thére exist phanetito  (

“ADie ganz und stgkurerte ShangskiRassage mutet hingegen wie eine Frithform jener auch in

der spateren Geschichtsschreibung héufig belegten Kunstprosa an, in der die Historiographen die Hofbeamten ihre

Ei nwande und Lobesreden vort emdpeseiheReileeoandradiibnendesi ese Be
Reims aul3erhalb des Shijing gegeben hat, die in Uberarbeiteten oder schlichtweg gefalschten Varianten verstreut

Uber die zumeist Zhanguoder Hanzeitlichen Texteac h hi er und Rlehrg,r efi Rbiamemsdend. 0
Bronzeinse3briftenodo, 35
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patterns based on words with the final consonaf@*i n t he Western Zhou brc
and the chapters of tli@assic of Documentsonventionally dated to the Western Zhou, and
argues that these patterns epemi f y aroyalp & gandflanguagio f c ommand o :
The placement of words with thefseals (not only these rhymes), at the ends of phrases
(more than anywhere else) associated an utterance with the royal style and the style of
command. It is onerpsodic feature of the language of command, and possibly of all
Western Zhou ceremonial language, that words wagffinals, whatever their main
vowels, form patterns by being placed at the ends of consecutive or proximate
phrasesé. Thi s consonance {i.e. alliteyatioe of finklg); the pattern is the

repetition of common phrases amg)finals. Words ending im were apparently drawn
into this pattern as weltC-rjing(s) is matched in neathyme with words of thehen

rhyme group (OC4n) i n sever al br on zXhuchaptersthat pt i ons

are generally dated to the Western Zhou make multiple references to ming; most of these
references are at phraseds and contribute to consonance patterasgn’

Thus, while Schaberg de@ot actually present any direct evidence for how this system might

have worked nor does he lay out thehotc and phonorhetorical patterns he proposes, he

should be credited as the first to publish a description of these spdwhaesthetic devices,

and that they are commonttee main corpora of Chinese textnsistentlydated to the Western

Zhou: the bronze inscriptions, the earliest chapters dflagsic of Documensnd t he fiHy mn

of Zhouo sOassicdf®oetrydbst imgorant fothe current study are his comments

on how these patterns constitute ,dhatiiher osodi c

phrases employed for this effecandheadlsaol d be ei't

mentiorsthezhen rhyme group (in partular therelatedsubset of graphs reconstructed as

endingin®i A£) , which Karlgren neglecf®ed in his pro,

% SeeDavid Schabergi Co mmand Cantdenhheof Tradit i edyThe Magnituldaf Misgt opher
(Honolulu: University of Hawaii Press, 20037-41; an earlier draft db ¢ h a b papegpdesented at Bowdoin

Collegein May 2000 shares most of the same insights.

% Schaberg also notes prosodic similarities betweeBdmementsWestern Zhou bronze inscriptions and other

poems in the€lassicof Poetry A Gi ven the thematic and prcoislrahzec conti nu
inscriptions and in chapters of tBéy it is not surprising that the three texts that Shaughnessy identifies as received
counterparts to investiture inscriptiénéi We n h o u, @ hii a mg n l§ aZuoahuaacontmarid hoeDuke

Wenrd all show ggns of consonance imgand-k/-?. What has attracted too little attention is the way these patterns
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Contrary to his work on thBocumentsDa vi d Sc h a b estudjes stheZuot ensi v e
Commentaryncludea great deal of discussiong@fammatical, semantic and rhetorical features
of the text, butemarkaby little oneuphony or phonetic patterns, even when discussing the

citations from thd?oetry theyao ( whi ch he cal | s,péttdrminggsaat i on r h)

rhetoricaldeviceor theattributes ofearly Chines@ral transmissiopractices The closest he
comes is in his discussion of the linguistic patterns in the speeches, as he notes:

énarration is al most devoi dedphfasing.eSpeethest i on,
on the other hand, employ all these techniques, with the result that they stand out from

the surroundingmaterial as conspicuous structures. These examples of verbal art, which
clearly cost their authors motiene and effort than the narrative passages did, are the

jewels of the text. They invite the reader to delight in linguistic pattern both for its own

sake and for the sake of what it represents. -Wetked language is a pleasure to

contemplate: the symmets of a speech, with its parallel phrases and orderly

progressions, bring the joys of architecture or geometry to a linguistic performance. But

these joys are not without purpose. The meaning of the form here is decreed by content,
namely by the themeeoie n, whi chér el ates good speech ar
of language to the cultural legacy of the premier Zhou culture hero. Since the speech

serves to bring together observed details of reality and learned principles of knowledge,
rhetoricacqure a hortative forceé.Lying behind Co
of n azmemgminyiq a large corpus of anecdotes in which admired speakers show

how linguistic order corresponds to moral behavior and administrative préctice.

Several recent #cles published in China have also discussed several different styles of

eupholy and phonetic patterning found in t@&assic of Documentsin 2006,Cui Liannong

published an article entiQi hedekReso®ords of S

develop in texts that correspond less precisely to investiture records. S#ieraigs, all of them quoting royal

speech aming , use consonanceafterns and rhymes to draw the particular circumstances of a command into
contact with the standar d IHidh4lnns tahned pasatdeliphrdses bodfi ¢ o mma n d
orderly progressiois al ong with other I iterary deuwoiComnenentagyseeé denced
also the introductary section to chapter IV.

" See Schabergd) Patterned Pas#49-50. In line with his argument on rhetoric as hortatory, Schaberg declares:
AWheas a Greek rhetoric such as Aristotleds can justif
speech but also with the manipulation of the audience and thereséfrvation of the speaker, the framing of

Eastern Zhou historiographical spkes in narrative tends to make successful persuasion a secondary consideration:

a speech can be good even when it fails to convince. For these speeches, erudition and structural elegance are
paramount, both as they serve to import knowledge intothataxt as t hey il |l uminate the q
Ibid., 30.
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inwhi ch he cites two passages from the ADa
Zongo s and AEarl of the, West's LConquest ¢
chapters and proposes eleven separate types ofrbgoass fie yun ), mainly between the
yang ,zhen ,geng anddong rhyme groups, linking the final graphs of each phrase

therein® I n his comments thereafter, Cui notes tha
rhythmo (variable meter), made up of fAnatur al
of rhyming language®

In 2008, Zhu Yan published a doctor al di ssertatior

the Classic of Documends , , in which he proposes cert

5

(@
N—r

c onv e ntShangskyphonetit® ( Shygmgshwae , 6changgui §
Zhu states that the general convention forGlessic of Documenis not to rhyme, but that
there are also sections in rhym&uwhunhwebnst:i
changgui, you yun wei yuyi n p.)aandhatthds

juxtapositionof nor hy med and rhymed passages creates a

an ndar ti &lostiroporait forethiststudy, Zhu notes the prevalence of ¢tgssing he

®Shaughnessy notes that these two chhppters, @malbihgamppe h
written by a single hand, probably as late as the Warring States period, althgudb feem to be based on records

of actuaSeevEhOwar d Sk aughn@lushing ) ShMichaellLeeWwaied, Early

Chinese Texts: A Bibliographical Gui@@erkeley, CA: Society for the Study of Early China, Institute of East Asian

Studies, 1998 378) As such, whether these passages can be viewed as constituting examples of Western Zhou

prosody must be left in considerable douBtu i 6 s u s eheguh t e altoeesenves special mention, as

the term has several common cotations in discussions of literary discourse; in this case, Cui is following a

definition of he yunme a n i n grhyfingrbasedson final consonant consonance but vowel dissonanck as

thatdefined bywang Li L . . . SeeWang,Shijing yun
du, 29
“The full quote from,the articlgeg reagds: #f ,
, . 0 Cui Liannong , Xid@n Qin wenxian zhongelgeci jilw,
in Xinan minzu daxue xueb&®nwen sheke ban) ( ) 27 (2006) 192.
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yun) within theClassic of Poetryand argues that rinying (in which he includes crosbyming)

within theDocumentss extremely widespread but does not follow the standard forms as
exemplified by the poemia the Poetry Zhu then provides a table listing a single cidgsning

phrase from each of the twgrbur chapters of thBocumentgeach example includes only two
crossrhyming rhyme groups, but taken in sum, nearly all the rhyme groups are represented) and
concludes that these examples show the use of rhyme can be found throughout and this special
style is a distinguishing characteristic of the t&t.

In 2009, LG Shengnan published a short article enti
0 Ne w ClassiccobDocumenis , in which he provides a cursory

overview of the different types euphoic constructions of rhymed passages within the text,

including sections otong yun andhe yun crossrhyming®* Most relevant to the
current study are his commentstmyuncrossrhymes between words in tigang , dong
andgeng rhyme grops; as this type of construction also occurs inLtheziandSongs of Chu

he states that A man-yhynbng may baveebeen t fledtuse oftegripe of cr

southern Chinese dialecdt€.

100 ~

. , . 0 Zhu Yan , Shiang shu wenben yanjiu , , . (Ph.D.

diss., Yangzhou University, 200&6-78. Following this discussion, Zhu proceeds to discuss the portion of the

AGreat Pl anodo chapter whi cfinalzhh yrhymegrog evords assatspecial dxamplet si ng p
of rhyming within the text phonetically similar to but metrically divergent from the phonetic patterns found in the

Classic of Poetry

Y uaf ol | ows Wang toigdu d asfcriosshymes im which the main vowel is identical but the

final consonant differs, but Lids work shoWwsnthese pat
usually rhyme with a % final if the vowels agree), and must be evaluated on alyasase basisSee Wang,

Shijing yun du29-31.

125eel ¢ Shengnéddi nSkagshyong yun yanjiuo . (Ph.D.diss.,

Yangzhou University, 200938.
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For theZuo Commentarythe most comprehensive studycghtions andjuotations from

the Classic of Poetryo date ighe 1993Zuozhuan yinshi fushi zhi shijiao yanjiu
by Zeng Qinliang . In his introduction, Zeng detafisanyaspects of

oral transmission and didactic uses of Beetrythrougloutthe early Chinese traditianof
recitation and rhetorjdout makes virtually no mention of the euphonic and phuwetorical
aspects of the poenss theZuo Commentaritself.**

Shortly thereafter, in 199Zhu Chengping published a very shoatrticle entitled
fiPhrasdnitial Rhymingin Rhymed Phrases in R@in and Han Prose
. In each of his three sections, on phsastgal rhymes, rhymes which fall in the

middle of phrases, and rhymes at the ends of phrases, he includesimges from th&€uo
Commentaryand lists the rhyme groups for the rhyme words; all except one form perfect
rhymes. In his condusion, Zhu states that these devices are common t&imeprose texts, and
possess special acoustic and rhetorical effects

Within two linked sentences featuritgrsesyntax andeduplicated characters, the

significancgof rhyme] asstresamarkeris very clea¢ . lpases which feature phrase

initial rhyming cause the beginnings and ends of the phrases to work in conce, linkin

the front and reathe poetic meter is circular, and pleasiaghe ear. They tisform a
perfectacoustic unit angossess a general poeticappeali n constheder ati on o
importance obralrecitationpractices in the pr®in and Han periods, the dmation of

193 7eng does not even indicate the specific rhyme words (or their rhyme groups) for the poems he dgeisses.
closesthecomes is when he restates part offiBeeat Prefaaeon the united origins of song, music and dance:
AfPoetry s pe alktysonexdciteaandchants anes feeliags and emotions. Poetry, music and dance: their
origins are the same....songs were written down, taken and combined with music, energized with sounds and voices,
set to music and made into tunes; instrumental musjgagated and was combined with dance, and music

gradually became meaningful after that. Little by little, music and dance became more common; subsequently, with
the vocations of music and dance, there was song. This is the evolution of the relatietvebgn poetry, music

and dance. 0

L L L L L L L

.. (Zeng notes he is in part ,chytuong the 19
Zhuohan in this section.Yeng,Zuozhuan yinstushi zhi shijiao yanjiu4-5.
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thesephraseinitial rhymes in prose has a special rhetorical effect which cannot be
replaced by other rhetorical devicés.

Finally, in 2006 Hu Ping publisheda short article entitted An An aRhymsngs o f

in the Song and Versd the ZuoCommentarg , In which she

(4 ' 5

details the types of rhyming found in theraesspecificallymarked asisong® (ge ), fifolk
song® (ou ), flomenverses(yao ) and A r song ) iathe textnSkedlocymens

therhyme words irfive of the thirtynine songsin two folk songs, two omeuerses andour of

t he t en .fdn leeccorclasion, Hunetes thaethirteenexamples of these forms of
song and versghediscussein her articlecome froma range of chapters theZuo Commentary
andconform to exactly the same types of rhyming pattantsgyeneraladherence to a single

rhyme groupexemplifiedby studies of rhyme ithe Classic of Poetry

The study ophonetic patterns arelphonywithin the Classic of DocumentndZuo
Commentaryo theSpring and Autumn Annaleasthushad a relatively short historwith
particularly fruitful analyses emerging over the past century. Despite the recent increase in
attention paid to these aspects of flecumentshowever, therare as yet no comprehensive
studies ophonaestheticguphoric or phonorhetoricallevices and structures within the text (the
closest remains Karlgrends chart), and most s
phonetic patterns in most of thetex ( wi t h t he c¢cl ear |l y r,hiyGreadatsect
Pl an oCoansets off GaoYao c hapt er s as tFbreheZmaGommeatarnc e pt i on

Zeng Qinliang has compilegh outstandingollection of the widespread use of quotations from

104

- L] ) L] L L L L L o

, . .. Zhu Chengping , fiXian Qin Liang Han san ju yunyzhong de ju
shou yurd , ,Jiangxi shehui kexue 9 (1997): B.
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thePoetry but hedid not attempto documenthe phonaesthetic features obte citations or
incorporate thenmmto the largettextualframework. As the analysem the case studidselow
illustrate, thke scholars discussed above who noticed discrete examples offahahse
consonantal consonance were in fact documepimnts of much largezuphoic and phonetic
patterns, a closer examination of which will allow for a greater understanding of how these
structures contribute to and inform the overall construction sktiegts and provide insights

into their composition and transmission.
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[.2.B. Studies of Phonetic Structures &uphory in Western Zhou Bronze Inscriptions

The existence of rhymingassages in the inscriptions cast upon Chinese bronze vessels

from the Western Zhou  dynasty (1046771B.C.E), which form the earliest corpus of
datable Chinese narrative texts, has been well known since Wang Guowei published
ARhymed pasig@gand stlobme of the Western and

in 1917, in which Wang indicated rhyming graphs in a total of 37-tudlgscribed inscriptions
from nine different types of vesselBigurel.2.B.1 belowprovides an excerpfrom this work:

Wa n dfitsteexample textin which he outlines the rhyme worda the Zong Zhou bell

inscription. There are clear stylistic parallelsheformat of the analysdsy Jiang Yougao and
Wang Guowei, including circles around the rhyme wotlhlsughWangplacessquare outlines
around crosshyming graphsndaroundgraphswhich rhymebut aresubsunedwithin a
differentdominant rhyme pattejrand interlinear comments which providetations orhyme
group(s) whether the rhyming is perfect or imperfemhd evernf the section features no

rhyming at all (Wangconsistentlyemploys the termhe yun to indicate crosshyming and
the termwu  to mark nonrhymed sectiony This exampledemonstratethata centuryago

Wang was already aware of two of the important concepts this study sedksidate 1) There
are patterns of eadonsonantal consonance featuring the final consonin the bronze
insciptionsof the Western Zho(in the example in Figerl.2.B.1 belowWang hasioteda he

yuncrossrhyme between thgang anddong rhyme groupsfour ofthethirty-seven

inscriptionsinclude passagefeaturing*-Ahe yur), and 2) These inscriptiomsgularlyfeature

rhymed sectionsterspersedavith sectionsvhich feature no discernable phonetic patterning
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whatsoeverand thus the inscriptions are potentially divisible on phonetic stylistic criteria as well

astraditionalformulaic, grammatical and semantic grounds.
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Figure 1.2.B.1 :Firstpageof iLi ang Zhouyujdutn shi we p byWangGuowei

Further research and discoveries led to the 1954 &fitidled d i t i onal r hy mes |
i nscriptions 0 byGuoMoruo , in which Guo provided rhyming graphs
found in another 40 inscriptiongigurel.2.B.2below showghe pagesof this workin which

Guo marks the rhymes he has adducedhe Da Ke ding-tripod. Rhymes are marked by a
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small circle or triangle to the right of the rhyming graph, with a notatidhe rhyme groufs) at

the end of the rhymed section. In these notations,&&amnarks he yuncrossrhymes and

which graphs belong to which rhyme grouls the study also includes a detaifmleographic

and semantic exegesef thesetexts, there are notations for his endnotes and comments included
to the right of the graphs in line with the symbols marking the rhyords. One mportant

aspect of this studg thatGuoonly includes a discrete sectitor someof the inscriptions, and

in those cases (as we have hett@}, study has limited use for determining larger patterns of
alternating rhymed and nahymed sections(For example Wolfgang Behr has argued that

there are several other rhyme pattemthe Da Keding inscription but these are néitom the

section which Guo hascluded comprised obnly of the first twefifths of thefull inscription).
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In 1979 and 1981, Chen Shihui published a pair of articleB, Comp i | ati on of
rhymes in bronze inscripti,ons of theandlestern
ASuppl ementary col | eatsicon pafi omlsyymihesfirsioh br onze

which detailed 58 new inscriptions from sixteen different types of vessels and the second
combined and updated the lists from Wang and Guo, for a total of 130 inscriptions known to
contain rhymed passages at the tiregurel.2.B.3s hows t he fir st pasge of
i n Gu o ndtationsdyane words are marked by circles or triangles placed to the right of

the graph with a notation at the end of each rhyming passage of the rhyme group to which they
belong. It is worth notingthaCh en 6 s t h i arked by theedgoréweisonerof tle bells

from the Liang Qi bell set, the full inscription fowhich is analyed in detail in chapter I,

but the inscription as presented here is incomplete.
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In 1980, Yu Naiyong proposed a new reconstruction system for Old Chinese

based in large part upon the rhymes in these inscriptions for his doctoral dissé@rtation
investigation of the phonological system of bronze inscriptions of the Westetharslt er n Z h ot

% 1997, Wolfgang Behros excell ent

ARhyming bronze inscripti omshyamed vtelresidmecrag a no
(ARei mende Bronzeinschriften undnddiceybaedtgsot e hun
primarily wupon Chen Shihuiés work along with

fAdditional cmmpilation of rhymes in bronze inscriptions of the Western and EastermZhou
by Chen Banghuai , for the first time provided tables with

reconstructed pronunciations for the rhyme words, full transcriptions and translations into
German including alphabetic notations for the
for each inscription, detailgn112 inscriptions from the Western Zhou and 85 inscriptions from

the Eastern Zhou  period (771256B.C.E).

Finally, in 1999Luo Jiangwen publishedanarticlent i t1 ed #AONn t he
characteristics of croghiyming in Western and Eastern Zhou bronze s cr | p Edon s 0

A , . Itincludes six types of crosByming found in the Zhou bronze inscriptional
corpus, four of which featutee yuncrossrhymes based on a common final consoriaf
(rhyme groupslong 1 yang ,dong 1 dong ,dong 1 yang andzhen 1 geng

), along witha group with common final consonant*zhen 1 wen ) and asomewhat

unorthodoxgroup crosshymingwords featuring dinal *-p (thezhi  rhyme group) withthe

Yués dissertation was revi s eShanggnynxiganjul i shed, in book f
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final *-iu (theyou rhyme group).For each type of crogfiyming, Luo includes aeries of

short examplesentencefrom theinscriptioral corpuswith rhyme words indicated by a small
circle or triangle underneath the gragfach series contains from six up to eleven example

sentencesaken from a wide variety of types vessels found iandoriginating from a range of

geographic locationsL uo6s stated intent behind t-he study
rhyming were specific tanore southerrareas during the Zhou perigdt hi s i s cal | ed t
tones 0 (yi€@ h u) hypothesispriginally put forth by Gu Yanwu and Jiang Yong

, who arguedhe types of crosehyming in theSongs of Chu _andLao Zimarked a

speci fi c A s buoctohcridentbastheavgribustypes of crosshyming @anbe
foundthroughout the corpus, it seems to be a style based on phonetic proximity rather than a
regi onal Wethussuppdrtithe view théte yuncrossrhyming is causelly phonetic

similarity and mutuatorrelationsbetween adjacent rhyme group®®

The current study is thus the next step in this cerldyine of inquiry, yet instead of
simply attempting to document where the rhymes fall, this is a new, comprehensive approach to
address the questio loow rhyming, crosshyming, phonetic structures and rhetorical devices
function in these inscriptions, and a method to simultaneously document their underlying
euphory. It was prompted in part by a comment Wolfgang Behr makes in the latter part of this
dissertation, where he notes that with a few remarkable exceptions, the rhyming parts of the early

Chinese bronze inscription corpora generally do not match the metric patterns found in the

1 ya A 3 ’ ' Seeluo Jiangwen , fiTan liang Zhou
jinwen deheyun xingzhy jianji shanguChu yird & £ & A YH bVt K A, Chuxiong
shizhuan xuebao t 14.4 (1999): ®.
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earliest corpora of Chinese rhyming poefty To resolve the issugf irregular meter, Behr

concludes that Chinese meter was not in its early stages based omgmapylsinglesyllable

structures, but accerarictuscounting'*®and adds: AAIl textSh, with t
Qiangpan inscription, which has clear strophic patterns, are stichtic, or lack tangible criteria by

which the verse lines suggested by therthymesu | d be di vi@wWhkndnet o st an:
reviews the complete phonetic, rhetorical, syntactic and semantic strocaaeh text with

special attention to the phonetic, lexical and syntactic stylistic devices empillogse texts can

be shown to contaidlear, textinternal tangible criteria by which the sections suggested by the

17 These vessels include the Shi Qiguam (YZJJI#10175), Tianwangui (YZJJI#4261), Dou Biui
(YZ23I#4276) and the Qingshyi / Mengjiangyi (YZ33#10280).
The full quote reads: fAQuite obvi ous-lbytacceBthricnse se met er

counting. In any event, due to acceptance of the representation of Late Middle Chinese gradations cthosly whi
upon an Old Chinese language distinction, possibly as regards expected quantifiable syllable structures, are left
wholly unaccounted for. An acceobunting meter would also be more in line with the observation that languages
with relatively simplesyllable structures tend to use syllabfainting meters, whereas languages with which the
ictus-carrying vocalic nucleus may be associated, as in ancient Chinese with its fairly complex consonant clusters,
tend to form i s(fo®adn ambasviafde thinesischeuMeteiksin ilben Anfangen nicht silben
sondern akzenbder iktenzahlend. Die bei Akzeptanz der Abbildung der spatmittelchinesischen Gradabstufung auf
eine altchinesische Langendistinktion méglicherweise zu erwartenden quarditiel®ilbenstrukturen lassen sich
in den Inschriften jedenfalls nicht ausmachen. Ein akzentzdhlendes Metrum stiinde auch eher im Einklang mit der
Beobachtung, daf? Sprachen mit relativ einfachen Silbenstrukturen zur Verwendung silbenzéhlender Metren neigen,
wahrend Sprachen, in denen der iktentragende vokalische Nukleus wie im Altchinesischen mit recht komplexen
Konsonantenclustern assoziert sein kannBelRemdidenti el | e
Bronzeinschriften 882.

However the rigid structure of early Chinese poetic forms and the repetitive, parallel constructions found

throughout early Chinese |iterature indicates rather t
graph, one syllable as most scholarhave assumed throughout Chinese his{@gwyKarlgren described it in 1949:
Al Chinese] is monosyllabic, i.e. every single (noncomp

Schuessler states in his 20@imal Old Chinese and Later Han Qleisei OC [ Ol d Chi nese] and MC
Chinese] were monosyllabic languages (one word = one syllable = one graph), notwithstanding bisyllabic

expressives (like Engl. drdong) and a few ot her wo rddeelthis maytedblify names
wi shful t hi nk inthghope that Biesétexts soulg lze read as poems in regular, consistent meter,

when (as demonstrated below) the evidence indicates they are more likely irrequgigd prose, occasionally

featuring short passagesverse. See thdiscussion in footnote 7 below, as wellBernhardKarlgren,The Chinese

Language: An Essay On Its Nature and Histitgw York: Ronald Press Co, 1948 andAxel Schuessler

Minimal Old Chinese and Later Han Chinese: A Companion tnBnata Serica Recen@donolulu: Uriversity of

Hawai 0i Press, 2009), 3.

YR All e Texte, mit A ulesohaftdieein deatliches sirophi@hie§Mugter pufmeist, sind

Uberdies stichisch, bzw. es fehlen falBbare Kriterien, nach denen dieddisrReimschema nahegelegten Verszeilen

in Strophen gegl i ed @éReimendeBrondesmschrikefoB882.t en . 0 Behr,
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phonetic structures can be dividéd.Given the structural parallelism and relatively strict meter

and rhyme patterns found in most early Chinese poetry, it is my view that irregular meter

featuring identical codas but disagreement in the nucleus-@omdonant consonance and main

vowel distarmony) points more toward a unique style of literary artistry and cadenced prose
rather than Behro6s contenti on Endreimdichtunge se i nsc
(hemdry me Yooverserifywerse is defined as a succession of words adawgording to

metrical and semantic rules as a dhitThis study is thus the first demonstration of ¢ughory

10 Complete, detailed analyses of phonetic, semantic, syntactic and rhetorical structures, like those featured in this

study, have near been published for any early Chinese text whatsoever, either excavated or transmitted. In addition,

while the concept that these inscriptions contain separate parts, or sections, is now generally agreed upon (though

Lothar von Falkenhausen and Edwalth&ghnessy differ somewhat on what types of divisions esisé Lothar

von Fal kenhausenos SowcesobWesterf Zhdd Hiastaryghinessegdsin Western ZI
Revi ew AEatlyiCbiha&8§1993)n39-226), this is the first the textual divisions have been paired with the

phonology in order to build a more complete picture of the rhetorical structures.

"MBehr supports his argument by pointing osofg that seven
section, generally considered to be the oldest works anthologizedGfes®c of PoetryShi jing . ), show

stylistic parallels to the Western Zhou bronze inscriptions and do not rhyme throughout in any regular syllabic meter
(which sets them apantoim the vast majority of the poems in @kssic of Poetry However, Behr does not

mention that because of their unorthodox composition,
considered outliers in the thesaurpeds all oftthe eamyintiypoemsinthé Zhou o
Mao recension of th€lassic of Poetrysee Chen Dehong , AShi shuoeQidZdhomi s@d gde yay
) . S , ., Gu hanyu yanjiu 3(1998):910 and Behr, AfRei mende
Br onzei ns c handia$ duehnt,sony @iBi@)thatthesmomy mi ng fAHymns of Zhouodo sho
considerecgshi  poetry, as if they were analogous to other works ircflassic of Poetryr to the poems in the

section which employ regular meter and rhyme, but like tbezar inscriptions, should instead be classified as their

own genre, akin to cadenced prose, occasionally containing relatively short, discrete sections in irnegidsety

and crosshyming verse. Corroboration for this view comes from two of the smostient scholars of early

Chinese texts, Wang Guowei and Fu Sinian , who agree that the AHymns of Zhc
as they have a more unregulated prosody than the other compositions anthologiz&taissiheof Poetrywhich

Wang beleves derives from ancient ceremonial practice (this seems very reasonable and would provide support for

the conclusions drawn in this study); both also state the Hymns are not prose compositions. See Wang Guowei

, AZhou O6Da wubd ,yue zha,nqGhaatangjilin (Taipei: Yiwen
yinshuguan, 1956) 480 and Fu Sinian , AZhou song shuo: fu lun Lu Nan |
o} , , Lishi yuyan yanjiusuo jikan 1(1938): 95112
The use of finatonsonant casonance and vowel disagreement in modern poetry iskweln, particularly in
the works of Emily Dickinson; rbymeas irmhytmeisd. otry lies | ame
Wang Li has noted that there are fifteen cases where thiotfpe r hy mi ng (ybneweiiangtorggy t hes e
he yun , i dent i-finallcroserhhyynmee s ©) can pot eChassicaf Pdetyypube f ound

all of these feature a finatp, *-t, *-k or *-n, and in virtually all cases the stanza contaiderainant rhyme with a
sole crosshyming graph (see Wanghijing yundu18). As will be seen below, this is quite different from the
phonetic structures found in most Western Zhou bronze inscriptions.
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of these inscriptions, and the first time such a comprehensive analysis of early Chirsdsestext

been performed.

The fourtexts featured irchapter Ilhave been carefully chosen as they provide a series
of examples, arranged in chronological order, evidencing the wide range of phonorhetorical
devices, styles and forms employed in the Western Zhou bronze inscriptional corpssudihe
demonstrates that full analyses of the phonetic composition of these texts can not only provide a
far more nuanced understanding of the previeasiguced rhyme schemes, and the phonetic,
syntactic and metric structures than any previous studyrbasrged, but also that this type of
analysis can indicate with far greater precision the conglekoinc and rhetorical structures
employed by and in these work$. Most importantly, this study for the first time demonstrates
that full phonorhetorical t¢ual analysis can reveal the various ways meaning, sound and form
fulfill complementary roles in the composition of early Chinese texts, with direct implications on

studies of Chinese textual corpara.

“2As Martin Kernhasnotedt The br onze i +asddateiWestein@os timesfshom todscious efforts
toward poetic form. Especially in the wake of the ritual reforms, a greater number of inscriptions were guided by
the same principles of rhyme and meter familiar fron&begs. The great majority of Western Zhou inscriptions
include just a few graphs, but the two longest known bronze texts so far come close to 500 characters, and others
contain from several dozen to 2800 characters. All these more extensive textsritlthe range of length of the
transmitted hymns. While rhyme and tetrasyllabic meter occur already among the earliest Western Zhou
inscriptions, these features become increasingly regular from the periods of kings Gong and Yi onward, as do the
calligraphy and overall visual layout (linear arrangement, spacing between graphs, etc.) of the inscriptions. The
linguistic regularity never reaches that of @vajor court hymngbut the overall tendency toward an increased
aesthetic control and more rigidiyandardized, and hence narrowed, expression is unquestionable. Furthermore,
the inscriptions seem to prefer largely the same rhyme categories that also dominate the ritual pieces of the Songs.
In my opinion, it is not inconceivable that the euphonituiess of these inscriptions were brautp life through

reci t atMainKerd,i Been z e | n sSkijingapdttheShangshuThie Bvelution of the Ancestral

Sac i fi ce dur i ng inEdrleChinaseRelgiom PaZ One:uSbang throlitgn (1250 BE220 AD)

eds. Jchn Lagerwey and Marc KalinowsHKieiden: Brill, 2009, 194.

113 As noted above, this would includealyses of the chapters of @kssic of Documentgenerally believed to

have been composed during roughly the same perioeéss itscriptionsseechapterl!l below.
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[.3.A. OIld Chinese Phonology and Curr&construction Systems

What is now commonly referred to as A0l d C
of the Chinese language esdencedn classical texts traditionally dated from great antiquity
throughabout the first century of the commaraé&™ The roots of its analysis and reconstruction
lie with the groundbreaking efforts of Ming and Qing dynasty phonologists (the most famous

being Gu Yanwu , Jiang Yong , Chen Di , Duan Yucai , Wang Niansun
and Jiang Yougao ) to documenthe rhyme systems of tt@@dassic of Poetrand

other early texts, and to refine the rhyme groups oQiegunandGuangyurrhyme dictionaries

to reflect earlier versions of ChineY&.It is not an understatement to say that these scholars laid
thecritical foundation for all subsequent studies of Old Chinese phonology, andevéeyn

system of reconstruction and phonetic analggiss a great delbd their work. However, as
William Baxter notes in his 199andbook of Old Chinese Phonology rerospect one can
identify five main shortcomings to the systems devised by the Qing scholars: 1) Lack of a
consistent method for phonetic notation; 2) Minimal understanding of regular sound change,
particularly as evidenced in other language families; 8gAeral ignorance of languages than
Chinese (with Sanskrit as the main exception); 4) Minimal understanding of systems of early

Chinese paleography (especially when compared with paleography based on the discoveries of

"There is now a general consensus on the dating of OId
slight discrepancies exist as to when it ends and Middle Chinese begins. See Baxter andl&&jartese 12;
Alain Peyraubefi Recent | ssues i n ChamesisegNeh Horizans in Chindse Lihguisticea x 0 i n
(Boston: Kuwer Academic Publishers, 1996%4; and Chou Fkao , AStages in the Develo
Chinese Language Zhongguduwen luncong . (Taipei: Zhengzhong shuju, 196332438

115 As Baxterwrote in his 199Handbook of Old Chinese Phonology A Even wi th our concordanc
computerized access to the texts, we will not be able to match the eruditibuaih &' ucai or Wang Niansun. The
works of these scholars are a seemingly inexhaustible source of insightful ideas and observations which continue to

enrich modern wor k. I't is quite right thaMliamwe shoul d
Baxter,A Handbook of Old Chinese Phonold@jyew York: Mouton de Gruyter, 1992139 For the best overview
of historical devel opments in Old Chinesieyunphdnol ogy fr

theory through the Ming and Qing dysty phonologists mentioned here, 8zeter,Handbook 150-71.
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the past century); and 5) Minimaleusf statistical analysis when inferring rhyme groups from
textual corpora. The greatest shortcoming when compared with more recent scholarship seems
to have been the Qing scholarsdé analyses of w
pairs evigenced crosshyming and which words did not rhyme despite falling in places where
one might expect rhyme; as the wide varietguphomc and poetic form in th€lassic of Poetry
and other early Chinese texts attests, determining exactly which words ragichémlwhat
degree remains an extremely difficult question and is one of the main issues studies such as this
are designed to help addréss.

Therefore, determining which system one shouigley for the reconstruction of Old
Chinese phonetics is by no means an easy t#asull review of the systems for reconstructing
Old Chinese which have been developed is beyond the scope of this study, but an overview of
the ration&e behind the choice of ¢h2011BaxterSagart systerasthe source of the phonetics
reconstructions provided in tltase studies belois in order.

When discussing Old Chinese phonology, it is useful to refer to the standard onset
nucleuscoda (ONC) phonetic structure of Chineseit is believed to have existed for as long as
we have recordS’ The primary reason to prefer the 2BaxterSagart system is based on the
new methodology behind the reconstruction of the onsets; as the authors@iot€mnese: A

New Reconstructio

118 As Baxter notes, the inadequacies in the traditional analyses of rhyme groups come when scholars either claimed
rhyming pairs/groups where subsequent analyses have demonstrated the words did not rhyme, or more commonly,
that there were rhymes between wovehich in fact did not rhyme (though sometimes these words did cross rhyme,
see WangShi jing yun du28-36); both types of errors led to widespread corruption within the proposed rhyme

groups. In general, more recent scholarship has demonstratdtketieavas far greater complexity within rhyming
systems and that there were far more rhyme distinctions within rhyme groups than traditional analyses allowed for.
71n general, in an ONC structure, the nucleus usually refers to the medial vowel, white¢harm coda are

represented by a variety of types of consonantal morphemes (including the null @ morpheme). |hBaext21

Sagart system, there are also two potenti al postcodas,
may bepresent, which can contain up to two consonants, including prefixes, with or without the vowel *Z; 2. the
initial of the main syllable; and 3. mediak*( whi ch i n some cases is anThenfi x),

Phonology of Standard Chinefdew York Oxford University Press, 200%)r a full discussion of the ONC
structure, and Baxter and Sag&@tg Chinese69 and 194197.
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Earlier reconstructions of Old Chinese initial consor@nteluding our owd did not

use the traditional comparative method of historical linguistics; rather, they relied
primarily on a sui generis method based on combining the distinctions of Middle €hines
with those that could be inferred froieshengconnections. The present reconstruction
both incorporates and goes beyond previous scholarship by systematically integrating
into the reconstruction of Old Chinese onsets the phonological distinctiorgsifoun
ProtaMin and in the early Chinese loans to PrbimongMien and Vietic. We show

that these independent bodies of data provide convergent evidence for onset distinctions
not attested in Middle Chinese, and not detectable from the study of phoneticess € . By
establishing sound correspondences among Middle Chinese;\firgtand the earliest

loans to HmongMien and Vietic, we bring the reconstruction of Old Chinese onsets
closer tostandard comparative practitg.

Baxter and Sagart note that all paws reconstructions, essentially beginning with the
pioneering work of Bernhard Karlgren, were based primarily on distinctions in Middle Chinese
and connections between phonophoreavents in the graphs. Itwsa r | gwork ond s
Chinese phonologwhich culminated irhis 1940Grammata Sericgand its1957revisededition,

the Grammata Serica Recendhatlaid the groundwork fomostsubsequent reconstructiore
reconstruced1,235fphonetic serigs(known asxiesheng series in Chinese) in which

graphs share a common phonetic component, further ordetgd psoposed initial consonant

(based on the principle of homorganic consonanmtsonsamants which share a common point of

articulation) following the arrangemernaérhyming graphs in th®ieyunrhyme dictionaryfrom

601c.EM° While eminent phonologists such@eng Tonghe , Li Fangkuei ,
Wang Li , Zhou Fagao , Edwin PulleyblankJerry NormanSergei Starostin,
Zhengzhang Shangfang and Axel Schuessler have all contributed greatly to our

understanding of Middle and OIld Chinese (primarily in their work on distinctions within Middle

18 Baxter and Sagar©ld Chinese83-84.

"9Thexieshens er i es was originally developed by Duan Yucai, |
the same phonetic el ement dangshendbitenglsu i n tfhe Kamé greynbdes
work on the initial consonants within phonetic series based in large part on the work@fan Daxin and

other Qing phonologists who used inductive methods to analyze compounds and contacts in phonetic series. Along
with the 1,235 phonetic series in lBsammata Serica Recendgarlgren included anothéwenty-five series in
whi ch Athe expl anat | andhagefno dorhneon ghonatisc tosponest. obscur e
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Chinese, and on parallel word families in potential sister languages, such a$iPetto
Burman ProteMin and the Austronesian languages), in fact, all reconstruction systems share a
great numbeof similarities; as Axel Schuessler noted in 2099Minimal Old Chinese and
Later HanChineséin é super fi ci ally schol ars [ wagrekonng on
much, because they debate unclear issues and not the many features of OC on which there is a
tacit c'8Alsisdsmettosay that any of these systems represents a reconstruction of
any synchronic state of the Chinese language; many obtlagions used bthe above
phonologists are simply representative of distinctions preserted variouphonological
traditiors, or revealed through comparative study
Thatsaid, men one speaks i n | iafQldChmdse (efertingtoms o f
the nucleus and the coda, forming the basis f
for the reconstructions is common to all the systems and employed in a consistent fashion across
methodologies, so using any orfdlee reconstructions by any of the phonologists mentioned
above would result in similar conclusions about phonetic patterningugpttry based on the
forms and patterns ohyme As Baxter and Sagart note specifically in regards to their
methodology irld Chinese
We reconstruct rhymes primarily on the basis of rhymes in Old Chinese poetry,
distinctions in Middle Chinese, amieshengvidence (especially from recently
excavated documents). In principle, we should also systematically include
correspondences with Min and other dialects, and with early loans to Vietic, Hmong
Mien, and KraDai, as we did in reconstructing syllable onéetsWe do wuse s o0 me
evidence from these sources: they support the reconstruction of the-cddaéxample.
But so far, modern dialects and early loanwords have told us relatively little about
rhymes that we did not already know from other evidéfte.

That said, there are a few cases where thed doasonant diverges in tmewBaxterSagart

reconstructiorsystemfrom previous reconstructions. One of thesdaéswordmin , which

120 5chuesslevinimal Old Chinese and Later Han Chinese
121 Baxter and Sagar®ld Chinese194.
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occurs prominently in theuphotic analyses in the case studies below, and therefore, in the
following section | present an analysis of much of the data which inform its reconstruction, in
order to better assess the reliabilitytlué reconstructed pronunciatiggmoposed by Baxter and

Sagart
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1.3.B A Compaative Analysisof the PhonologyftheWordmin  in Old Chinese

The wordmin  figures prominently in ancient Chinese texts and can be dated

paleographically as far back as the Western Zhou bronze inscripliogasnost commonly used
as a collective noun referring to a group of people and will often indicate a specific group of
people who reside in a discrete geographical area (in many cases, a descriptor will precede the
word which furtheidentifiesthe groupalong geographical boundaries or some other identifying
criterior; for example, in early texts, the collective noun which commonly refers to the Chinese
people as a group fismin , t he-hfab Ir @dR {**pnehefadlecelow | have laid
out theprimary lexical resources for phoretlata which have informed our understandngs
pronunciationfollowed bythe phoneticreconstructionput forthby prominentinguists over the
pastcentury

The tablebelowprovidesan excellent example of how the reconstructions of Old
Chinese words are oftestrikingly similar regardless of thecholar doing the reconstructing.

Previously, the main issue with the wamith  was the question over the presence or absence

of a medial glidgrepresented by the mediai*i n Kar |l gren and Wang Li 6s
the medial ¥j- in the others), with the most recent reconstructions from Starostin, Zhengzhang
Shangfang and Salessler preferring to omit it. However, tb@11 BaxterSagart reconstruction

used in this study makes a radical new claim: the final consonamirfor in Old Chinese

should be *4, mo (Despite the change in final, the rhyme group stays the samards

whichendintinand* A ar e bhert hhymengrotphle many cases, a shift from an

122 A5 Karlgren noted, the wold  comes orignally fromthewordqgi , me ani n,géi Vid racigsited or fd e
in color, with a threestroke knife signific alongside.
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alveolar nasal consonant to a velar nasal consonant could be seen as a relatively inconsequential

difference, but in light of the preponderance otgrais in the case studies below which feature

repetitive final *£ (b u t-n oflyi on @re octasion), this specific case warrants a fuller

investigation.

Source

Rhyme group

fanqgie

Reconstructed OC
pronunciation

Qieyun

Guangyun

Gu Yanwu

Jiang Yong

Duan Yucai

Wang Niansun

Jiang Yougao

Bernhard Karlgren 457 *mipn / * mign
Li Fangkuei *mjin

Wang Li *mien

Zhou Fagao *mji bn > *mich
Edwin Pulleyblank mjin (EMC)
Sergei Starostin *min
Zhengzhang Shangfang 1 *min

Axel Schuessler (1987)

*mjion / *mjin

William Baxter(1992) *mjin
Axel Schuessler (2007, 2009) *min
BaxterSagart (2011 *mi A&

Table 1.3.B.1: Rhyme Groups,fangie spellings andOIld Chinesereconstructions

for the word min
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As one might expect, the best evidence for the pronunciatiomnof during the early

period comes from its use as a rhyme word in Old Chinese poetry, one of the primary criteria
employedn all reconstruction systenisr premodern Chinesen theClassic of Poetrythere

are two poems wherin  occurs in a rhyming position, and in both poems, it rhydiestly

with the wordjin  (which | have translatelderea s ft o )i str ess o

i Wh at isiotBadded[Mao #2394, s s ~, 2Ystanza:
*gl A&t 9)Ql*pp  *\im* *glaj*ni /£ *pp *kri /£
What plant is not wilting, what man is nodlistressed@

*Mop * Ahaj* t e fBa *d1 o k*\aj *pojN *mi /E
Alas for ussoldiers, forsaken as if we were npeople

ZEor consistencyodjm dakd hlesteawe ermsn der did o di stress, 0

separated fromorfer om oneds wife, 0 Ato put in dangemo AdMhafit o
Pl ant is, Not Faht&hbrg Xuan commentaryglossgm i n this |inéfiae i
be without oneds wifed), which is the source for Wa
sense. Unfortunately, this reading does not seem t
and Zheng Xuan glossesfo iLeaf-yr e sl o w ., (Mao #224), WNMaar ddd
i mperil o or fAto_ putfiin gmearnd damegreg 0Xoamohdd 0
f . Q. I'n his commentary tteoeClashieoDac@nert&dng Ydhgdah 0 ¢
provides the(fitadpingyd or sit o, mdke pidi f Wil 0) :
0, which | feel is close to the | arger sense of

L

Arthur Waley,The Book of Songdlew York: Grove Press996).

124xuan *"\if is a graph in thehen rhyme group, and although Baxter includes it in the rhymes for this
poem (See BaxteHandbook Appendix B, p.694) it is not in direct rhyme position, and thus might or might not be
a rhyme here (though it would at least crdsame). Unfortunately, nowhere in tkdassic of Poetrgloesxuan

come in direct rhyme positipand thust is extremelydifficult to reliably reconstruct its final consonamtOC.
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iThe Mul berryo[MaoT &26der ¢ eayeso,™stanza:

*om(S) *paj  * s 1 a*Au *gD *m-g Tigsa * g T o*s-Yin'®
Profuse are the mublnde themysgireadsteemshade. | eav e s,
*r 1 tm-s bri*gp *mbru *mak (S) * t § 'Qen-g Tiypsa* mi &£

But when picked there are only tatters leftprment comes to theeoplehere below.

*oD  * i  *sbm *tos(S) *t s Ql*er@E *dlingle
Their hearts are filled with endless grief, sorrow is forever upon them.

*trauk (S) *pajl  *gdn(S) *Hin *nl e App *FEhaj*kri £
Glorious is mighty Heaven, why does idistressus?
Jin hereisreconstructedwithaE f i nal , which accords well Wi

QieyunandGuangyurrhyme dictionaries, both of whidhcludeit in thezheng (*-bE) r hy me
group Howeverthis would not result in a perfect rhyme with the medatel (*1) in min

The best answer to the problem was provided by Duan Yucai in 1815aegube that the

phoneticelement on the right sidejin  should bding  * r,inoffin  *krom:

In all editions [of theéShuowen jigi], the seal graph is writtgm . The explanation
st afinesi,s 6t he Ndworelyjng an theAdalectsfrom the Han stone classijcs
theLishui Education Officialsteleandthe Succession List of Wei [steledll these write

jin, which iscorrect.
126

L L L

12| ke xuan ,xun *s-¥iin is also in thehen rhyme group, but as it only occurs one other time in the
Classic of Poetrand is not in rhyme position in thpoem. Although Baxter proposdthtit andtian  in the third
line would form part of the rhymes for this poem, whether it was a perfect rixymeg(tainly would have been at
least a crosshyme) is impossible to determine from the available evidence.

126 gegjin - in Duan Yucai , Shuo wen jie zi zhu . (Taipei: Yiwen yinshuguan, 1964Jhe
full name of tle first stele is the . and it dates to 18¢.E; the second stele dates to the first
year of the Cao Wei  dynasty, 22€.E.
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Duand6s reading has been further cor tamb,or at ed

both of editionof the text found at Mawangdui , the graphjin  in the ling,

is written as% (), and in thesame line in th&uodian A texbf theLao zi the graphs

writtenﬁ? with ming  asthe phonetic componern the rightling  * r -s afgiming

*mp-r ks¥ere not onlyhomonymous and synonymoumit were even usédterchangeablyn
some early Chinese texts).

With this evidence, we should ask why the phonetic values for the fimahin were
consistently rendered asin early rhyme dictionaries, witm  given as the final for the

rhyme in allfangiespellings? The answees in our developing understanding of sound change
related to palatization in Old Chinese; as Baxter noted in his 1B8@adbook A ét her e i s s
confusion between [codasrtand *A&] aft er f r on'?® andoeiterated bySagarta nd  * «
in his 1999The Roots of Old Chinese Ba xt er assumes t h-af @hd Thine
had their velar endings palatalized under the influence of the preceding vowel, mergingrwith *

12
129

and *i Sagart further notes thakternal comparisons to sister languages reveal original

velar endings on words which seem to have undergone similar phonetic changesngrth as
iy eatend A& *isilibe®Buwntao and *hnengC in Protvaoc) andxin A f i r ewimo d 0 (

canalsomeantowoodo (or W@Atreeo), andTibetsBurmarcaadh st r uct

*sip&E i n -Y&0)8 Finally, in their most recent publication, Baxter and Sagart have come to

127See Wang Li , Tongyuarwdian (Beijing: Shangwu yinshguan 1982) 329, and Baxter and
SagartOld Chinese237238.

128 Baxter,Handbook 199.

1291 aurent SagarfThe Roots of Old Chine¢ehiladelpha: John Benjamins Pub. Co., 1999);50

130Benedict 1972 and Coblin 1986 corroboratedat from early Tibetan; Schuessler also notes other sister
languages which preserved the fina#® i n t h: &xeleSchuesstedBC Etymological Dictionary of Old
ChinesgHonolulu: Un ver si ty of Haw/@i 6i Press, 2007), 72
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the more nuanced concl usi on t thawatl€astthmeee Mi dd | e
different treatmentsof-f £ i n nonpharyngelized syl l abl es:
* C. i -#E>sn * dialectwhere# /£ -ip *

* C. | &£/5end dialectwhered /& -/ *
* C. i-ifg > conservativalialect that retains-f &

A final piece of evidence comes from the words listed as cognateato i n K a rGraggnmatan 6 s

Serica Recensaieshengyroups 457, 742 and 84%

457 742 841
fipeopl eod min  *miZ&k mang *mrafk ( wi-infix) * --
ficonfused?o min  *min mang *mafs) ming/mian *m° £ / *m°ns (S)
ishut the eyman *MniS3| eepod ming/mian *m° £ / *m°ns (S)

Thus, in the case ofhin |, the effects of sound change due to @diladtion following medial

vowel *-i- along with connections in rhyming poetry to other words which exhibfinals in
Middle Chinese resulted in the assumption that the MC final in this word was correct for OC as
well , rather than Baxter and Saiggaoffthednel curr ent
consonant as-#£>2 This is a natural part of our stifleveloping understanding of Old Chinese
phonology; as Baxter and Sagart wrot®id Chinese: A New Reconstruction
In our view, a linguistic reconstruction is a set of hypothesestahe linguistic past.
Hypotheses are not simply summaries of observations; crucially, while they are based on
existing observations, they also make testable predictions about future observations. This

is the deductive part of the approach. Hypotheaasot be proved, but they can be
tested empirically. If the predictions they make are false, hypotheses can be disproved,

and in that case it is the®scientistodéds job
B'The ACO imsthesei*IG.nefS)( refers to an unkoblwn initial
Chinese237.

132 5ee SagarRoots 135-136.

133 The effects of palalizationhave possibly affected other words in this category as well, sutiras andgin
, both ofwhich fall in direct rhyming position witfin  in the poenfiLeafy Willow-Tree) s s

in theClassic of Poetry

134 Baxter and Sagar©ld Chinese5.
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1.3.C New Tools for a Digital AgeTheDigital Etymological Dictionary of Old Chinese

One of the greatest hurdles to the studgugdholy and phonetic structures in early
Chinese literature has always been the arduous task of performing full phonological analyses by
comparing data from early rhymectionaries, rhymes in early Chinese poetry, and the
reconstructions and detailed linguistic resea
outstanding |inguists and phonol ogi sts. As |
graphs and gghemes, in the Chinese case), their work does not tend to lend itself to larger
textual analyses, except in limited comparison of rhyme words in parallel poetic constructions.
As such, even the outstanding work by Qing phonologists such as Duan YucgiNvdasun
and Jiang Yougoalong with more recent studieseipholy by linguists like Bernhard Karlgren
tend to primarily be concerned with documenting rhymes and rhyme words, to the exclusion of
larger analyses @uphoty and sequences of graphs with pétic correspondences which do not
figure into the rhyme sequences.

The current study is largely made possible by a new digital suite of lexical tools which |
designed and which are the first method by which the hurdles tedeade Chinese lexical
spactwork in the service of phonological aadphotic analysis caefficiently be overcomeThe
Digital Etymological Dictionary of Old ChineséNhile no resource approaching the scale or
range of functions that tHeigital EDOC provides hagverbeendevelopedeforg the concept
of using digital lexicography and database systems to support phonological and philological
analysis is certainly not original to this study. William Baxter and Wolfgang Behr both
expressed thesupport for the project ingtnascent stages in 2003; they told me they were

working with databases and hoping to develop something along the lineofitiaé EDOC
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but lacked the programmirgkills to bring it to fruition. The only true forerunner to thayital

EDOCIis David Ba n n &inténgwebsite, created in 2004 by Weng Yi and based upon

Branner o6s di gbuargyur Wgmei admcof omlae y. Branner 0s
called ATranscripti on q finwRiche tisergan erdenadstridgP r o s o d y
Chinese graphs and then |inks to entries from
transcription) are provided for each graph. Most recently, a similar parsing function to the one |
developed for th®igital EDOCwas created for the dictionargsociated with the Chinese Text

Project (ctext.org) and provides definitions, variant graphic forms, the standard rmogenn

pronunciations and references to modern lexica for each graph in the input string.

The origins of thdigital EtymologicalDictionary of Old Chinesare relatively simple:
in 2003, while taking a course on Western Zhou bronze inscriptions from Edward Shaughnessy
at the University of Chicago, | became interested in inscriptions vemgiioyed rhymeand
euphony and set out toatument theompletephonologicalcompositionof a few ofthese
inscriptions. As | had a background in linguistics and poetics, this type of avsigdynatural
fit. However, | was very surprised to find that there had been extremely few studigbarfy
in early Chinese texts and that no scholar had ever published a full phonological (let alone
phonorhetorical) analysis of any early Chinese wdakk.discussed at length abo@ing
phonologists and their intellectudéscendantsad published listsfahymewords from most of
the famousearlchi nese texts (occasionally with brief
of theLaozidiscusses poetic amaiphoic devices, and Wolfgang Behr had included metric
counts of line lengths along with the rhymes inia@k on rhyming inscriptions on Western

Zhou bronzes, but not even these exceptional examples provided complete analyses of all the
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words as they appear situ; documentinghe full range okuphoiic structures and devices

the texts wasargelyovershadowed bgnalyse®f therhyme schemes and rhymerds . Ithus
undertook the task of going character by char
the study, and entered the lexical data from several dictionaries and phonological resources for
each character by hand. As this was such an extrentigbyiseand arduous task, | felt there

must be a better way to do the lexical spadework, and that if the process could be automated, it
would makeeuphormc analysis realistic on a textual scale, applicable to virtually any text.

As | have a&ackground in coputer science and software engineering, converting my
handwritten datasheets into a relational database was a relatively simple procedure. The first
version of theDigital EDOC and its tools was written in 2007 in Access and Visual Basic; in
2009, movingoward a wekbased platform, | rewrote the applications in PHP (using the wide
range of multibyte character encoding functions available) and converted the data to a fully
Unicodecompliant MySQL database.

The current version of tHaigital EDOC (generously hosted by the University of
Chicago at edoc.uchicago.edu ) returns lexical data foramered strings of traditional Chinese
characters from three fully proofed Unicode databases: DithaeinandGuangyurrhyme
dictionaries; 2) Axel Schises | &BC @&tymological Dictionary of Old Chinesand 3) the 2011
BaxterSagart Old Chinese reconstruction (Version 1.00, 20 Feb. 2011). Conversion of the full

data from theShuowen jiezi ., Jingdian shiwen ., Sergei Staros

reconstructona nd Ax el MMmimal ©ld Ghinese ahdLater Han Chinese: A
Companion to Grammata Serica Recetsd/nicode MySQL database format is currently in

process, and these will be added to the oridiggtal EDOC by 2016.
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Having successfullgreaed and betaested théigital EDOC databases and initial
toolkits, | began to assemble the digital texts which | planned to include in this study. For the
chapter on the bronze inscriptions, | first extracted and proofed transcriptions of all the Western
Zhou bronze inscriptions with lengths of over 50 graphs, 190 inscriptions in total, retrieved from
the Academica Sinica bronze inscriptions databaséY{thZhou jinwen ji gingtongqi ziliaoku

, based primarily on the Mlume print edition bthe Yin Zhou
jinwen jicheng ~).2® For the chapters on ti@assic of Documentnd the

Zuo Commentarto theSpring and Autumn Annalkretrieved the digital versions of the texts

from the Chinese University othbasd(CRANTKongdés Ch
http://www.chant.org) and proofed them against print editi¢hsctuation, symbols and text

markers from the original sources were preserved for the sake of consistency. | then processed

the texts using thBigital EDOC, creating extense/tables with the head text running-top

bottom along the left hand side and the entire complement of phonological data from the

databases extending kfi-right alongside (essentially the same output as one can return using

the ALI near i0thdcprienDigitaf BEDOQ).t Thioontput allowed me to read the

texts in a new way, informed by the full complement of lexical and phonological data in the
databases, and begin the analyses of their phonetic structurespdredy which comprise the

ca® studies in chapters two through four of this study.

135 The Academica Sinica bronze inscriptions database is accestsipe.sinica.edu.tw/bronze/qry_bmenphp .
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1.3.D. Layout and Notation

As noted above, the transcriptions for the inscriptions detailed in this study are taken

from the2007 edition of thé¥in Zhou jinwen jicheng . (hereafter abbreviated

YZJJin the notes).Syntacticdivisions and punctuation haa¢so been preserved in order to
provide the study with an impartial assessment of the grammatical structures within each
inscription, and to limit what might have been unnatural divisions within the text (for example,
breaks which would divide names ofgpée or places, or compound words). As the phonetic
patterns generally complement the rhetorical and syntactic divisions, | chose to follow a
relatively conservative approach to the intratextual structures so as to provide the most reliable
foundation posible for this study.

By using reconstructions of Old Chinese provided by contemporary linguists, we can
begin to attempt to lay out the phonetic patterns and cadences in the inscriptions; these in turn
provide keys to the rhetorical structure and cloethé ways the inscriptions would potentially
have been heard (and/or read) by the ancients. In this study | have chosen to include the 2011
reconstructiongublished by the team of William Baxter and Laurent Sabgenerally
considered the most compeatsive phonological system for the period antedatingg22 £,
and based on a wide range eftual and linguistic resourcé¥. It should be noted that in this
system of reconstruction, pronunciations occasionally will contain a*firglottal stop

indicator orfinal *-s, neither of which affects the part of the final indicating the rhyme.

¥The data used in this sSagad®|d@hmese Reeokseuttiodersionmd.0q, keb. fiBaxt e
20, 2011 http://crlan.ehess.fr/document.php?id=1217

137 Foremost amonthe sources used by Bax®agartare the rhyming graphs in tipeems theClassic of Poetry

correlated with the extensive Middle Chinese rhyfictionariesQieyun . andGuangyup ~,and

furthercompared with words and word families in sister languages afetti, such as Prefdbeto-Burman and

ProtoMin, which slow evidence of interlingual borrowing. See Baxter and SaQ&ftChinese83-84.
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Additionally, the finals and rhymes in the reconstructed pronunciations are notably more stable
and verifiable than the initials and proposed medials (sutkr-ag-j- and*-rj-), and so
phonorhetorical techniques such as alliteration and parallelism employing these elements will be

indicated as tentative.

Tables for the inscriptions in this study aresenteadn the following format:

1) Transcription:
The top line of graphs in Chinese, taken fromYheZhoujinwen jichenginclude

punctuation mar ks which i ndi catoe i :yntcadti inag dih
divisions for the vertical lines of text on each vessel. For the bellptiscrj a doubles | a s h

0 indicates the division between t hstasht wo i ns
i 0 indicates the division between the two b

from one vessel to the next. When a grdjiferent and extended from the graph actually
written in the inscription is understood to be the word meant in the inscription, the extended

graph and its phonetic data are provided in parentheses:In a few rare cases, when the

pronunciation of the gph written in the inscription is based solely on its phonetic component
and the pronunciation of the graph as written is unclear, the phonetic component and its phonetic

data are provided in brackets: . Graphs which comprise part of the phonorhetorical

patterning and which are discussed in the subsequent analyses are indicated by boldface type.
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2) Phonetics:

The majority of the phonet i-8Bagat®ld @hinese mes di
Reconstruction Wersion 1.0. In a few instances, the prnaiation of the graph in question is
not include®dagrrth®©l @iB&Lhi eese Reconstructiono
derived from Baxterod6s earlier reconsABCuction
Etymological Dictionary of Old Bineseor Minimal Old Chinese and Later Han Chinese
dictionaries'®i n rare instances, Schuessleroés AMi ni ma
been included to indicate a possible alternate pronunciation of the word; in both these cases, the
phoneticda a i s f o .l ®hanetdt dabayor giaphS yhich comprise part of the
phonorhetorical patterning discussed in the subsequent analyses are indicated by boldface type.

As noted aboveyhile | have choseto includethe 2011 Baxte6agart system for
reconstructed pronunciations iretbase studies belothe larger conclusions the evidence
provides on the use of rhyme, hdtfyme, alliteration and assonance, and other phonetic and
phonorhetorical devices can bstabliskedusingany early Chinesphorological system
whether oneelies onreconstructed pronunciatigrtbe rhyme groups angdhoneticdatafrom the
QieyunandGuangyunor modern Chinese notation systems for ancient pronunciatioas;
casesthe results (and thus tleeiphornc structures they indicate) aegtremelysimilar. As
several systems and datasets for early Chinese phonetics are included in thBigithhe

Etymological Dictionary of Old Chinesad were consulted in the analyses performed in the

138 See Schuesslevjinimal Old Chinese and Later Han Chinese: AThe I ntroduction outline
phonology sinc&SR[ K a r | Granamaté Serica Recerjsand the rationale for OCM, a relatively simple form
of OC, a minimum on which most investigators may agree, and which shows that OC is not quite as enigmatic and

complex as it often appears. The OCM rdteconlyrite mare e A mi ni m
widely accepted insights into OC gained sic®Rwas published, but leave out more speculative proposals with
their often complex OC reconstructionséOCM is to a | ar
Baxterdpgstl®m2wi th some mostly notational changes. 0o
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case studies balv; any user may freely go to the site, enter the same contenhemikview

thedata him/herselfo verify the results.

3) Translation:

A translation into modern English for each passage is provided in the third row, designed
S0 as to adhere as clsas possible to the syntactic arrangement of the original Chinese, while
yet maintaining an accurate and natural semantic translation. No rhyming or phonetic patterning
of the English mirroring the patterns in the Chinese has been attempted. Trasisbti@rds
which comprise part of the phonorhetorical patterning featured in the subsequent analyses are
indicated by boldface type, so as to allow connections between semantic and phonetic structures
to be easily identifiedThetranslations in this wérare informed by the work of othecholas,
translators and commentatpts whom | owe an immense debt of gratitualéerrors therein are

solely myown.
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Chapter Il :Euphony and Phonorhetoric in West&tmouBronze Inscriptions

[I.1 Introduction to Euphony and Phonorhetoric in Western Zhou Bronze Inscriptions

When considering the uses of the texts inscribed on Western Zhou bronze vessels,
Edward Shaughnessy points ouSiources of Western Zhélistoryt hat ft hese i nscri
intended merely to commemor at e poRecotdiofve event

Ritual (Li ji ) which decl ares that oneds purpose in

the beauty of his ancestors afidrinate his descendant®Jessica Rawson, in her article
AWestern Zhou AlhecCarabeidyé Histpry of Ariciend @mjrgoes further into

the rationales for casting bronze vessels, st
socialr el ati onships essential to the structure of
thus ways of presenting to the Zhou themselves their own society, as well as its changes,

practices and beliefs. 0 Sdue f o Inscaptios,thbny t r ans

states: APossibly the most striking feature o
dramatic form in which a concrete situation is presented. It almost seems as if the texts were

meant to be read aloud, repeating as g siodrama in such detail that the events and the
accompanying words might be seen and heard. Possibly such a presentation, employing

recorded speech and describing specific actions and places, reflected quite closely the actual
ceremony in which the hono t o o K Tius, & ane of the uses of rhyme and other rhetorical

and literary devices is to give words a sense of power in order to enthrall the listener in ways

! SeeEdward Shaughness$purces of Western Zhou History: Inscribed Bronze Ve@etkeley: University of
California Press, 1991176.

2Seelessica Rawsofi, We st e r n Z h odin TherCantbadgeoHisty gf yAncient China: From the Origins
of Civilization to 221 B.C eds. Michael Loewe and Edward Shaughne@sgw York: Cambridge University Press,
1999, 368.
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unadorned prose cannot, then in these inscriptions we find not only epics of greamtbed

virtuous actions by the caster of the vessel and his or her forebears, but also a ritualized method
for the retelling and preservation of these narrafivéhile the inscriptions presented here

should not be seen as representative of Western Zboadinscriptions as a whole, these

analyses clearly demonstrate an advanced facility with a variety of poetic and literary techniques;
the composers imparted a sense of power and grandeur to their words as a means to ensure that
generations of descendantould be enthralled by both the recounting of the heroic deeds of

their forebears and the intricate array of styles and forms employed in their telling.

%In a2009 article Martin Kern cites Jan Assmann on the preservation of cultural memory aindpoe | anguag e : f
can be taken as general knowledge that poetic formation serves primarily the mnemotechnical purpose of putting
identitys ecuring knowledge into a durable form.o Kern conc
meaning extendsbeynd t he ver bal utterances to the entire ritual
of Ainformationd but in terms of paThdrepetiive cadeacesphtiet i on a
Western Zhou bronze inscriptions thusreeto simultaneously fulfill both roles, supplying historical information

while providing a rituallysignificant method employing phonorhetorical patterns functioning in concert to preserve

cultural memory. See Keri, Br on z e i n Slkangshpardithehgingd ,t HIB3. 0
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II.2 Example from the Early Western Zhdda Yuding (The LargerCauldronof Yy*

[1.2.A Introduction to the Vessel and its Provenance

Because of its long inscription, the Da dng is one of the most treasured and
important of all Western Zhou vessels, and was cagintonemorate the enfeoffment of Yu
during the twentythird year ofKing Kang (r. 1005978B.C.E), thus 9818.C.E The vessel
was unearthed i n t d¢oentyISBaarxié s pravince, @ong \nith @ second
vessel, the Xiao Yding (SmallerCauldronof YU, which disappeared during the mid

19" century Taping rebellion (currently only a poor quality rubbing of the Xiaodiug 390
graph inscription remains). The Da Wing passed through private collections until being
donated to the Shanghai Museum in 1951 and is currently housed in the National Muiseum o
China in Beijing. The 28@raph inscription (including five twoharacter compound graphs) on
the basin of the vessel is the longest extant inscription from the early Western Zhou period.

As the structure of the inscription indicates (see the tratisecriphondics-translation
below), the beginning and end sections of the inscription feature rsliiggten scengrose
sections providing the date, the place and the participants in the events depicted. These short

passages bookend four speeches in succession; each speech is prafaseal hyg vy uiet oh e

king saido (in the fir stusedfnveamo creuca ymoé& &eh e o mp

4YZ3I#2837
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king approved of saying see the discussion in section 2.1 below), and these spekokes
ostensibly represent direct address from the king to Yu, the caster of the’vessel.

The first speech is a long, cadenced histosoéiloquy in which he provides a moral
rationale for the fall of the Shang dynasty and the rise of the Western Zhou. The second speech

is a short charge to Yu to emulate his late grandfather, Nan Gong The third speech

provides a detailed inventory the investiture. Finally, the fourth speech is a short exhortation

for Yu to remain morally wupright and uphol d t

®The speech markers fAthe king saidod are the only empiri
begins; it can be generally assumed that the entirety of these sections are direct speech from the king to Yu based on

the repeated use ofthesed@ er s on pr orm o W& in thy asdress. Whether these speeches are
actually the kingbs words taken verbatim or a contempo
irresolvable question, but the great care taken in the crafting ohthegps es al ong wi th the speec
phonological patterns could well indicate these remarks were prepared ahead of time and were intentionally drafted

in this format as a way to emphasize the grandeur of the occasion.
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[I.2.B The Inscription: Rubbing, Transcription, Phonetics and Translation
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PRI TcﬂP‘E"gi ‘
Mo =L 2 %BL=
b L3 0 Y 5 th '@

[ AW B -TRYE

é;%*?éﬁ@%
ﬂi%ﬂm@ﬁw
& % 9\*’?’ Y j%wf i

A Pl B3 )‘ !”.A
’ {{'
i
. f'- \ k-
=P . o %% gbg ?# .
LN ) ;"‘;, 5 ) ¢ .,8?&
R s O

B
Figure 11.2.B.1 : Rubbing of the Da Yuding Inscription
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Table 11.2.B.1 Transcription, Phonetics and TranslatadrtheDa Yuding Inscription

Section 1 : Opening Phrase : Relative Date, Location

*tur  *wijij (S) *kun * fFaat
It was in the ninth month;

*Nom /E *dm Fdml *t sl uk&k *iw *r- /£ *\oa
The king was at Zong Zhou, and commanded Yu.

Section 2.1 : Speech 1, Part 1 : Historical Contextualization / Moral Admonition 1

*\oa /E *nak *\eat
The King approved of saying:

*\oa *PD * poQr *q'® en  *mbn *Yoa /E
AYu! | KingWernt r i ous
*dun *Hin *YD N *YD 15 *| bat *ri fkE
received HeavenoOnmnsandattk essi ngs, the great
B

*dziq *mar) *Na /£ *splps  *mon *dzisrratks T akpl r o /£
then King Wu succeeded Wen and createcsthes,
R

*bek *kot *nrok  * bl*apQa *¥on  *slij-s *C. pak
opened up the hidden [langdsktended [the state] to the faguarters,
[yl .

*tsjuns (S) *t-e /£ *kot *mi A

goverred and set aright thegpeoples

Section 2.2 : Speech 1, Part 2 : Historical Contextualization / Moral Admonition 2

F gl Y
*di *\oa, =) *M-s-ID % *tsra (S) *m.ruf)  *tsur

When engaged in ceremahaffairsinvolving wine,

106



Table 11.2.B.1continued

fi
*ma *k Ina m *Ir bm-s
there was no drinking to excess;

2

=
*ND 1) *C.dzl1r etk *s-YD N
when preparing food for the sacrificial rites,

BE = .
*ma *k Ina m *durks  *nu

there was nadrunkenness.

Section 2.3 : Speech 1, Part 3 : Historical Contextualization / Moral Admonition 3

*ki 4 k-ba *Hin *Yks *'Yop *rpm *tSD
Thus Heavemlistinguisted and watched ovgrk i ngs Wen and Wuds] sons
sk ,

*p.kap *pniou * ol *Yoa A

greatlyprotected the formekings,

| .

“YD 1) *YD f$  *slij-s *C. padsk
€ bles®d the foulquarters.

Section 2.4 : Speech 1, Part 4 : Historical Contextualization / Moral Admonition 4

* /EQ aj *mun *No *Co-lut  *m.Irut-s *ri fE

Wehave heard how Yin dropped [Heavends] commar

*tur  *wijij (S) * D *plen *glo T 1A £
it was as the Yin borderland lords and suburban administrators

JE-}:—?‘

*C."\ *I D *t-8 fE *plrak *pek

along with Yin's mangentralofficials,

*S-rut-s *| pts *\oa m.rufy  *tsun
were led intahe practice of drinking wine,
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Table 11.2.B.1continued

= .
*kfl 4 k-ba *s-ml & A& *Srij
and thus lost their armies.

Section 2.5 Speech 1, Part 5 : Yu is Lauded for his Service

*s-YD R nra) *nafp * C.omsl * mi-sut*dor *dor  *Y¥o 4 *¥on * | -batbok
Enough! You, from dusk to dawn, have performed grsatvice.

*la sur *wijij () *tsik
When | wasengaged in

*Ir pmn *sewn *m-k T r uk
my youthfulstudies

*nran *nar *mut * kol  *la? * min *pek  *fit  *ni £
you did notrestrainme,your sovereignthe singulaman.

*krom * R oaj *tur  *wijij (S) *tsik
Now, we are engaged in
3/
* C. f) s*dleZE *p.rimn *\oa *mpn *\oa A *t-e £ * ok

taking as modednd inheritanc& i ng We n igueupr i ght

*nak *mon *\oa /E *ri fE *nij -s *srum *t s £
andapproveKing Wend sommang to the numerousfficials.

Section 2.6 : Speech 1, Part 6 : The Command to Yu, Part 1

*krom *la *tur - *wijij (S) *ris A
Now, | amcommandng

*nraf]  *nan *\o|a *draw-s *N-qar ek
you, Yu, to help byhonorably,
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Table 11.2.B.1continued
7]
* Kk r-st &£ * o0k * kI *k.l1lkATlerkE
respectfully harmoniously and virtuouslycontinuing [this work].

Section 2.7 : Speech 1, Part 7 : The Command to Yu, Part 2

.
=

*mronf/ *mrp 1] *taw *s-N-rak *Nnop *kifpsan * q'Qa kL

Assiduously, from morning to night, remonstratelmake offerings

*plur *t gl o *NUj-s *Hin *uj-s  *nuj

officiously serving,in aweo f He awesomé pwer 0

Section 3 : Speech 2 : Yu is Commanded to Emulate his Ancestor/Grandfather

*Yoa AE *"Yoat

The kingsaid

*ND *r-g fE *nran  *nan *\o| * C. ms*eM&EL
AFurther, |  cdotakenss madely ou, Yu,

* mIin *sp.ID-s *tsa *t §1 a * mh *C.ql o £

your hereditarydeceasedjrandfather NaGong. 0

Section 4.1 : Speech 3, Part 1 : Command to Yu

*Yoa AE *"\oat
The king sid:
G| il
*\oa *dziu (S) *daury(S) *C. k1 esijn *s-ID *nu &£

nYu, aadcsanddesidae inmanagng affairs ofwar,

*mronfj/ *mro i *tshok (S) *bat *s.'Yo /&
assiduous toward debts, punishmentslagédl disputes
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Table 11.2.B.1continued

2
*suk *s-N-rak *dawn * Ehaj *nt *ni /£
morning to night, help me, the singutaan,
>t
*t DAE *s.lij-s *C. pak
in governing the fouquarters,
J%:_E-: P pa pa
*Yoa * /Ef aj *gD *YGit *s g /kE * orl *Yoa /&

as wewill tour andinspecthow the formerkings

*dun) *mi &£ *dun) *garkaZk *tiQl a
receiveal the people receivel the borderlands and [inner] lands.

Section 4.2 : Speech 3, Part 2 : Gift List

*lek-s *s-lek-s *nran *nar * t "y a ¥ht *un (S)
| grant you sacrificial wine, one pot;

*mram (S) *Np *pot (S) *s. g Qak*t . qg'Qa *mlfrCa qa
ceremonial cap and jacket; knee pads; slippers; and a chariot with horses.
*lek-s *s-lek-s  * mIn tsa *t g1 Aamh * C. ql*6.%¥D *m. Is ¢*Eu-s)
| grant you decease@randfather Nan Gorigpennant, to usen procession

el
*lek-s *s-lek-s *nrar]  *nan *plr o*lp *s lij-s *pl rrapkl r ak
| grant you fourelders agstate officials,
%

*ni £* C. qf k kr 1#8.lit-s *fEah ( Si)-s *\oa *s-tak-s
and servants, from charioteers down to commoners,
*ni £ *kruk *plrak *Yodf * C.nEl s.gop *\op 45 *kur) *pa

six hundred fiftynine of them.
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Table 11.2.B.1continued

il
*lek-s *s-lek-s  *lg *lp *s-ID *Yoa A *gin  *t.gop *No 4 *srum * b1 r*akl r ak
| grant thirteerelders asoyal border officers,

*ni £ *C.qlik [/ *ski £1®44H$ * C.NHEl a*t.gop *pa
and servants, ortbousand fifty of them.
1 ¥k L
* koKe3 *hwok (S) * t s "Qa tS.bit-s *kot * QI a
Urgently move [them] from their current | ands
Section 5 : Speech 4 : Admonition to Yu not t
*\oa A *“oat
The kingsaid
7]
*\oa *nak *krse £ *mip *tesEt ek
i Y @approvinglyrespect [=be attentive to] yogovernance
-? L
*mut *pap-s *|r pm) *ri fE

and do not disregard ngpmmand 0

Section 6 : Dedication

*\oa *m. dso /£ * ppls *\oa A * g "Qu
Yu thereby in response to the kingds munifice

*m. dso¥d z Isr*atksd ak *tsa *t § Qa * mh *C.ql oMpiu*thesk
thereby made for his deceasgmindfather Nan Gong a treasudidgc aul dr on. 0

Section 7 : Closing : Year Notation (Relative Date)

*tur - *wijij (S) *Na £ ?? *YD 1 *srum *sYD N
ltwast h e ki n ghtrcsritual eyden t y
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11.2.C Analysis of thda Yu dinginscriptior?

Section 1:

The opening of thigscription, like most Western Zhou bronze inscriptions, begins with
a notation of the date. Here, only the month of the lunar year is provided, this is a minimal form
of this type of notation. The second line contains the main actor in the inscrgotnqty called

it he (Wangn ¢, tollowed by the place notation. This is an opening commonly found in
Western Zhou inscriptions, and the name of this place, Zong Zhouis recorded in twenty
seven different inscriptions. Zong Zhounsst likelyandher name for Haojing , the part of
the Zhou capital on the eastern side of the Feng river which was the primary seat of the

early Zhou kings. The final statement before the first speech sets the situation for the inscription:
At he ki ng]lu oeanng#e king dsued a formal command (or award/enfeoffment)
to Yu. Asis common in opening dgbéace notations in Western Zhou bronze inscriptions, there
is no rhyming or other discernible rhetorical device in this section.
Section 2.1:

Theopeh ng wor ds i n t lappovedd saying(wang ruofysieh e ki ng
*\oa /£ **'Noa) knark this inscription as belonging to a specific subgenre of Western Zhou
texts. While inscriptions which contain ostensibly direct speech by the reigning king are not
uncommon, this precise phrase is invariably followed by a long speech, usually &mong t

longest examples of direct speech by the king in the corpus; any subsequent speeches by the king

® This inscription is not includeith the lists of vessels containing rhyming graphs by Chen Shihui or any previous
Chinese scholar; it was translatedWyA.C.H. Dobson inEarly Archaic Chinesé€Toronto: University of Toronto
Press, 1962 221-26, and detailed in BehiiReimendeBronzeinghriften $5261.
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are then i ntr caduwdagyueb y* Y tANa), justianimthis inscriptioh.
(TheClassic of Document®sr Shang shu ., follows this sane convention: there are

t wenty i martgauoyue i nearly allitases marking the first speech by the king in
the chaptef versus fiftyt hr e e wasgeyse ;o fs efie t he wsiplll.@a€C.2ahd di scus ¢
[11.3.C.2.1 below.

The kingds speech then begins with two cou
tetrasyllabic coda, in th@etricstructure 55-7-7-2-2 graphs per phrase. The final graph in each,
as Behr and others have notddesnot only notcomefrom the same rhyesgroup, but are from

groups which Wang Li has shown do not croskyme at all in the€lassic of Poetry

" The shortest of these speeches is thhitge graphs in length (in G , YZJJI#4266), and the longest well

over one hundred graphs (though as there is no punctuation, without the mention of a change in speaker it is often
difficultt o judge precisely where the kingbds direct speech i
Western Zhou corpus which feature this style of magtech composition (followed by the length of their

inscriptions and their catalogmemberin the Yin Zhoujinwenjicheng are: &€ 479 ~ 94 9 ,YzZ3]

#2841 WU , 318 YZJI#NAO747, , 219 °© 2 ,YZ3I#4343 ,210 © 3,

YZIa34a2 O 141 3 ,YZJI#4467and#NA1907(thegai , #4468 containghesame

inscription) Thephraseiwangruo yued is alsofoundin fourteenWesternzhouv e s sinsdrifgid@dnswhich

containonly onespeectby theking: ', 281 ~ A 2 ,YZJI#2838 iacd , 80, YZJJ#4266 ,

104 ° 3 ,YZ3w4294 wB 109 ” 2N 1 ,YZJ#4302 #8110 °

2 ,YZJw#4312 FE (), 111 ° 2, 115 ° 2 ,YZJW4313 121

3 ,YZw4314 131 ° 2 ,Yzawaszr B 138 ” 4 | YZII#4324 TIT ,

149 © A 1 ,YZJI#433% ,157 7 1 ,YZJI#434Q WIA , 282, YZIIHNAO745 ,

372, YZII#ENAQT57 , 82, YZJI#NAO0840.

8 The three exceptions to>thi,s fbhie sNwma i woh drafmligadng g
chapters: the fiKang gaoodo has a fimnal alnidnéd noft hep devooh ADyw
chapters the phrase ise LUaegdoatswi aeedtibighi asatheafiDy D

quoting the king, rather than the king himself speaking).

° The existence of croghyming among groups with identical final consonants was-@aglimented by Wang Li in
his 1980Shijing yun duunder the section dme yum\  (Wang,Shijing yun dy 31-36), but he also shows, and as
Baxter corroborates in his 198ndbook that no poem in the anthology contains cidssning between the-a A&
yang rhyme group*-o Aflong rhyme group*-u Afongw rhyme group, ®p4&zheng rhyme group or the

*i geng rhyme group. There exists one possible exception
> Afrom the AHymns of#Z68uoceetcaions (Maol'ines:" i
ey’ b ' o 4’ 3 B 4’ o | f jiange ( W & wadg,

rhyme group) in the second line is supposed to be phonologically parajteigé ( * C. dohg Ahyme group)
in the first linebang ( * p Tdong Ahyme group) in the third argbngd ( * k HamgE, rhyme group) in the
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However, these graphs do all share the same final consonant (this final consonant is called the

yun wei , or fArhyme t ai | oWhilentis@dtimposstle tha & thentimé, 0o gy ) .
perhaps due to dialect or convention, these graphs did rhyme perfectly (though this is somewhat
unlikely, as it would mean the phonology of the Western Zhou period is not accurately reflected
in either theClassic of Poetrynor Middle Chinese), | think it is far more reasonable to accept
that the vowels in thevords at the end of each phrase were indeed different, as all evidence
suggests, and that what we are seeing here is simply repeated consonance inetiween f
consonants’ If this is accurate, then this passage (and many others throughout this corpus)
demonstrate not rhyming verse as reflected in early Chinese poetry anthologies, but cadenced,
metrically-regular prosdeaturingconsonancehpmoioteleutohn

The semantic weight of the final graph in each paired phrase speaks in support of this
ar gume ntwangfi K¥en&g)0 and imp n*drdi tAe & Hdn@ t *epdl )radAL
Al four ] fagg a*rct. pragE@a nd | as zHeng fiss-@Mu mlre dy hwiot { At h
p e o prhire 0* mi A&) . These are all positive terms, f

natural that the composer of the passage would want to highlight them. It would also be natural

to assume that these words were intentionally emd®th for their semantic import and their

fourth line, then this would constitute the only example of erbgming between these groups. However, given the

i rregul ar Reawnad and Gracodisof s die t he di scussion of the AHymMns
a case of crosshyming or not remains in doubt.

“Credit for noting this structure in poetry must be gi
Origin and Development of Prosody in Early Chinese Poe
years of development, passes fritra relatively simple device of a single rhyme maintained throughout an entire

piece with the rhyming lines occurring at indeterminate intervals, to the regular and predictable occurrence of

rhymes in a variety of mixtures: from a beginning with imperflagme, tolerating such rhynfellows as *png,

*ipnand*i en, to the maintenance of perfect rhyme. o See D
Early Chinese Poetryo, 233. Whil e the doamedaeaiaance f oun
this study might argue against his chronology, there is no doubt that his description of imperfect rhyme (derived

from the fAHymns oClassdclofdPoelryisexdreniely analagous$ to thehpatterns documented in

this study.
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final-consonant -Aconsonancé’ so that the combination of meaning and sound would create an

increased feeling of strength and importance, especially when used right at the very beginning of

a long speech.

Section 2.2:

This section is more resistant to analysis than the preceding, both in terms of paleography

and phonosyntactic structures, anaept for the parallel constructiahseems likely that there
areno phonorhetoricatlevices employedWhetheithe phrases should be parsed4-3

(following Behr), or in the 8-4-3 arrangement | have given above, neither contains any
phonetic regularity or verse structure. What the phrases do exhibit is parallelism in the form

i é X0 (Ado not thisaseees to loe th¥ main,reasomtdat the editors dithe

Zhou jinwen jichengunctuated the text84-3, witheach3 r aph | i Xe0o as 0
Behr argues that because there is evidence of-dngssng between the finatp zhi

rhyme group and the fiha-uyou rhyme group in two poems in ti@assic of Poetr}f the

phonetic structure of this section shoul d

pronunciation and rhyme group provided for the final graph of each phrase):

4 graphs: 'EE ’rﬂ‘ﬂ : *usms, zhi  rhyme group

5 graphs: %}l @% : * gih mchyme group

4 graphs: ﬁ : *zp(k)n, zhi  rhyme group

3 graphs: ﬁf . : *du,you rhyme group

5 graphs: . : *tsD fghi  rhyme group]

Behro6s reading is certainly plausible, but

(with 2012 BaxteiSagart reconstructions and rhyme group provided for each gimmakgraph):

M othar von Falkenhausen discusses the sonorous effects of repeatediittotdéfinalsin bell inscriptions in
Suspended Musisee the discussion belowll.4.C.4.
2 5ee WangShi jing yun du34.
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6 graphs: = 1 i :*m.run (*tsur), you  rhymegroup

3 graphs: @% . *Irom-s,qin  rhyme group

4 graphs: ﬁ . *s*Yp zhi rhyme group

3 graphs: fE e . ME B :*duryrs,you  rhyme group

This reading is based on four flX&tiog ssyrrit)a Atsi

the strongest part of the section, so these would be best read as completely parallel phrases; 2)

Ending the first line wittyou  *m.run(read agiu  *tsur), a word in theou  rhyme group,
maintains a similar phonetic structure wyibu  rhyme group andhi  rhyme group graphs at
the end of each phrase; 3) Tted  * d@ndyou *"p @t the beginning of the nef

X0 phr as es rhyme grdup wohds, creating a ptetic parallein the initial position;
and 4) Behr os fi gut b kiffreadcagmu b*ekyB)aseemsriagfit batiert h

semantically as an introduction to the couplet in verse which follows it, as it provides the subject

for those phrasedrinally, as both graphs followingy o ar e r el atively obscu

direct transliteration in later Chinese, these analyses would be enhanced by further study.

In terms of content, this section is remarkable as it provides a clear moral admonition
against alcohol and drunkenness, particularly as regards drinking during solemn ritual occasions;
as will be seen in Section 2.4 below, the king will point specifically to overindulgence in drink as
a contributing factor in the fall of the Shang dynastyl @ius this section is best read as a direct
warning to Yu and to any others who would have heard or read these words.

Section 2.3:
This section provides the first of two couplets composed of perfectly metered and

rhyming tetrasyllabic verse in the ingaion. The introductory phrase beginning wgth

fithuso continues the thread from the mor al ad

Heaven sheltered and watched over its childrand ends with the couplet:
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st
*p.kap *pi u * ol *Yoa /E
provided models for and protected the forkiags,

~ 13
L

*YD 1) *s.lij-s *C. pak
€ possessaqudtershe f our

Just as above, the words which are phonetically most important (here a perfechelween

two words in the final #a A&ng rhyme group) are also those which carry the greatest lexical
wei ght : Aki ngo . @hedcoupldt directlymjrrors sevenal ofehe goems in the
NnGreat er Bdyag ant)seatientof tjeClassic of Poetrywhilewang andfang

are used as rhymeords within stanzas in several poems in the anthalbtere are two
tetrasyllabic couplets, jjaoMabe#pd8Msan@akTié u.
t he L Ha n o(Mao #262), which feature these terms in direct conjunction (althiou2b2

their order is reversed):
AOak Cl umpso

*mran *mBan *@EBR|] *Ya kL
Ceaseless are the labors of king,

*kT aZk *kbpn *s.lij-s *C. pak
Fashioning the network to the foguarters.

AnThe Jiang, and the Hano

k-l T e £ *\oe £ *s.lij-s *C. pak
They secure the frontiers to the fararters,

13 This graph is completely unreadable, as the bronzbées damaged in this spot.
“See poems fAMajorMaBa iwmghie), BPSowé¢ Maiog# 2Milyhaad AOur Pe
E x h a u>s t-dend(Mao #253). The English translations of the titles of all poems fromQhessic of Poetrare

taken from WaleyTheBook of Songs
15 The translations of these lines are adapted from Wahey Book of Song&34 and 280.
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*klsuk *m-de £ *Ya *Yoa /£
They tell of their victory to th&ing.
Unlike in the inscription, the speaker in the lines fromGleessic of Poetrys not the king, yet
addressea similarthemec r eat i ng order throughout t.hoe | and,
Based on this evidence, it is not possible to say whether any of these were the source or
inspiration for any other, but the stylistiorcelations are too close to be simply dismissed as
coincidence?® The short verse sections also provide evidence that the composer(s) of the
speeches could write in fAipoetico tetrasyll abi
to theClassic ofPoetry, and made the conscious choice to compose the speech as we find it here,
preserved for posterity in bronze.
Section 2.4:

The final historicallybased section of trepeech openwith one metricallyregular
couplet of two lines of five graphs, than interim line which does not rhyme, and ends with a

potentially crosshyming tetrasyllabic couplet featuring thlei andyou rhyme groups,

similar to the structure seen above in Section 2.2. While there do exist rhymhggaple
couplets in the @ssic of Poetry! this section, like those above, reads more like cadenced prose
than an attempt at deliberate poetry, as the lines-f16-8-4 and would feature a relatively

unorthodox rhyme scheme of AAXBB.

181t is also interesting to note that the initial graphs in the tetrasyllabic lines froBiassic of Poetne n d i nsg i n f
fangd both feature theifial consonant#E unfortunately, in the inscription this graph cannot be read, so there

is no way to know if there is a stylistic correlation on this point as well.

"See Dobson, AThe Origin and Deve)]®pment of Prosody in
181t is also worth pointing out that in the two cases Wang Li indicates @l#ssic of Poetryhere a graph in the

zhiY rhyme group is in direct rhyming position with a graphingpe r hy me group (poems fAGrea
> A(Mao #240) Famdc bfedh ang Maso # 2 6 5 Majdr Odesn t I esectibn, see

Wang Li 1990, p.31), the meter in tBéassic of Poetrys quite different from the construction here: octosyllabic
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In terms of content, this section featuties most interesting historical anecdote in the
inscription, as the Shang losing the mandate of Heaven is directly attributed to the upper levels
of the royal Shang hierarchy drinking wine (ostensibly to excess, as alluded to in section 2.2),
and thus, thy lost their armies (martial power) and their sacrificial rites (spiritual power). This
is one of the most commonbyted passages supporting the argument that the leaders of the
Western Zhou had a distaste (or at least a great respect) for liquas addetse effects.

Section 2.5:

In this section of the speech, the king addresses Yu directly and describes their shared
personal history, lauding Yu for his service and guidance when the king was younger. After the
introductory line, the section is sttured around a paptesent parallel construoh, featuring
repetitive final *k consonant words within the body of tfeels and a graph with an final€
consonant at the end of each passage. Whi | e
versification per se, especially as the meter ru8s3é-4-7-7 graphs per line and would result
in an AaUB-a-A-b rhyme schem& there is enough homophongtween the consonants
which end each syntactic unit that the passage exhibits a regular, repetitive phonetic cadence.
Since this type of composition would likely have been composed to fit these specific
circumstances, it i serse,dutthescare faken irschaoging wanda at the t i
end of each phrase which have @mhsonantal consonance reflects a high level of literary

artistry.

(i .e. the rhyme words come on t dghegraghtwgve graph comkanationin i n A Gr
AShao i s , ®oereaslindhe ingtrption the lines ard B 2.2 and a tetrasyllabic4couplet in 2.4,

YSee the di slugadsi on chapter df the@lasgic of Documenis chapter I, andn

ShawghnessySources128.

2 Additionally, the parallel phrasing and potential inner rhyming described here would feature repetition of the

graphjit *t si k, transl at ed h e butasthiswardicarieyaemudh lofer lexica wejpatg e (i n)
than most of those used in phra@gal positions throughout the inscription, these short, parallel phrases may not

form an individual syntactic unit but would instead be the first part of a larger unit.
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Section 2.6:
The penultimate section of the speech is the second section featuring meteigalir
versification, and the second tetrasyllabic perfedilyming couplet. The first of the three feur
graph linesendsilng * r i A -® which asia geaph in tzien rhyme group does not
constitute a perfect rhyme with the following couplet, ashysning graphs are in thgeng
rhyme group, but as there are two examplesheh rhyme group words rhyming witipeng
rhyme group words in th€lassicof Poetry i n t he AnALesXaeya El eganti ae
secti o«€yreBHiegh Sout her (Mao#iol)ling 0 * r rgfofns a rhyming
couplet withcheng *W @£ and i n ADi m{Maa#ide)ingo *r i A *r i £
rhymes with ming * m. rzleedg, * t e ABheng ¢ s r e Aling < o piadbe first
example indicates, it is quite possible that the vowels in these words at the time were close
enough to rhyme, or at the very least form a crogme.
Even if the first line is not considered, as noted above, the following two lines would
form a perfect tetrasyllabic rhyming verse couplet; the other possibility is that the twelve graphs
in this section form a series of disyllabic pairs featuring famalsonant consonance in the
pattern ABAb-Rb:yu *laandyu *¥a f or m t he lifgAd rg &8 angongvi t h
*N-gar eZ (b) yond o*l |oodwe ihgh)y ka.nldl e Aing( r*ekad TaesE) ( b)
the ABO r hymes. d\fferett hheme intetrasydlabic v@nsesot simply t e s

represents a great deal of repeated fmalsonant consonance, the high degree of phonetic

correspondence throughout the section is unmistakable.

120



Section 2.7:

The final statement in the speech, in which king commands Yu to serve him
assiduously and di n aweocontains oHly e senallGhetorisavde\sce, me p
though as it comes in the very ultimate line, it should not be ignored: the repetition of the same
graph (though the semanti@erpretations differ slightly, these graphs are written identically on
the bronze vessel). This device clearly accentuates the end of the phrase, though it is unclear
what the effect on the listener (or reader) might have been, and whilatadigyllabic poetic
phrasegound in theClassic of Poetrythis seems to be more a phonorhetorical device rather
than versification.

Section 3:

The second of the four speeches in this inscription is only one line long, but it is notable
as it contains anetrically-regular structure featuring efmdnsonant consonance; as will be seen
below, all four speeches employ this identical device in the construction of their opening section.
Thus it cannot be coincidence, but was a stylistic choice by the cong)adet{e speeches.

|l nterestingly, both words i nwangh ¢Yd A)t reomddi ct
isai do oye ni*soat)ccéntia idgntical initials and main vowels. As noted above, this

is a phrase which features prominently in manjye@hinese texts; assuming this is correct,
the phrase is highly alliterative and wouilgry likely have been noticed by a listener of the time,
though we cannot know the exact effect it might have had.

The speech is not truly two lines, but syntaclycalore of a single unit; the reason one

might break it into two lines of five graphs is solely due to the high degree of phonetic

L As initial consonants are generally the most diffigalrts of the Chinese word to reconstruct, any claim of
alliteration should be viewed with some skepticism. However, in this case, the two words in this phrase have
identical intial consonants and main vowels in the reconstructed pronunciations byn\Bélider, Wang Li,
Zhengzhang Shangfang , Axel Schuessler, Bernhard Karlgren and Li Fanggui , thus we can
assumehat the initials and main vowelseavery likely identical here.
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correspondence&r *andnai  * in the first positionni  * (read agu  *) andqgie *
(read azu  *) in the thirdposition, anding  * (read axing *) andgong *in the final
position all feature identical finals (though as noted above, there is onkcéingbnant
consonance and not rhyme between the two final graphs in the phrases). As this is an
extraordinary level of phonetic corresponderiiceeems highl unlikely that it couldsimply be
coincidenal.

Section 4.1:

The third speech is not as |l ong as the fir
final-consonant consonance in the last graph of each phrase in its opening section. Similar in
styleto section 2.1 in the first speech, the meter is quite irregular and there seems to be little
apparent attempt at fApoetico versification; r
again the most likely structure.

Following the finalconsonant aasonance and the syntactic units, the most likely meter
is 7-4-6-3-5-2; 2-2-1 (graphs per phrase). Based on the syntax, we can speculate that the section
could have been read as consisting of two parallel phrases, with the two opening phrases the
longestand then each phrase containing one less graph (thus one less syllable) than the phrase
before it in sequence, until a phrdsagth of two graphs is reached, after which the section ends
with a final 22-1 coda. Indeed, the strangest aspect of the sdstibat the very last graptu,

* t fiCAltlrough perfectly natural lexicalfgneither rhymes nor corresponds phonetically

with anyof the other words in the section; phonetically, it could be functioning akin to a final

ZAs fbor djengtua n yisadelatively common compound irrlgeChinese, the use ¢fi  here could
well be simply due to lexical convention, but as there are many examples fratasse of Poetryand other texts
of jiang functioning on its own, especially in phrafsgal position in order to rhyme with othgang rhyme
group words, the intent behind the uséwf here remains obscure.
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exclamatiorf? but what exact pypose it might be serving here, standing phonetically more or
less on its own, will have to await further research.

In terms of content, this section is very similar to the opening section of the first speech,
and even employs several of the same worgirasef i nal position, most no
if our ,gbutavhether this was consciously created or is simply the result of lexical
convention must remain an open question.
Section 4.2:

As the fAgift | istod sect tiooscentain long s speofic N Zh o
to each situation, they do not usually show any phonetic parallelism or literary devices at all.
Interestingly, when this section of the text is divided in accordance with the grammar and syntax

(each phrase beginswithe her t he gryaptek-§readgsi a hstlek-y @ the

graph fnegmedmli e, the final graph i n e-dymes phr as
with the others in the same positi@@ach graph is either a finala®yu  rhyme group word, a
final *-akduo rhymegroup word, or a finalZuyou rhyme group word) This structure

employs highly irregular metefof 5-6-8 6-7 9-9-7-6 graphs per line) and a rhyme scheme of

ABA CC BCBB (though as noted above, Wang Li has shtvat these rhyme groups can cross
rhyme in certain circumstances, so one coul d
a U a a )s,despit€ thephonetic patterninghis section reads more like cadenced prose,

featuring words with repetitive phefics in similar syntactic positionso overt attempt at metric
consistency and ndemonstrableersification.

Section 5:

% Linguists have tended to reconstruct most ejaculations in early Chinese txts abyme group words ending
in*-a, liketu * t rj@kera.
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The composition of this final, short speech, is very much like the second speech. Once
again we find t hekingsaibi tfeorlatoiweed pbrye ftancoe pfhtrhaes e s
syntactically at words featuring firabnsonant consonance, but not rhnyme. The difference here
is that these lines have different lengths (five graphs followed by four graphs), though as the
punctuatiorsuggess, one could separateitthe name of the vessel patron from the beginning of
the first phrase, leaving a tetrasyllabic couplet. Once again, the final word in each phrase bears

the heaviest lexical weightheng * t -e((Ee ad as fizheny e*t es¥Eand e 0
icommanddrliitng As this final comment by the Kk

be reasonable to expect that these words would have been phonetically structured in this way to
add power and gravitas to the words, similar to tlteddrihe first speech (see section 2.7).
Section 6:

We can assume that the king has now finished speaking, as the first word in this section
indicates a change of actor: Yu isS now respon
person to whom theessel is dedicated is listed in a standard construction extremely common to
Western Zhou bronze inscriptions. Behr believes that there is an intentionalhgnogshere
betweerxiu * q "Qou (rhyme group) andi  *s-'Y p(zhi rhyme group¥’ the final
graph in the inscription, but as this does not fit the syntax well, requiring a thgrtaeh interim
between the croshiyming wordsjt seems more reasonable to assume thenecairgentional
rhymesnor use of any phonetic device in eithétlrese final sections.

Section 7:
This final line simply providesthei ngoés ritual cycl e ofumber,

these eventéassuming one ritual cycle per year), similar to its ugbharseven other known

24 As discussed above, Wang Li notes two exampleszbf'd rhyme group word in direct parallel rhyming
position with ayou  rhyme group word in th€lassic of Poetry
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Western Zhou bronze vess&situing afi [number] 06 notation at the

inscription®

B These are th¢ £ | YZJII#358; , YZJI#2832; , YZJJ#2839; & ,YZIIWHA3LT; B, YZ3d
#6014 |, YZJI#6516;4 , YZJJI#9898; and thé , YZIIHNAQ924.
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[I.2.D General Comments on the Da ¥ing Inscription:

As the above analysis demonstrates, the DdiMginscription contains a remarkable
amount of phonetic patterning, with a particular emphasis oitemsbnant consonance
(homoioteleutopbased on phrad@al words featuring &inal *-/n sections 2.1, 2.6, 4.1, 4.2
and 5. In addition, there are atdeéwo instances (sections 2.3 and 2.6, and perhaps section 5)
where the rhetorical pattern exactly matches tetrasyllabic couplet forms just like those found
throughout the&Classic of Poetry This indicates that the composer of the Dadlfig inscription
chose to employ both poetic verse and phonetically cadenced prose forms in irregular meter in
order to add grandeur and eloquence to the rhetoric of the spetheh@gerall language of the
inscription reflets forms of literary artistrynore akin tahose inartistic prose thann vers.

Indeed, my extended research indicates that similar use @o@isdnontal consonance can be
found in several other early Western Zhou bronze inscriptions which employ rhyme as a stylistic
device; the following tablerovides a short list of vessels from the period whose inscriptions

feature similar structures.

Table 11.2.D.1 :OtherEarly Western Zhou Vessels with Phonetically Patterned Inscriptions

Vessel Name Number of Graphs in Inscription YZJ3JID No.
390 (estimated) 2839
164 3 6015
149 1 4330
107 2 1 4300
77 1 4261
57 3 3 6009
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Perhaps the most important aspect of the Daiviginscription is its early date, which allows

the origins of this literary form to be traced back to the earliest periods of the Western Zhou
dynasty; as will be shown below, these inscriptions may have provided the model for the
development of the styleribughout the midVestern Zhou, and for the subsequent rise in its use

during the late Western Zhou.
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1.3 Example from the MieWestern ZhoubDongfangding &\, (Dongods Pauldron

[1.3.A Introduction to the Vessel and its Provenance

The Dongfangdingwas excavated in 1975 from the famous tomb complex at Zhuangbai

village in Fufeng county, Shaanxi , and is mainly known as part of a set of
thirteen bronze vessels which were all unearthed from the same tomiditigee, twogui
twohu ,twojue ,onepan ,oneyan ,onegu andoneére .2’ One of thedingfrom

the cache carries an inscription of 63 graphs and there is gisovah a very long inscription of
132 graphs, both of which recount military victories by units led by Dong; the rest of the vessels
contain very short inscriptions of three or f
fangdingl | 0 t emtiatd it fforin the others, contains a long inscription of 113 graphs, and
currently resides in the Fufeng County Museum.

Although there is no date listed in the inscription, scholars believe the vessel was cast

during the reign of King Mu (r. 956918B.C.E) due toa correlation between the attack by
the Huai Yi at Luo described on the Dorgui and the Dondgangdingl and the record in
the Bamboo Annals for the thirteent f Aytisssameof Ki ng

group is listed on this insctipn (asthe HuaiRong , or A Huai belligerent:
vessels were all found in the same cache, it stands to reason that the caster of the vessel was the

same individual in all these cases.

2YZ13#2824.
%" Seethe official site reportiWenwty ~ 1976.6,51-60.
2 See Shaughnessypurces249-51.
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The Dongfangdingll inscription features two speeches by Dong, followed by a final
dedication. Eachofthespednes i s pref a aﬁD@rtgyub@i Ji iDdicatigg diseati d 0
speech, and the final section also begins with Dong as the subject, bowing before the &ing. Th
first speech records a sheadmmentbyt he ki ng venerating Dongds gr
second recor ds Do n g q§isthe/fieahseatiante wib dedicate thehvessel par e n

to his mother

129



[1.3.B The Inscription: RubbingrranscriptionPhonetics and Translation

n

i< g%ﬁr.;zl %Aﬁuu% = s vwhr

xa,' no i mﬁ%é&? z,a

.U\.\

w, p 14\& ;
mum,r A.Vx W~ ' =9 ..QA @7 DM 4= = mn ;
.m ﬂ ~ & b. oh ¥ & (&

Inscription

Figure I1.3.B.1 : Rubbing of theDong fangding &,
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Table 11.3.B.1 Transcription, Phonetics and Translatadrthe Dongfangding@?

Section 1 : Speech 1

o

*t 1 u&g& *Yat

Dongsaid
*a *Yla
fiWu-hu!
e
*Nom /E *wijij (S) *nl-s m *t T uk

The king remembe®® o n g 0 s

*pek * 1 | *mat *khun (S)
elder valorous deceaséather JiaGong;

*a £ * m. ds o A*drau)(S) *M-sID{$ *s-tbfl * mI  *tsb N

the king thereby sent out his sbong

A
*S-rut-s *q Ql r a *gin * B *m-q 'Qa
to lead the Tiger Braves to repulse the Hglligerents 0

Section 2 : Speech 2

&

*t 1 u £*Yoat

Dongsaid

*a *Yla

AWuhu!

*Ir omn *mpn *khun (S) *kTrap *C.ql o &£

My decoragd deceasethther, JiaGong,

*mon *mp @ *nml o*C.nit *klrafk

decoratednother, RiGeng,
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*galrij*nufk

Inscription
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Table 11.3B.1 continued

ok *Hek * g "Qu * tos | *das/ da k&£
models of mmificence and standards cdnstancy

3%

*lan *Nr @j£ * d©O©&h X B *tsD N *t T uZk *som
peacefully, eternall yhedrtt rm within your child Dong
*lan *Nor &y A& *sp-1pp *t 1T uk *ni- £
Peacefullyeternallyp e qu e at he dersono Dongds

-

H e -

*kot *m-puk *qQa £ *Ya *Hin *tSD 1
he in return makesSogn offering to Heavenos
&

*Wjij (S) *kot *M-sID % * min *tsD N *t T uk
and it is he who serves, your chiding,
*C.mans *C.nli £ *pek *M-s-ID 1§ *Hin *tsD 1)

for ten thousandSopears serves Heavenoés

iy .
*mp i *rimftnm *Yo 4 *No 1 *wb(S) *Yo| *kot *ni fE
with no regard for his owperson 0

Section 3 : Dedication and Closing

2
*t T uk* C. pd r o*khin(S) * b
Dong bowed, touching his head [to the ground],

* ppls * | a /£ *\oa /A * r i *MiDr s/
and responded, cemmbra,l | i ng t he kingods
*m. dso /£* dzlsr*atks T a kmpn *mp i  *nmI o *C.nit *klrafk

thereby making for hidecoratednother Ri Geng

29n this inscription | translatéanzi as fiHeavends Sonod instead of fASon of
graphii s ozih 0*tsb Is used in positions where it features in the repetéiyghomc andphonahetorical structure.
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Table 11.3B.1 continued

b
*pilu *tsTunthaE /| *hj*m&E (S)
a treasured sacrificial giant vessel

i)

*m. ds o /E*miwk *miwk *suk *N.rak-s
to use reverentially morning to night
& =

*tslTun*q@QaAL*qg=Ql u *mlojl  *s.nuj *pDk

to perform the sacrifices and make offerimgéilial piety for appeasement and blessings;

*gD *tSD ) *tSD ) *slun *slun

may his childrensd children and grandchil drenso6 g
b8t .

*r @jl&£ *piou *tsD *r 1 ‘mat

forever treasure his valor.
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11.3.C Analysis of the Dongangdinglnscriptiort

Section 1:
The first section of the inscription is the shorter of the two speeches recorded in the
i nscripti ormad @Boedd & Fhe spgech begins with one of the most

common exclamations f oWwWutdu dDn ( hgofterewittetn Chi nes e

*flai *"Ya).2 The four lines of the speech contain no obvious attempt at versification, but when

divided syntactically, the ends of the two main phrases both end in the cortséBant a s i mi | ar
type of finakconsonant consonance to that seen in the Ddinfrinscription (see 11.1.B above).

If one divides these two main phrases at the name of the vessel patron, the section reads in the
format of a metrically irregular-8-7-6 (graghs per phrase) AaAA rhyme scheme, one of the

most common rhyme schemes found in@ha&ssic of Poetry

Section 2:

The second section is comprised of the second speech attributed to Dong; once again
begi nni ng samd t oaWuh,irisgcomposed fonine lines which once again feature
agreat deal of finatonsonant ##fonsonance (yet vowel disharmony) when divided
syntactically in accordance with the transcription provided irYth&hou jinwen jichengin the
format 54-4-7-5-6-6-6-6 graphs pephrase. While Behr believes the second and third lines

which form a perfectetrasyllabicyang rhyme group couplet are an indication of intentional

verse, since these |ines are quite different

'This inscription is incl udedyundnjiyiCh4eh Cheabregks thalinegssm A Li anc
the second sectionah , claiming a crosshyme withshen , and notes theepetition ofzi , though without
breaks or other rhymes; his claim for croBgming in the final section is discussed in #malysis below. The

inscription is also detailed withoud8sd 7;anhksd aftadlolno wsn @hee
arrangement in most respects, though he disagrees with
2 |n later worksAWuhu! ¢ most often employeas a means texpress profound grigin works dated to the

Western Zhou, it seems to serve as a more gener al excl
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mothe while the second line begins the epithets praising her and his father), | believe they are
better read as simply part of the longer, cadenced prose lines which form the rest of the speech.
There are two additional peculiarities with the phonetic straattithe speech. First, the

fourth line ends witkxin ~ *spm, a word in thejin ~ rhyme group, and despite the fact that /m/

and / /&£ have a good deal -thymegimtoerCiagsic af Pogtiymi | ar i

between finat-omqin  rhyme group words and any other rhyme group is with the findE
zheng rhyme group (though there are three of ties® it is difficult to determine if this line

should be considered among those exhibiting fomssonant consonance.

Second, thedst five lines in the speech which would most naturally break syntactically at
5-6-6-6-6 graphs per line have the following graphs in phfass position:shen *ni- A,
*tsp nDong &, * t 1zu Asp @gndshen *ni . The regul aamegraphsof t he
repeated twice in the same phrdisal position is striking, but this format hardly constitutes any
type of known verse from the period; rather, it seems that the composer of the text simply used
repeated words in the same position to adddéotts peechds r hetori cal effe
Section 3:

The final section in the inscription is the dedication, and while Chen Banghuai has

suggested that the grapyis *Ipj, fu *pokandci * r I at li¢ r &ad) dhowddsform a

series of crosshyming graph$,| agree with Wolfgang Behr that there is no cleaphory or

other literary device at work in this section, and that it is best viewed as simply unadorned prose.

% See WangShijing yundu, 32
* SeeChen Banghuai , fiLiang Zhou jinwen yundu jiya> £ & A, Gu wenzi yanji® (1984)
452,
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[1.3.D General Comments on the Dofaggdingll Inscription:

The two speeches in the Dofangdingll inscription, like those in the Da Yding
inscription analyzed abovemployextensive endonsonant consonanteaturing phraséinal
words ending in #E While there are no obvious tetrasyllabic verse sectiotigsiinscription,
the use of a consistent metric pattern in the second spathchlternating lines ending in the
same graph indicates a high level of intricag@hory and rhetorical structureThe fact that in
this inscriptionidenticalgrapls are emjpyedprovides an irrefutable exampleidéntical sounds
repeated in regular patterasd supports my contention that these patterns constitute a
significant phonorhetorical feature of these inscriptioAsthe same time, despite the regular
meter, thes patterns are demonstrably dissimilar to those found iGldesic of Poetryin
which repetition of the same graph in phrfisal position is nearly nonexistenthis
inscriptionthussimply provides another example of how cadencetiamprose wasised for
rhetorical effect during the Western Zhou dynasty.

As noted above, the mi/estern Zhou period predates the increasiphoic
structures found in vessels dating to the late Western Zhou. However, there are seven other

vessels from the periaghich contain long inscriptions featuring similar literary deg

Table 113.D.1 : OtheMid-Western Zhou Vessels with Phonetically Patterned Inscriptions

Vessel Name Number of Graphs in Inscription YZJ3JID No.
276 5 3 10175
219 2 4343
201 5 1 2832
191 1 3 2831
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Table 113.D.1 continued

110 1 1 2820
109 2 1 4302
100 4 247
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II.4 Example from the Late Western Zhduwiang Qizhong (The Bells of Liang Qt

[1.4.A Introduction to the Vesssehndtheir Provenance

A total of ten inscribed vessels bearing the name of Liang Qi were discovered in
1940 in Fufeng county, Shaanxi province, includingzsieng bells, twogui , onexu
and oneding . The inscriptions on these vessels are all somewhat extensive, the shortest being

twenty-nine graphs on theu, and the longest on the bells. The four largest bells each contain
about half of a long, neargentical inscription of 137 graphs, writtearass the upper central
and lower left faces, while the smaller bells contain only part of the inscription, written around
the central motif on the front; the version of the inscription used in this study comes from the
largest pair of bells.

Asthereimo year notation recorded in any of th
primary method for dating them has been art historical criteria and correlations with other vessels
bearing the name of Liang Qi; tlhang Zhou gingtonggi mingwen xuests theseells as
dating to either the reign of King Yi  (r. 865858B.C.E) or King Li (r. 857842B.C.E);
ShizukaShirakawgplacedthem in the reign of King Li.

The inscription can be broken into seven sections, beginning with a short speech prefaced
byLifiang Qi saido or fyueddng Qi o ngicatngdrec Li ang Qi
speechthough exactly how long the speech is must remain conjecture, as there are no

subsguent markers of its conclusiohhe speech i®llowed by a dedicatory section, a short

5YZJJ#187 and #188.
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coupletfeaturing the sounds of the bells chiming, and the inscription ends with several sections

describingthe prayersntended by the castarhenthebellswere playedn ritual contexts.
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[I.4.B The Inscriptons: Rubbing Transcriptios, Phonetics and Translation

Figure 11.4.B.1 : Rubbing of the Liang Qi Figure 11.4.B2 : Rubbing of the Liang Qi
zhong bell #1,Upper Central Section zhong bell #1, Lower Left Section
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Figure 11.4.B.3: Rubbing of the Liang Qi Figure 11.4.B.4 : Rubbing of the Liang Qi
zhong bell #2, Upper Central Section zhong bell #2, Lower Left Section
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Table 114.B.1 : Transcription, Phonetics and Translatafrthe Liang Qizhong Inscription

Section 1 Opening Section : Introduction to Dedicatees

)
*r akk *gp *\oat
Liang Qisaid
*oD * pBQr  * q @A en *Nad £ *t g'®a g1 a *khun(S)
il ll ustr i ousgraadiather and dedeastdher,s e d
*miwk *miwk *Yibs *Ypk *'Y Rk-s  *Yok

reverential and dignified, solemn asldeltering,

* kokQl *tip-s / *t-lit  *Cb.lin-s *kot * oKl
capable, wise andrtuous;

*nl ok *gin * orl *Yoa /£
vigorously served as ministers to the forrkiegs,

* okl *d 1 udun * ma /& *munn(S) * mi /[
attaining puritywithout flaw.

Section 2 : Liang Qi Extols his Father, Grandfather and the King

)
*r a/E *gp *draun(S)  *s-ruts  * C. f) s*deE *Yad £* t § ®a § 1 *khun(S)
Liang Qi thus follows the models of his august decegsaddfather and father,

*pma/s *mrafk * ok
[who] possessed brightrtue,

*gran *suk *s-N-rak
pious morning tanight,

*pek *Hin *SD 1)
royal officbomls to Heavenods
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Table 11.4B.1 continued

IE )
*Hin  *tsp N * fFaat *M-s-ID % *r afk *gp - A
Heavend6és Son appoi himselid to service Liang Qi

*plrok *C.qur *|bat *t ek
the lords of the state and the higfficials;

*m. 4s o E*Hin *tsD ) *ro K
by Heavefavbrs Sonés
R I,
*ml et *rakAk *gbp *rl ek
does Liang Qi succeed in his achievements. 0

Section 3 : Dedication

) , ] ] ]
*ra/fk *go *klnam * ppis *Hin *tSD 1)
Liang Qi dares in response to the son of Heaven

*oo * poQr  *qgq '@ en * g Qu * | a /£
to illustriously benificientlyextol [his munificence]

i
*m.dso/& *dzisraksd ak *lIromn *Yod A&

and thereby make for h&ugust

*tg®@a g1 a *khun(S) *Wai (S) *t o/
deceasedjrandfather and deceastdher harmonizingpells.

Section 4 : Sound of Bells Chiming

ié;:[ \é;:[

*tsQl aZtsQlafZtsQloEts Ql ok
Bangbang, bongoong;

1 1
*s.tQl Fwkt QI i*wko &£ (S oL (S)
tock-tock, gonggond
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Section 5 : Intended Use of the Bells

Table 11.4B.1 continued

*m. dso*dBuh (S) * kT ak 1 radQ *kham) * d z 1 &mmon *ni fE
[The bells] will be used to summahe priordecora¢d mernto come enjoyhe harmonies;

S

*m. So*@&YD *kat(S) *Ka £ / * k¥Bwa &£( SH T udun *NoD 1) *YD )

[the bells] will be used tpray for healthhappinessnd pure blessings,

*t Qawk * k al antHe /£ *oo. r T KT ok
ample, extensive and penetrating fortune.

Section 6 : Closing : Prayer for Blessings and Fortune

*Nad A *tg'®a g1 a  *khun(S)
August deceasegrandfather andeceasedather,

*gD * fFr am *dm F dmq * d §9E
may the majesty of your exalted position above
*p Qo £ * p Qo £ *s-N-Yar/*dzwan (S) *s-N-"oar / *dzwan (S)

be bounteous and evspringing.

Section 7 : Closing Prayer for Blessings and Fortune

*kT-8 u/£*a *Ibat*rn a *pok * ma /&£
Send down upon me great felicitous blessings without cease,

& )
*m.ds0 /£ * Ao *kalak *rak *gD
thereby to reside within and glorify Liang Qimself,
g%‘!”jj
rauk/ * Er oukMa ( SHWr &k * r 4 Empr i-s/E

with joy and londife;
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Table 11.4B.1 continued

%))

*r afk *gp *gD *Cmans * C. nl i /£ *ma * ga¥kal/sk
Liang Qi, may you for ten thousand years withiouit
:F:r?.é ra

*krom *gin *Yod A *Yoa /E

serve theaugustking,

SEE
= L

*mror *durys / *N-tun *\or a) /£ *phu
Complete inongevity and eternallftreasured.

145



11.4.C Analysis of the Liang Qihonginscription§

Section 1:

The opening section of the inscription announces the speaker, followed by a line of five
graphs introducing the dedicatees and then two tetrasyllabic couplets recounting their virtues.
The speker is the vessel patron, and the dedicatees are his father and grandfather, both referred
to using the standard nomdsitire for deceased ancestors.

The first couplet is in perfectly rhyming tetrasyllabic verse, featuring a reduplicated
identical rhymingbinome in the first liné the second of which likely rhymed perfectly with

* tklat the end of the second line (whjie *'Yk-s would unequivocally be a perfect rhyme,
Baxter reconstructgi  with two possible finals*-pp and*-pk, the latter aa dialectical variant
but the more likely option here). The second couplet mixes two rhyme gwapg ( *Ya £ i s
agraph inthgang rhyme group, anchin = * mi A& i zheni rhynie lgreup), and as
noted previously, there are no apparent crogmes between these rhyme groups in @assic

of Poetry but as documented above, this style ofeoisonantal consonance is relatively

common to Western Zhou bronze inscriptions.

® This inscription is included in the |lists of vessels ¢
p.174, who notes only the grapies (twice) andzi  (which are crosshymes, and separated by several lines of
text); 1t was more fully det,add49263dthough thdBreecterandriiyiResi mende B
presented differ substantially from my own in all except the bincanidlfinal sections. A short study of the second

bell inscription and several other Liang Qi vessels can be found in Chen Péifen, fiPan you, Zou di n
qi zhong mi mgwén quadnshi 0 A Shanghai bowuguan jikay n 2
(1982), 2622; the mast extensive study to date of the bells can be foutntbal Barnardand Cheung Kwongue

U , The Shasfu Liang Ch'i Kuei and Associated Inscribed VesEEgpei: SMC Pub. Inc.,199637-71.

" A two-graph reduplicated identical binome is known aseginci or dieyun in Chinese, and can be
found throughout early Chinese literature, most notably itCthssic of Poetry These specific binomes can be
found therein multiple times: there are five poems contaimognu and ten containingi-yi , though

none occur in the same poem.
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Section 2:

While there are no perfectly rhyming lines in the second sechierge are two separate
constructions in metrically regular patterns which deserve mention. The first is the three lines of
epithets for Liang Qi o6s father and grandfathe
of these ends in a graph fromreyme group different from the others, butlae first two feature

afinal *k (de * tk] followed byxi  *s-N-rak) and the last thregraph phrase ends m

*tsb [jit is possible that the syntactic and phonetic structure here indicates an intentional
rhetorical device Wang Li has documented that there are two examples @léssic of Poetry

of an *pfinal zhi  rhyme group graph croskyming with ar*-ok final zhi  rhyme group

graph, but as there are no cases-of and*-ak finals or*-ak and*-pfinals crossrhyming,
these lines most likely simply represent a case of phonetically correspondant metmpaldy

phrasing with no crosgiyming intended.

8 This section is potentially complicated by the fact that theréhatg-eight graphs (twavith reduplicaion mark$

missingfrom a sectiorof the inscription on one of the smaller beNZ(J#192): the phrasi ois directly

followed by Section 4 (the section comprised of the four rhyming binomes) and the first two graphs of Section 5;

thus this final line, the rest of Section 2 and Section 3 all do not appear on that bafikf(lly as corroborating

evidencehere aregwo nearly identical versions of thifull 0 inscription running across two large bells, though in

slightly different arrangements: the last three of the first four graphs on the second bell in the first pair of two large
bells,SJZ7#187188, aremcluded on the first bell in the second &177#189190, andthe first graph on the

second bell in the first paigien (readagzu )ismissing t hus t hey are.)Jonly fAnearl yo
However, in my opinion the text 0rzJJ#191 more likely than natpresents the thirtgight graphs missing from

the inscription or'YZJJ#192, though the final two graphs¥#@JJ# 1 91 (fiLi ang Qi , 0 the name ¢
spurious and were mistakenly added here instead of being placed at the very beginningofiptiernonYZJJ

#192 where they should have been placed and are missing. (The discussion in Barnard and Cheung notes the
omission but fails to accurately show how the text can rearranged to form a complete version of the inscription. See
Barnard and Céung,Shanfu Liang Ch'i Kuei and Associated Inscribed Ves$ls/1, including their somewhat

tortuous graphic attempt to resolve these textual problems on pagé i6&)tHe case thatZJJ#191 andvZJJ

#192 were originally follved by oneor two bells from the set whiclareno longer extantf one rearranges the text

slightly thenthey do comprise a complete inscription perfectly matctiiedirst four sections of the fulhscription

as found on the largest bells; the following is my proposadangement of the text on the smaller bells:

#191 final 2 spurious graphs (fiLiang Qi 0)

+ #192 first 34 graphs (two with reduplication marks)

+ #1921 full inscription of 40 graphs (six with redupl.i
and the first graphyi orpi , is not indicated at all in théZJJtranscription of #191 but close observation clearly

reveals the remants of a graph where it was (though it is now illegible).

+ #192 remaining six graphs (fewr with reduplication m
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The second passage in the second section worthy of comment is the final four lines,
which the editors of th¥in Zhou jinwen jichengpreak syntactically into four lines of44-4
graphs per phrase; the first three of these show tidar econdonant consonance, though the

final line does not seem to follow this pattern (assuming thagdtwin this final graph is

*pk). At a minimum, the middle-4 pair forms a tetrasyllabic couplet endingi#E f i n a |

consonantszheng * t e Aehang d*re BEbut as noted above, there aresnée f i nal cr os

rhymes in theClassic of Poetrysothis section seems to simply show repetition of final
consonants for rhetorical purposes rather than any type of intentional versification.
Section 3:
The third section is the dedication, which follows a formula extremely similar to the
dedicatory sectianfound in most Western Zhou bronze inscriptibhst an g Qi Ain resp

the king (referred to as thianzi , ASon of Heaveno) venerates h

occasion to commission a bronze vessel, dedicated to his august art@dstonss inscription,
it also employs a syntactic pattern mirroring the form used in the first two sections, with an
introductory line followed by several lines in metrically regular rhyming verse.

In this section, it bears noting that the perfectly rhyming coupletrasyllabic verse is

followed by a third tetrasyllabic lifwhich features a final graph with ar€  f izhorg| (

*t o/, which i s dong erpune graug),silit Hogs not rhynie igh the

+ one or two currently neaxtant bells containing the final 58 graphs (including two reduplicated graphs).

° See ShauwnessySources83-85 . As Shaughnessy notes: fAThe dedicatory
extremely formulaic andéis of,tdbich,B& omposed of short rhy
YI'n some cases, the fArespons e dothe kingfohchooding thegvessehpatromtb s o b e

carry out the assignment listed in the inscription, as well as his magnanimity, as cash and other valuable items were
regularly bestowed by the king upon its completion (though there is no gift list ingbigpiion), thus providing

the occasion and ample funds for the casting of a bronze vessel; during the Western Zhou dynasty, the
commissioning of such a vessel had great ritual significance and was a direct testament of the close relationship
betweenthew s sel 6 s patron and the king.

1 As noted above, the first graph of this line is missing from the otherwise identical inscription on the second pair of
bells,YZJ3J#18990.
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preceding couplet which featurgsng * | a Ahuang d*Nad £ f r yang trhyree

group in the phrasknal position. Thus, the evidence here indicates that either the couplet in
perfect tetrasyllabic verse should be read as separate from the final line, or more likely, that the
composers intentionallyusingend onsonant consonance but not nf
composition of this section. If the latter conclusion is correct, this section can be seen as a
microcosm of the form featuringe@do n s onant consonancdocubemted not
throughout this study, and which seems to be the most common rhetorical form in the Western
Zhou bronze inscriptional corpus.
Section 4:

This short onomatopoeic section comprised of four graphs, each followed by a
reduplication mark, is unique bell inscriptions; Lothar von Falkenhausen notes that there are
variations on these words found i'fthisieciseumber

eightgraph construction as well as much of the following two sections is mirrored exaitity in

Hu(’?)zhong%? bell inscription YZJJ#260) and th&®iu /Lai  zhongbell inscriptions

(YZJI#NAO77274), indicating that these sections likely made up at least part of a set formula

used in this type of inscription during this period.

12 see Lothar von Falkenhaus@uspended Music: Chintells in the Culture of Bronzége ChinaBerkeley:

University of California Press, 1993)01-02. Later in this work, von Falkenhausen discusses the connections

bet ween rhyming bi noTheughbatimderfently spproxamating)tiedanistiurnepts' musical

quality, the onmatopoeic renderings of their sound in some Western Zhou bell inscriptions quite accurately imitates
what happens when a bell is struck: the initial consonants rendechiegtorproduced by the mallet hitting the

bell surface; and the subsequent vawal clusters suggest the long, dravut tone produced by the vibrating

bellso Ibid., 199. My own searches have not turned up any other uses of these specific binomes in any Western
Zhou bronze inscriptions outside the three parallel sets listed here, though there are several bell inscriptions from the
Spring and Autumn period which include soafeghem (but never all four at once; see the following sets of vessels:

3 (YZJJI#26370), (YZII#197:98) and®ll  (YZJII#NA482-96). As von Falkenhausen notesng
cang andyongyong also occur in th€lassic of Poetrydescribing chariebells(luan ), or the sound
of birdsong. On t h &% %tEh & aiich appears in Beetiors6ebélowpchnrba feuad i

a number of Western Zhou bell inscriptions.
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These rhyming binomes are usually interpreted as reflecting the sounds of chiming bells;
most relevant to the current study is the fact that here they clearly comprise a pdnfeuty

verse couplet. Additionally, the binorgeqi Bx 5 . t-8Q1 i Wik pantikularly

interesting choice to represent bell sounds, which one would normally thisksoharous (the
repeated final % is actually somewhat jarringhen compared with the finat&n the other
words); the precise sounds or musicality thag donstruction represents must remain an open
guestion for now.

Section 5:

This section does not seem to contain any diséinphormc devices, though one could
argue that the first two lines could be broken intea443 structure which would create an
ABDbA rhyme scheme, but as this would break apart the syntactic units and neither would match
the final line (even in a croshyme), it is probably best to consider this section to be metrically
regular yet otherwise unadorned pr&se.

Section 6:
This setion also features an introductory phrase followed by a tetrasyllabic couplet, in

this case which crossiymes on the graplshang * d gs4in theyang rhyme group) and
£% , the phonetic of which iguan (this graph is in thguan rhyme group, and Bat er 0 s

new reconstruction argues it should end-ar, while Schuessler and most phonolagjist

reconstruct the rhyme asah); Wang Li has shown that there is gr@gyuancross rhyme in

13 yon Falkenhausen reads the right side of this graghes *tan, following Wu Shigiane , but the article
> Aand> 7 A by Qiu Xigui arguethe better reading shu  *s.tuk (=qi
*s . tQl i wk)

14 Behr also indicates no rhyming in this section.
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the Classic of Poetry™® As noted above, this last line featuring two rhyming binomes (again
written as single graphs with reduplication marks) is relatively common in late Western Zhou

inscriptions, and can be found in thirteen unique inscriptions or sets of inscriptiondingan

ten sets of bells, onau  (the , YZJJI#4465) and two recentigliscovered sets aling
(the two / and ten / , YZJIH#NAQO74556).
Section 7:

The closing section of this inscription, like most of the other sections, features an
introductory norrhyming line followed by a rhyming section, again featuring couplets. The
structure here is somewhat unique, however: there are two pertagatiyng caiplets in an
irregular meter of &} (graphs per line) followed by#, and a final 2 perfectlyrhyming
couplet ends the inscription. Because of the meter, rather than versification these lines seem to
represent cadenced prose, as there are enough esashplerfectlymetered perfectlyhyming
verse in this inscription to support the argument that its composer could likely have written these
lines inperfectversehade chosen. 't should also be noted

(huangwang  *Nad Aoa*£) at the end of the third |ine

extremely alliterative.
The very last line deserves special mention, as it seems to form a perfectly rhyming

couplet of two graphs per phrase, and features words from a rhyme groyputhehyme

group) which is not used in the phrds®l position anywhere else in the inscription, making

these final phrases stand out as a particularly strong phonewuphdic construction.

“Wang Li referenceestr(tMaen priem Mp@rDdede & & et i oyan, *wihaenr e isn
in direct rhyming position withang * g T WahBg,Shi jing yun du32.
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[I.4.D General Comments on the Liang Zpionglnscriptions:

The inscriptions found on bells from the Western Zhou have long been known to feature
extensive amounts of phonetic and literary devizkengbell inscriptions are listed first in most
of the catalogues of inscriptions with rhymed passagevided at theébeginningof this study.
The Liang Qi bell inscription is thus both representative and yet preserves a remarkably wide
range of different literary techniques, including perfeciiymed tetrasyllabic verse passages in
regular meter, ling of pairs of reduplicated rhyming binomaadalsofinal-consonant
consonance much like that found in the other inscriptions featured in this stualydition the
bells provide evidence @bmpositional structurdiow sections featuring rhyming, ces
rhyming or phonetic patterning were interspersed with sections of unadorne@mmusgingno
apparent literary devices at all. As a similar style of composition became extremely popular in
later Chinese literature, particularly in Buddhist texts déedbtanwen Atransformati or
textso of the Tang dy n aesahancientvidnesubhnerwfdalésraye her e
styles and forms

Along with the MidWestern Zhou Xinghong##  inscription noted above, there are
several other Western Zhatongbell inscriptionswvhich show similar uses of phonetic and

rhetorical devices; like the Liang @nhong these all date to the late Western Zhou.

Table 114.D.1 : OtheMid-Western ZhowzhongBells with Phonetically Patterned Inscriptions

Vessel Name Number of Graphs in Inscription YZJJID No.
& 111 9 2 260
EIN 89 358
67 181
56 4 145148
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[I.5 Example from the Late Western Zh&@hanfu Shadling (Provisioner )han

[1.5.A Introduction to the Vessel and Psovenance

The Shanfu Shadingwa s al so di scover ed icountytShaanxil 94006 s
province!’ and has received a good deal of attention as the year notation in its inscription,
it he -stetviernttyh y ear ( wd the Higkestkearmaotdiian inthe eéntire corpus
of Western Zhou bronzes until thecentdiscovery of the two sets of Qiu / Lai  dingin

20038 As thestyle of the vessel and the calligraphy match that found in datable vessels from

the late Western Zho® and there are only two reigns of this length during the period, King Li

and King Xuan , it should date to either 842 or 78X E, or the inscription must be in
error. However, as thgengxu day notation given in the inscription would not fatider
the Afirst cauwjis pi)period of hersostls o eitlfer of these two years,

Shaughnessy argues that the best solutionasdept David Niveso 6 s -yeamcalendrical shift
theory, which would result in a date for the vessel of 8%, a year in whiclyengxuwould
fall upon the first of the montff. If the vessel does date to the reign of King Xuan, it would be

chronologicallyone ofthevery last known inscriptiosafrom the Western Zhou period.

1YZ13#2825.

7 See the site report and discussion of the vessel by Zhu Jieyudn and Hei Guang U, Wenwity 7

(1965, 17-22.

8 The inscriptions on these vessels record being castire r e i g n i -segonkanchfarthisd yéag ant y

most scholars place them in the reign of King Xuan .

YThe vesselds style and dedmmrsucmesthe@imgs ot her | ate Weste
? See the discussion in ShaughneSsyrces148151. Shirakawa Shizuka argues that this vessel belongs to the

reign of King Yi , though this would require us to reconsittexlengthof this reign, traditionally assumed to

be quite short (abogeven years); seshirakawa Shizuka , Kinbun tsushaku (Kobe: Hakutsuru

bijutsukar) vol. 26, 362-67.
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The Shanfu Shan ding inscriptican be divided into five sectionsvo openingsections
set the scenand describe the actions of the principal participdot®wed by a short speech by

the king (in direct address), after which Shan receivesgheii r e ¢ o r @f his aMartaedt o

exits. The final response and dedicatory section is the only part of the inscription showing
obvious phonetic devices, wherein Slettols the kingdedicates the vessel to his father, Shu

Shuofu, and prays for longevity.
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1I.5.B The InscriptionRubbing, Transcription, Phonetics and Translation

Figure 11.3.B.1 : Rubbing of theShanfu Shanding Inscription
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